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AMOAKO BOAFO
(B. 1984)

Untitled (Two Hands)

signed, inscribed and dated 'AMOAKO M BOAFO 2019 KING’
(middle right)

oil on paper

100 x 70 cm. (39.4 x 27.6 in.)

Painted in 2019

HK$150,000-250,000
US$20,000-32,000

PROVENANCE
Acquired directly from the artist by the previous owner
Private Collection (Acquired from the above by the present owner)

[ERE - Hig
(19845 4)

EE (EF)
Y

20194E/F
£E8 - AMOAKO M BOAFO 2019 KING (5h)

KR
RIS BB 2R
FAN ML (RiEEE B B i er)

“I want to paint people who have had the same experiences as me. | want
to see myself and have people see themselves in me.”

- Amoako Boafo

FREEENLEMEEZEREERNA -
BEKREFEIBC  BRMBMAKES EFEIMEMES - .
—ERR - #EiF
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YOSHITOMO NARA
(B.1959)
Untitled

signed with artist’'s signature, dated ‘09’ (on the reverse)
coloured pencil on paper

22.5x19.5cm. (8% x 7% in.)

Painted in 2009

HK$900,000-1,200,000
US$120,000-160,000

PROVENANCE
Tomio Koyama Gallery, Tokyo, Japan
Private Collection, Middle East (Acquired from the above by the present owner)

LITERATURE

Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works Volume 2 - Works
on Paper, Tokyo, Japan, 2011 (illustrated, plate D-2009-063, p. 298).

Seigensha, Yoshitomo Nara: Self-selected Works - Works on Paper, Kyoto,
Japan, 2015 (illustrated, pp. 124 and 157).

SRER
(19594 %)

=B

FEINE AR
20094(F
etk : BITREES 09 (BE)

KRR
=RNESEWINITE S S
FRER FANMGE (BRiEE B B e ED)

H R

20N ( BREE « (FREEE 256 EER) R oMkt 2R BA
(ElHx * 55D-2009-063E - 55298H)

20156 ( RRES : BRE R ER) 05t = BA (BiR © £124R1578)
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YOSHITOMO NARA
(B.1959)
Untitled (Who Snatched the Babies)

pen and coloured pencil on paper
29.5 x 21 cm. (11% x 8% in.)
Painted in 2002

HK$400,000-600,000
US$52,000-78,000

PROVENANCE

Marianne Boesky Gallery, New York, USA
Acquired from the above by the previous owner
Anon. Sale, Phillips Hong Kong, 28 May 2017, lot 5
Private Collection, UK

EXHIBITED

Chatou, France, Centre National De L'estampe Et De L'art Imprimé,
Yoshitomo Nara - Who Snatched the Babies?, June - September, 2002

LITERATURE

Centre National De L'estampe Et De L'art Imprimé (CNEAI), Yoshitomo Nara
- Who Snatched the Babies?, Chatou, France, 2002 (illustrated, unpaged).
Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works Volume 2 -
Works on Paper, Tokyo, Japan, 2011 (illustrated, plate D-2002-134, p. 189).

ZRER

(1959%4%)

#28 (Who Snatched the Babies)

ErE PENE KK

2002£FAF

o iE

6 4859 Marianne BoeskyZ2Eg
B BE B _EutEE R

&S SEET20178E58288 w5
B FAAMGE

BB

200268 - 98 T&=RZEE : Who Snatched the Babies?
BEREREMERFL (CNEAI) DB iAE

i ki

20022 (Who Snatched the Babies?) EZx=E{EM LR
iy (CNEAI) 2@ EE (EhR @ EEE)

2ONF (FRRES : FREE 28— LER) et
=ikt 3R HA (Bhk © 55 D-2002-134[& » £51898)
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YOSHITOMO NARA
(B.1959)
Say Hello

signed with artist’s signature, dated ‘98’ (on the reverse)
coloured pencil on paper

27.2 x 21 cm. (10% x 8% in.)

Painted in 1998

HK$200,000-300,000
US$26,000-39,000

PROVENANCE
Private Collection, Japan (Acquired by the present owner in 1998)

LITERATURE

Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works Volume 2 -
Works on Paper, Tokyo, Japan, 2011 (illustrated, plate D-1998-152, p. 129).

xRER

(1959%4%)

Say Hello

FRmE {A
1998E1E

i BAERKRSE (98 (BE)
RiR

B FAAMKREL (R BB 19984F)

HH bR
20 (RRES : (FREE $B28— K EFm) thlEnt
EflyihRit R B2 (BhR © 55D-1998-1528 » 551298)
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GENIEVE FIGGIS
(B.1972)

Friends

signed dated 'Genieve Figgis 2015' (on the reverse);

titled 'Friends' (on the stretcher)
acrylic on canvas

100 x 120 cm. (393% x 47 % in.)
Painted in 2015

HK$300,000-500,000
US$39,000-65,000

PROVENANCE
Private Collection, Asia

Bt - JESH
(19728 4%)
BB&

[B5e 1 =
20155F4F
& : Genieve Figgis 2015 (82%); Friends (E#1ELR)

xR
EEIRTVNLE
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KEHINDE WILEY
(B.1977)

Jerry | (Study)

signed and dated 'Kehinde Wiley 08' (lower middle)
oil on paper

110.5 x 78.7 cm. (43%2 x 31in.)

Painted in 2008

HK$250,000-350,000
US$33,000-45,000

PROVENANCE

Roberts & Tilton, Los Angeles, USA

Anon. Sale, Sotheby's New York, 9 March 2010, Lot 1

Private Collection, Asia (Acquired at the above sale by the present owner)

FE - EF

(19775 4%)

Jerry | (Study)

2 AR
20084F(F
=G © Kehinde Wiley 08 (7F)

KR

SE[E 7828 Roberts & TiltonZ R
59 Br=tL 20103891 #Rat1
ol FANMGE (Rl S E LinE)
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IZUMI KATO INEgE SR

(B.1969) (1969%4)
Untitled RS
signed with monogram, dated and inscribed S 275
‘2008 oil on canvas 41 x 24.2 cm. (6M)" (on the reverse) ,20682{15
oil on canvas I .
41x24.2 cm. (16% x 9% in.) e - BT 2008 oil on canvas 41 x 24.2 cm. (6M) (£%5)
Painted in 2008
RiR
HK$80,000-120,000 H7 8852 Arataniurano 2§
US$11,000-16,000 BN FAAMGRE (RIEE 2008588 8 Ll ER)

PROVENANCE

Gallery Arataniurano, Tokyo, Japan
Private Collection, Europe (Acquired from the above by the present
owner in 2008)
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|lZUMI KATO
(B.1969)
Untitled

signed with monogram, dated and inscribed

‘2010 oil on canvas 53 x 65.2 cm. (15F)" (on the reverse)
oil on canvas

53 x65.2 cm. (207 x 25% in.)

Painted in 2010

HK$120,000-220,000
US$16,000-29,000

PROVENANCE
Galerie Perrotin, Hong Kong

Private Collection, Asia (Acquired from the above by the present owner)

MRS
(19695 4)
i)

% Bh
201044E

et - BfisRTE8 2010 oil on canvas 53 x 65.2 cm
(15F) (EE)

RiE
&t BIE5Em
SEM AN (IR B B it )
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GENIEVE FIGGIS
(B.1972)

Royal Gathering

signed and dated 'Genieve Figgis 2015' (on the reverse);
titled 'Royal Gathering' (on the stretcher)

acrylic on canvas

100 x 150 cm. (39% x 59 in.)

Painted in 2015

HK$500,000-700,000
US$65,000-91,000

PROVENANCE

Almine Rech Gallery, Paris, France
Private Collection, Asia

ERet - JESHN
(19728 4%)

18

==
R

i

:TH

Bwh &
1654
=E8 © Genieve Figgis 2015 (£%);
Royal Gathering (E8#p1E2Z8)

3t

f

N
(@]

KR
=B 222 Almine RechZ 8
e FANMITER
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KATHERINE BERNHARDT
(B. 1975)

Pacman and Nikes

signed, dated and titled ‘2016 Katherine Bernhardt Pac Man + Nikes'

(on the reverse)

acrylic and spray paint on canvas
152.4 x 183 cm. (60 x 72 in.)
Painted in 2016

HK$120,000-220,000
US$16,000-29,000

PROVENANCE
Xavier Hufkens, Brussels, Belgium
Private Collection, Asia (Acquired from the above by the present owner)

SVEEM - AR

(197554)
fz= AENike

B 185 =5
20165F4F
FREE 0 2016 Katherine Bernhardt Pac Man + Nikes (£2%)

KR
LEFBS B 2R Xavier Hufkens 28
D FAANUGE (RS S E e )
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MATTHEW WONG
(1984-2019)
The Birds I

signed and dated in Chinese, titled "'THE BIRDS II'

(on the reverse)
acrylic on paper
74.5 x55.7cm. (29% x 217 in.)
Painted in 2015

HK$150,000-250,000
US$20,000-32,000

BN PROPERTY SOLD TO BENEFIT THE CHILDREN'S MEDICAL FOUNDATION

TR
(1984-2019)

=

[ESyaR %N
2015&F

ik - THE BIRDS Il £ ZO—H (%)

iR

3N FANNGREL (RiEE HEBE 2MR)

20155108 TAMAIAIKE ) EEWRESMH O &

20156 ( KHIRIARE ) REER &8 (EhR5185)

BB
PROVENANCE
Private Collection, Asia (Acquired directly from the artist by the present owner) R
EXHIBITED

Hong Kong, Hong Kong Visual Arts Centre,
Pulse of the Land, October 2015.

LITERATURE

Pulse of the Land, Hong Kong, 2015 (illustrated, p.18)

In October 2015, Matthew Wong held a solo
exhibition entitled Pulse of the Land at the
Hong Kong Visual Arts Centre. The exhibition
was on view for only 5 days, and consisted
of 38 paintings dated to 2015, including
several canvases and 23 works on paper. A
self-curated show, Pulse of the Land marked
Matthew Wong's debut solo presentation in
Hong Kong, and was the artist's first notable
exhibition.

Birds Il was one of the largest acrylic on paper
works exhibited in Pulse of the Land, and it
depicts a flock of multi-hued birds tumbling
and wheeling in flight against a bright fuchsia
background. In this painting we can see the
artist's interest in blending the figurative
and the abstract, as well as his careful
investigation of color and texture in his work.

Vincent van Gogh, Studies of a Dead Sparrow,
1889-1890. Van Gogh Museum, Amsterdam,

the Netherlands. XFRiE R ( M2 ) 1889-19904
TarTl BASERESY RS i aER

As stated in the catalogue published in
conjunction with the exhibition, "Matthew
Wong's practice is an extensive investigation
into the act of painting as a vehicle for the
discovery of existential truths. Working
without preconceived ideas or guidelines on
how to make a painting, he seeks to apply
a vast array of painterly techniques, with an
emphasis on experimentation and intuition
that is nevertheless keenly aware of a wide
variety of art historical precedents, ranging
from classical Chinese painting, the pulsating
brushstrokes of Chaim Soutine and Vincent
Van Gogh, to the internal subjectivity of
abstract expressionism. [---] Neither fully
abstract nor figurative, the landscape as it
appears in Matthew's paintings nevertheless
displays suggestive traits of human features
to emphasize the interchangeability between
man and nature."

A portion of the proceeds from this sale
will be donated to the Children's Medical
Foundation. The mission of the Children's
Medical Foundation (CMF) is to develop and
implement sustainable health care solutions
for children in Asia, with a focus on helping
underprivileged children. By establishing
collaborative partnerships and institutional
linkages, CMF provides capacity building
initiatives to bring accessible health care to
rural communities and to strengthen primary
care and community health in Asia.

20155+A » TREEEBREEMP ORI T
—IBER &5 ( KBRS ) - SIBEENE
BERETRX ' EHT38MHEMZRAINER2015
FEZHINENE - BIF2REAERIN—LLHE -
EEHEAGRERANEEEFEGETEN
55 ' tLRMthEREEBARE o

(B ) R (XitairiE ) REHHAHNEIR
BAERZ— WBE7T HerBENSEES
FIEHEEE IR ERENESZ L - REE
IBEE > BRESZERZINEMRERMEESR
ERISR AR  LUREINE (P ER e E A
AR o

FUERRE—RBITHERTHRR 0 T EE/EN
EEANEFERMERNERTFEN—IBEKRIRE -
A EEANEZ BITEAIBIE MEEREER
EIANER > IEERMEHEEERT - MitE
AFIREEN S TEMPIRE  KEhEHE
BB FR TR SFTREENES  BEHR
RIEFHRMOAREEREME - BEIERARES > I8
JEHEHS  TREETHNSHERSERER
ERHANEE  UERABEEARENEE
oy

MMERE D RBERSEEEREREESS -
REREESENEG2BEEINERE T RHEMEN
Bk UKETNRERERR  SIREESR
EBZHE - BBE S IEEBAERMERREEEN
e RHERUBRENEE  WingthER
EEGETE RENSAREREREGE
BRF% o
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LIANG YUANWE]
(B.1977)
2015.01

signed and dated ‘Lyw.2015' (on the reverse)
oil on linen

80 x 100.5 cm. (31 2 x 39% in.)

Painted in 2015

HK$500,000-800,000
US$65,000-100,000

PROVENANCE
Beijing Commune, Beijing, China
Acquired from the above by the present owner

EXHIBITION
Xi‘an, China, OCAT, Oval, November 2015 - February 2016

STpIE
PIRE

(197754)

2015.01

SHEZ WA
20155/F
e : Lyw.2015 (BBE)

KRR
FRE JE=R dERATT
RiEE BB LR

23
20155118 - 20165F2 B TH&[E, OCAT 7% hEl

A Lot 412 Detail BB
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JONAS WOOD
(B.1977)
Yellow Clipping 2

signed, titled and dated 'Yellow
Clipping 2 JBRW 2017 (on the
reverse)

oil and acrylic on linen

165.3 x 101.7 cm. (65%8 x 40 in.)
Painted in 2017

HK$1,800,000-2,800,000
US$240,000-360,000

PROVENANCE

Private Collection, Los Angeles, USA
(acquired directly from the artist)
Acquired from the above by the
previous owner

Anon. Sale, Sotheby's Hong Kong, 6
October 2019, lot 1137

Private Collection, Asia (Acquired at
the above sale by the present owner)

SRR - A
(197722k)

EEIHN 25

. B it

201754

FR& : Yellow Clipping 2 JBRW 2017
(BH)

KRR
SEE IBACRE AN (EEEE B ZixR)
BIEE BB B LR

&HiE =Ll 201910861 w137
M FAAMGE (RFEE RS DIARE)
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NICOLAS PARTY e $ilh - 153

(B. 1980) (1980%4)

Portrait B4

signed and dated ‘Nicolas Party 2013’ (on the reverse) e

pastel on paper B B

67.6 x 55.7 cm. (26% x 217 in.) 201354E

Executed in 2013 FH : Nicolas Party 2013 (£2%)

HK$800,000-1,200,000 KR

US$110,000-160,000 FERIERET The‘Modem Institute
& EE DWmERR

PROVENANCE

The Modern Institute, Glasgow
Acquired from the above by the present owner
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JAVIER CALLEJA
(B.1971)
Think Longer

watercolour and pencil on paper
15.8 x 8 cm. (6% x 3% in.)
Painted in 2018
HK$80,000-120,000
US$11,000-16,000

PROVENANCE

Yusto/Giner Gallery, Malaga, Spain

Private Collection, Asia (Acquired from the above by
the present owner)

NG 4R - REDIN
(1971 F5)
BRNSE

IKF $H5E RN
20184E(E

iR
FEIEEF BBHIAN Yusto/Giner= s
ol FAANME (IR 88 E L uhEED)
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JAVIER CALLEJA
(B. 1971)

Nothing is the Same

pencil on paper

100 x 70 cm. (393% x 27%2in.)
Painted in 2018

HK$120,000-180,000
US$16,000-23,000

PROVENANCE
Yusto/Giner Gallery, Malaga, Spain
Private Collection, Asia (Acquired from the above by the present owner)

IRHERE - REII0
(1971 &)

EAVNE

EILE 3 1IN

20184E/E

KR
FOIEEF BBHINYusto/Giner=ER
aoil FANME (IR 8 E L e

417

JOSH REAMES
(B. 1985)

Rhyme & Rhythm

signed, dated and titled JOSH REAMES 2015
"RHYME & RHYTHM" (on the reverse)
acrylic, oil and spray paint on canvas

152.5 x 122 cm. (60 x 48 in.)

Painted in 2015

HK$30,000-50,000
US$3,900-6,500

PROVENANCE
Private Collection, Asia

&% - BB
(1985%2)

EES D H¥ &% Bh
20154E/F
& : JOSH REAMES 2015 "RHYME & RHYTHM" (85)

RiR
SN AN

Lot 416

Lot 417



BN PROPERTY FROM AN IMPORTANT EUROPEAN PRIVATE COLLECTION
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EDDIE MARTINEZ
(B.1977)

Your Future is My Past

signed and dated '"MARTINEZ. 11." (lower left); signed, dated, titled
and inscribed "YOUR FUTURE IS MY PAST" E.MARTINEZ 2011 OIL.
ACRYLIC. & SPRAY' (on the reverse); signed and dated 'EM.11’

(on the stretcher)

oil, acrylic and spray paint on canvas

152.5 x 183 cm. (60 x 72 in.)

Painted in 2011

HK$800,000-1,200,000

US$110,000-160,000

PROVENANCE
Simon Studer Art Associés, Geneva, Switzerland
Private Collection, Europe (Acquired from the above by the present owner)

g - BT AR
(1977 £E2£)

{RAOARZE B FATB R

¥ B 185 #

201EE(E

& - MARTINEZ. 11 (&£F) 5 "YOUR FUTURE IS MY PAST"
E.MARTINEZ 2011 OIL. ACRYLIC. & SPRAY (%) ; EM.11 (BRIEZR)

RiR
s+ HRE Simon Studer Art=E
BRI FANAME (IR 88 B e Er)

“Sometimes an idea will work its way into a drawing... | don't know ...
I don't really make plans for it much. | usually just start it. The ideas
come at different stages throughout the process.”

- Eddie Martinez
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EDDIE MARTINEZ
(B.1977)

Sleeper

signed and dated 'E.MARTINEZ. 06." (lower left of the left panel);
signed, dated, and titled 'E.MARTINEZ. 2006. "SLEEPER"

(on the reverse of both panels)

mixed media on canvas (diptych)

each: 182.8 x 121.7 cm. (72 x 477 in.) (2)

overall: 182.8 x 243.4 cm. (72 x 957z in.)

Painted in 2006

-Ew,
EE B

HK$800,000-1,200,000
US$110,000-160,000

-

PROVENANCE

Acquired directly from the artist by the present owner

(1977F4%)

iR

RGIEY B (ERUE)

200651/E

% - EMARTINEZ. 06 (ERET)
E.MARTINEZ. 2006. "SLEEPER" (#F=%)

KR
HEEERBEEMR

“When | make a painting that | feel really connected
to, | just feel momentarily comfortable and settled.
| feel like what I'm doing there is something | can't
really do verbally.”

- Eddie Martinez
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KAWS
(B.1974)
UNTITLED (KRUSTY), PACKAGE PAINTING SERIES

signed and dated 'KAWS,, 01" (on the reverse)

acrylic on canvas in blister package with printed card
canvas: 41 x 41 cm. (16 x 16 in.)

package: 59.5 x 48.5 x 7.5 cm. (232 x 19 x 27 in.)
Executed in 2001

HK$600,000-800,000
US$78,000-100,000

PROVENANCE
BAPE Gallery, Tokyo, Japan

Private Collection, Europe (Acquired from the above by the present owner)

KAWS

(19745 4)
BB(KRUSTY)BEEIERT
B £ Bt

2001 &F1E

G - KAWS, 01 (EE)

KR
B 3= BAPEEER
BRI FANMTRL (R 8 B L)
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KAWS &
FERNANDO CAMPANA &

HUMBERTO CAMPANA
(B. 1974) & (B. 1961) & (B. 1953)

KAWS: COMPANION CHAIR (BROWN)

signed, titled and numbered 'CAMPANA KAWS:

COMPANION CHAIR (BROWN) #4/25' (label affixed on the underside)
plush toys, stainless steel and Cumaru wood

91.5 x132 x 104 cm. (36 x 52 x 41 in.)

Executed in 2019

edition 4/25

HK$600,000-800,000
US$78,000-100,000

PROVENANCE

Friedman Benda Gallery, New York, USA
Private Collection, Asia (Acquired from the above by the present owner)

KAWS -
Bing - MK
P B 4% - IXIBAR

(1974%F4%) ~ (196154) ~ (1953%F4)
KAWS:COMPANION #x15

EQF s FBREREZHE R

201941

2058 : CAMPANA KAWS: COMPANION
CHAIR (BROWN) #4/25 (E2Ri&L)
&L : 4/25

KRR
£ 4849 Friedman BendaZ= R
o FANIET (R = B8 2 e JER)
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ROBERT INDIANA
(1928-2018)
LOVE

stamped with signature, numbered and dated
'1966-1999 R. INDIANA AP 3/4' (on the underside)
painted aluminum sculpture

91.4 (H) x 91.4 x 45.7 cm. (36 x 36 x 18 in.)
Conceived in 1966 and executed in 1999

edition 3/4 AP + 6

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE

Acquired from the artist by the previous owner
Acquired from the above by the previous owner
Anon. Sale, Christie's New York, 14 May 2008, lot 133
Acquired at the above sale by the present owner

ERYS - EDERB

(1928-2018)

LOVE

FoA8 18 B

196648 E » 1999F(F

he#4 : 3/4 AP (Bffiz iR © SH6HR)

e 0 1966-1999 R. INDIANA AP 3/4 ($55ESR)

KRR

BIEE EESEEMR
=g =N a7

59 =115 2008585141 #w5R133
REE A DR

“In a sense--- | got down to the subject matter of my work--- The subject is defined by its
expression in the word itself-+-- Love is purely a skeleton of all that word has meant in all the
erotic and religious aspects of the theme, and to bring it down to the actual structure of the
calligraphy [is to reduce it] to the bare bones.”

- Robert Indiana
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DANIEL RICHTER
(B.1962)

A Pleasure Drowning

signed, titled and dated ‘D Richter 2018 a pleasure drowning’
(on the reverse)

oil on canvas

210 x 1770 cm. (82% x 667 in.)

Painted in 2018

HK$2,000,000-3,000,000

US$260,000-390,000

PROVENANCE

GRIMM Gallery, Amsterdam, Netherlands
Private Collection, Asia (Acquired from the above by the present owner)

e - A&

(1962 &%)
SR En: SO

R B
20185E
db)

i : D Richter 2018 a pleasure drowning (B85

RiE
feI PUUBEREHY GRIMMERER
oM RO (RN B B Lt )

“The studio is like a teenage room; you close the door from the inside and your
mother isn't allowed to come in. You don't necessarily do anything forbidden or
taboo, but it's something you don't want others to see.”

- Daniel Richter

TTHREME—EFEANEE ; (REBEEBRIFI - RoFFERRER o BER
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LIU YE
(B. 1964)
Friendship

signed ‘liu ye' (on the overlap)
acrylic on canvas

29x22cm. (11% x 8% in.)
Painted in 1998

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE

Galerie Serieuze Zaken, Amsterdam, Netherlands
Anon. Sale, Larasati Auctioneers Singapore, 12 January, 2012, lot 15
Private Collection, Asia (Acquired at the above sale by the present owner)

LITERATURE

Christoph Noe (ed.), Hatje Cantz, Liu Ye: Catalogue Raisonne: 1991-2015,

Ostfildern, Germany, 2015 (illustrated, plate 98-18, p. 284).

25
(196442)

KGE

[E5e ) B
19984 (E
e liu ye (BALE)

iR

1578 FMBETIEFT Serieuze Zaken 2R
FrhnigLarasati Auctioneers, 201281812H #Ra%15
TEYN FANE, (B B e L vnE)

R
201545 (RI%F : EI#FZ2E 1991-2015) Christoph Noe #7#5 Hatje
Cantz kit BAMFSERE 2E (R » £598-18[& » 552848)
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LIU YE 25
(B.1964) (19644 4)
Boy with Fish No. 2 By Em2
signed in Chinese, signed and dated '98 Liu ye' (lower right) - =
acrylic on canvas 527 B
100 x 100 cm. (39% x 39% in.) 199854k
Painted in 1998 FGE; - 98 2B Liu ye (BF)
HK$10,000,000-15,000,000 RiE
US$1,300,000-1,900,000 DiER
FRE b5 FAAMIRT
PROVENANCE AR BR =L 2008598171 #R3% 5
Collection of the Artist 8 8=t 2009F1086H #RsR 612
Private Collection, Beijing, China HRRERe neE
Anon. Sale, Sotheby's New York, 17 September 2008, lot 5 o B

Anon. Sale, Sotheby's Hong Kong, 6 October 2009, lot 612 20156 (2197 : E$52£ 1991-2015) Hatje Cantz Verlag

Acquired at the above sale by the present owner B AT (B » $98-08E > 52815 )

nd

0

LITERATURE

Hatje Cantz Verlag, Liu Ye: Catalogue Raisonne 1991-2015, Ostfildern,
Germany, 2015 (illustrated, plate 98-08, p. 281).

Peter Paul Rubens, Christ and John the Baptist as Children and Two Angels,
between circa 1615 and circa 1620, Collection of Kunsthistorisches Museum, Vienna, Austria

RS RREAN (EENESOBIERRTIIMERE) K1615E1620F Z/HE
ST RIBYIEE Mtk iR
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Liu Ye, Girl with Fish, 2002
285 (ALK ) 2002854(F

Liu Ye's Boy with Fish No. 2 is an exceptionally rare work. According to
the artist's catalogue raisonné, the subjects of child and fish had only
appeared three times. There must be a compelling reason why the artist
savours this labour of love so preciously. The picture is filled with hope
and vitality that convey the strength of a resilient spirit. Completed
in 1998, Liu Ye was 34 years old, and he had returned to Beijing after
spending time studying overseas in Germany. It was during this time
abroad that he decided to break the shackles that compartmentalised
Chinese and Western art, so that a truly contemporary vision can be
achieved through the fusion of traditional and progressive aesthetics.

The imagery of Boy with Fish No. 2 is distinctive yet cryptic. Both the
composition and the iconographic content are enigmas waiting to be
solved. The work contains both realistic and surrealistic dimensions,
and the artist intentionally inverted some of the colours in the palette
as well as some of the symbols in the imageries. This subversion
creates both visual and psychological dissonances that challenge
viewers' expectations. The colours of the sky and the ocean are true to
nature. But the colour red, which is conventionally used to represent
the collective consciousness, has shifted from being in the background
to representing the individual fish in the foreground. Goldfish is a
freshwater fish. Yet, it appears in the ocean in this painting. In addition,
the angel's wings also serendipitously appear where the dorsal fin of
the fish is supposed to be — all the elements work in concert to paint
an auspicious picture in which the fish is flying. The poetic imageries
of Boy with Fish No. 2 is especially poignant when the main characters
in the foreground are contrasted with a shower of falling fighter jets
in the background. The romanticism expressed here is echoed in
Su Shi's poem The Water Dragon Moans, "Upon close examination,
what | thought were willow catkins were in fact drops of tears shed
for those who had to part". The cherub rendered in Baroque palette
seems to be a self-portrait of the artist — by referencing himself in
the work, the painting resonates with its creator in a whimsical way.
Read in conjunction with the fleet of fighter jets, the boy at sea can be
interpreted as the patriot who puts the good of the nation in front of
his personal needs. Compositionally, the gaze of the little boy forms a
dialogue with the fighter jets, and indirectly as suggested by the angle
of his head, he is also minding the fish in his arms. In the setting of the
great blue sea, Liu Ye offers viewers a surrealistic journey.

Liu Ye, Boy with Fish No. 1,1996
225 ( BRIl ) 19965(F

“I was born during the Cultural Revolution.
When | was small, my favourite activity was
to draw aeroplanes, cannons, and warships.
Other times, | drew the sun and sunflowers.
Mostly | used pencil crayons: | used red

for the sun and the national flag, yellow for
sunflowers and sunbeams, and blue for the
sea and the sky. This palette is basically my
earliest use of the three primary colours” .

— Liu Ye.

Piet Mondrian's influence on Liu Ye can be abundantly found in his
paintings. Mondrian's use of high-brightness and high-saturation
colours as well as rational compositions constructed with precise
horizontal and vertical lines have a tremendous impact on Liu Ye's
artistic practice. His signature colour theory is also referenced in Boy
with Fish No. 2. In fact, the entire painting is composed of the primary
colours of red, yellow, blue — the goldfish is red, the light reflected off
of the boy and the fighter jets are yellow, and the sea and the sky are
blue. Even when Liu Ye does not directly appropriate Mondrian's works
in his painting, the viewers can still decipher the De Stijl palette in his
painting.

Perhaps only a genius like Liu Ye can combine the fervour of the
Cultural Revolution with the dispassionate rationality of geometric
abstraction. And only in Boy with Fish No. 2 can we see how an artist
perfectly resolves contradictions in visual language, just like Bach
resolves dissonances inherent in tonal music in The Well-Tempered
Clavier. Liu Ye explained, "l am attempting to provide more than a single
answer in my paintings. Yet, | do not possess such power. My solution is
to provide space for the viewers to freely imagine and interpret".



2B ( BREA2 ) E—RIEEETENER  RIBEMRERAH -
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BRENHKE  JFERCREASNEE  RBEETRREEOE FRE
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Lot 425 Detail 558 A

Rz - SfEE% (Piet Mondrian) IRBIEHERAIS B —EEBUAIE - SER
ZHAR « MIEYNERREEGESKESRERVESEEE » B
BETBNENER  (RECERBLRE (BRER2) Z2h - lEZ
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Piet Mondrian, Composition with Red, Blue, and Yellow, 1930,
Collection of Kunsthaus Zirich, Zirich, Switzerland
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ZHANG XIAOGANG
(B.1958)

Duplicated Space No.1

signed in Chinese, dated '1989.12" (upper right of the right panel)
oil, collage, thread on canvas (diptych)

each: 65.5x 50.2 cm. (25% x19%in.) (2)

overall: 65.5 x 100.4 cm. (25% x 39%2 in.)

Painted in 1989

HK$5,000,000-7,000,000
US$650,000-910,000

PROVENANCE

Schoeni Gallery, Hong Kong
Acquired from the above by the present owner in 2004

LITERATURE

Jonathan Fineberg, Gary G. Xu, Zhang Xiaogang, Disquieting Memories,
Phaidon Press Limited, 2015 (illustrated, plate 29, p. 56).

Huang Zhuan (ed.), Zhang Xiaogang: Works, Documents and Researches
1981-2014 |, Sichuan Fine Arts Publishing House, Chengdu, China, 2016
(illustrated, plate 99, p. 168).

In the 1980s, Chinese contemporary art entered the international art
scene as a late bloomer. The unique perspective these artists cultivates
is a crucial development of Chinese contemporary art. Independent,
self-initiated, and freedom-loving, the early generation of New Wave
avant garde Chinese artist created a movement that distinguished
themselves from the traditional propaganda-driven art system. From the
Stars Art Exhibition, to the '85 New Wave, and subsequently the Post
'89 Chinese Contemporary Art Exhibition held in 1993, a series of art
movements represented the dawning of a new era. These participating
artists integrate their personal experiences from current life into the
innovative and contemporary ideas they put forth. By positioning
themselves in the present moment and reflecting upon the past, they
have created a new chapter in the history of Chinese contemporary art.
Christie's is honoured to present early landmark paintings by masters
including Zhang Xiaogang, Zeng Fanzhi, and Fang Lijun. These works
are testaments to the paradigm shift in contemporary art as well as
ideological changes that China underwent in the 1990s to the early
2000s. The academic significance and historical relevance of these
work cannot be overstated.

Zhang Xiaogang's Duplicated Space series has a total of 13 works; the
present work, Duplicated Space No.1 appears to be the only diptych that
exists within this series. Additionally, only three of these works have
incorporated tangible red threads extending to the edge of the canvas,
connecting all the characters together. This red line is a signature motif
that traces through Zhao Xiaogang's entire life, which makes this current
diptych very precious and rare. The physical thread is also a prototype
of the painted red line shown in artist's later period—Bloodline: The Big
Family, which is a pivotal work to encapsulates the artist's paramount
position in Chinese art history. The late 1980s to early 1990s saw major
changes in China's social and political life, and this new state of affairs
has caused a tramatic experience in Zhang Xiaogang's life. In the second
half of 1989, Zhang's psychology and outlook changed significantly as he

o Bz )
(195842£)
BENZEEIER
W e

19895 (E
ER:t : SRIEM) 198912 (BEG L)

(EEH5(F)

KR
&g LEEE

REE R 2004F#E HikERE

i iR

201545 (3RMEEM : RZLWEIE) J. Fineberg ~ %432 Phaidon
HhRTE 3 e (Ehx @ 552908 » 55568)

2016 & (5REER : 1ESR « SIRERRAZ91981-2014 | ) BF iR
79) || St kit pRaED RE (Blhx » 5599& » 551688)

was forced to confront reality's cruelty and history's tragedy; therefore,
in Duplicated Space No.1, the artist took his complex emotions and
structured them in the virtual space within the canvas. The arrangement
in the two paintings are like sacrificial offerings on an altar, where two
figures sit on the centre of the table—one with open and the other with
closed eyes, covered by a piece of wrinkled cloth, with eyes staring into
the far distance that seem hollow and hopeless, yet also filled with the
looks of yearning freedom. Pessimism permeates the dark and gloomy
scene, marking this work's intentionality and historical significance.
FEER 2201280  (FA—XBEZFNHFHHEE L TH
BRES  REPEZEHRNERZNENRSERL IO ARABIFEE - 8L
BifiRBHA—RIE - BRMETBHNBIEEMSR » BRREEMEN
EREMER - ft TE2XE, BET 8o&ie, 19934 rE89+H
ERAENRE,  —RREMHEE RN —EFIFCRIZRER L2 MEE
FREHRUBIFNERHRS - RIRSEESSERNEALR  £REBB
EURETHSES  BFEEMELHEMT 2HN—E - FHESRIEER
FERCREERER - BRTE - FHPEEPEER DRI AR RIS ER
EfMRETPEIOFRE20005(CHR - ER BB L BBHEXEEAIE
B2 REEE -

SREERI ( EAERIZERY ) RIVH1BIE(ER - Bdam ( BENZER1R ) 2R
GIFhE——RIEZERHE - ME R RE =R ERtis_ E BB\ RALRRERES

ARG HATIRAIRIS - TR, R—(EEZEREN—ETTE  BlBBA
FFRY (i - KHRE ) RIINERTE @ EE 7 METEZME LRSS
i o FitAC80FRARIOFRYIFEMEEIAE RIFE » MILREHHOREER
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BRANE - £ (BRNZE[IR) T RECEMIOBEEEEERNE
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MEMBESLRNES  FALE—RISEIOREER L - BYtim=EIRAY
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Z/HANG XIAOGANG
(B.1958)
Comrade with Red Scarf

signed in Chinese and dated '2005' (lower right)
oil on canvas

100 x 85 cm. (39% x 33%2in.)

Painted in 2005

HK$1,200,000-2,200,000
US$160,000-290,000

PROVENANCE

Anon. sale, Cheng Xuan Beijing , 12 May 2007, lot 868

Anon. Sale, Ravenel Taipei, 1 December 2008, lot 126

Private Collection, Asia (acquired at the above sale by the present owner)

o Bz Al

(195844)

RATSAMAYZ %

WY B
200551F
FRGE; ¢ 5RBER) 2005 (BAF)

RiR

U= EF 20075658121 #Re%868
Adt xR 20085128 1H #7126
SEM FAANE (RS B E LA E)
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ZENG FANZHI
(B.1964)
Mask Series

signed in Chinese, dated '96' (lower right)
oil on canvas

54 x 44 cm. (21 x 17% in.)

Painted in 1996
HK$1,500,000-2,000,000
US$200,000-260,000

PROVENANCE

Anon. Sale, Christie's Hong Kong, 26 May 2013, lot 226

Acquired from the above by the previous owner

Anon. Sale, Bonhams Hong Kong, 25 November 2019, lot 38

Private Collection, Asia

B Ak ==
= ~LiCr

(19644F4%)

Ef=E)
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i BRE 96 (BF)
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&S {E115 2013555 268 #757226
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ZENG FANZHI BRE

(B.1964) (19644F4)
Mao E

si.gned with the artist's initials 'ZFZ" (lower right) Y =

oil on canvas #2002 4F

60 x 60 cm. (23% x 23% in.)
Painted circa. 2002

ik« ZFZ (BAF)

HK$600,000-800,000 R
US$78,000-100,000 AN
B 15 B iR
PROVENANCE #8190 118 2016438 41 #RSK183
& EE LiHE

Private Collection

Acquired from the above by the previous owner

Anon. Sale, Christie's New York, 4 March 2016, lot 183
Acquired at the above sale by the present owner

“As a Chinese artist, the socialist discourse and education is an intrinsic part of our life. It has
made a deep impact on our artistic endeavors. The socialist realist way of doing art unfolds
our journey as young artist. Meanwhile it is also a departing point for our future pursuits.
This is a matter of fact and should not be bypassed.”

- Zeng Fanzhi
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LI SHAN
(B. 1942)

Rouge Series: Star

signed and inscribed in Chinese, signed and dated ‘Li shan 1993’

(middle right)
oil on canvas

147.8 x 145.8 cm. (58% x 573 in.)

Painted in 1993

HK$800,000-1,500,000

US$110,000-190,000

PROVENANCE

==

(1942%4%)

FRAEZRY : 2

¥ #1
19934E

=& : 2| Li shan 1993 £ (B9)

iR

BEEEESEEMNR

Acquired directly from the artist by the present owner

A work from same series was
exhibited in Passage to the Orient at
the 45th Venice Biennale, 1993.

ERIINEREH1993FEMREA5ERCHT
SERIIIRE (RHZHK) B

Li Shan is widely known for his individualistic
style and fresh take on a variety on themes,
injecting a level of cultural and societal reflection
into familiar political figures or symbols. In the
Autumn of 1989, the famous Rouge Series was
born, as he used vibrant colours and delicate
brushstrokes to depict the red star that adorns
Mao Zedong's People's Liberation Army cap. The
artist used a sky-blue background to accentuate
the centred pink star; this fresh and high-
contrast style shakes viewers from traditional
representation, while using a satirical tone to
explore emancipation from the usual solemnity of
the art world.

This work is the collection of Francesca Dal
Lago, a scholar specialising in Chinese modern
and contemporary art. In 1989, she moved to
Beijing and worked at the Italian embassy.
While also having an active participation in the
Chinese contemporary art world, she has built a
friendship with various artists and occasionally
organising exhibitions. In 1993, she organised
the first significant participation of Chinese
artists at the Venice Biennale. That same year,
she enrolled in a PhD program in Art History

at New York University, focusing on the history
of Chinese art, where she continued to publish
on different aspects of contemporary art. Since
2011, she has been an Associate Researcher at
Centre de Recherche sur les Civilisations de
I'Asie Orientale, Paris.

FIER19E IO FR P EHBUA K S EMHESAIFH
BIE  DESRIEITHAEREUR S ABEB—#H1
FRERE 0 AMBNEBIE AMMETRIATER
XA EEANRTE @ ZTEEMREE o 1989FF
X EBH TRIERY, 4 0 FINERHSENE
¥~ MR ARSI EIEERALENE LRVALE - fthlL
EONSSHtE—BERTR MIEHNES
iETEE B —3HVEE BRI TR R E VI B HE » LU
RIASHE AR B R BT CAYAERL o
IR EREERS ( Francesca Dal Lago ) Wi @ f2—
IARBEARERPESMHESE » RRFEATIREH
EEREN - BEBEMNRFAEETAIRE - 19934 »
MAREEMRREISEBRCIFEFREE TEX
&R H (RIERYI-2 ) TIREEFERIIE (R
B2 ) A—RIZE - tp1989FBEILT » (£
RS RRFIA(ERE o 19934 » MEE AR KRBELGE
B RE T2 0 FHMRFEEMNSE » FEFEESR
FRERTEZEMINE - B2015RA @ HEE
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FANG LIJUN
(B.1963)
1993 No. 13

signed in Chinese, dated and titled
'19983.7-1994.5 1993.N0.13" (on the reverse)
oil on canvas

179.2 x 249.2 cm. (70%2 x 98 Y& in.)

Painted in 1993-1994

HK$3,000,000-4,000,000
US$390,000-520,000

PROVENANCE

Serieuze Zaken, Amsterdam, Netherlands

Private Collection, Netherlands

Acquired directly from the above collection by the previous owner
Anon. Sale, Christie's Hong Kong, 25 November 2007, lot 466
Acquired at the above sale by the present owner

EXHIBITED

Tokyo, Japan, The Japan Foundation Asia Center, Fang Lijun: Human
Images in an Uncertain Age, November - December 1996.

LITERATURE

The Japan Foundation Asia Center, Fang Lijun: Human Images in an
Uncertain Age, exh. cat. Tokyo, Japan, 1996 (illustrated, plate 30, p. 51).
Hunan Fine Arts Publishing House, Fang Lijun, Changsha, China, 2001
(illustrated, p. 109).

Sichuan Fine Arts Publishing Co., Collected Edition of Chinese Oil Painter
Volume of Fang Lijun, Sichuan, China, 2006 (illustrated, p. 48).

Taipei Fine Art Museum, Fang Lijun: Live Like a Wild Dog, Taipei, Taiwan,
20009 (illustrated, p. 225).

VEPALZ

(19634F4)
19983 No. 13

¥ B
1993-199441F
R : 757789 1993.7-1994.5 1993.No.13 (EE)

AR
178 fUHBERISFT Serieuze Zaken
frfl FAAMCTE

BIEES B _LtseR

& 115 2007F 115250 #75£466
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1996 F118-128 MHH13 : ErHEREN AR, BAREE
TRESEEMNPO ER BA
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19964 ( 578 : EREEREN AN S ) REERE BAREKE
RmEEZEMNFL B BA (Bhk 0 55308 5518)

20014 (F789 ) skt &2 FE (Bhk 0 £51098)
20064 (FEIMERZE « HH8) W)IIEf iRt 01| FE
(Elfx » 55488)

20095 (5089 « BENO—154E ) AlLmNIEME At &8
(Bl » 552258)

“I choose water because it is a neutral image, you cannot say it is good or bad. People
cannot live without it. In addition, it gives people a mixed feeling of kindness and
detachment. We are conscious of its existence. It is much harder to feel the existence

of air. Water is completely natural. | like the many senses it conjures, and its ambiguous

relationship to people.”

- Fang Lijun
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VIVIAN SPRINGFORD
(1914-2003)

Untitled (VSF093)

signed V. Springford May - 1970" (on the reverse)
acrylic on canvas

117 x 152 cm. (568 x 597 in.)

Painted in 1970

HK$300,000-500,000
US$39,000-65,000

PROVENANCE

Estate of the artist
Acquired from the above by the present owner

ity iyl ] sz A
i - AT E M iE =
(1914-2008)

#RE (VSF093)

By £
1970FE
=54 : V. Springford May - 1970 (£B1)
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KAZUO SHIRAGA o

(1924-2008) (1920-2014)
Untitled 4 5E
signed in Japanese (lower left); o
signed and dated 'Kazuo Shiraga 1969' (on the backing board) T B EIRAIR
oil on canvas laid on board 19695F1F
60 x 38 cm. (23% x 15in.) i B2 (L) 5 Kazuo Shiraga 1969 ( &k )
Painted in 1969
HK$1,200,000-2,500,000 RiE I
! ! ! ' BN B3 HREE

US$160,000-320,000 B KR A /\SEER
AR = REEE

PROVENANCE B0 AR (RIS B E Dk D)
Tokyo Gallery, Tokyo, Japan I ERM B AL BB R A S (ERRES

Gallery Kasahara, Osaka, Japan

SCAI the Bathhouse, Tokyo, Japan

Private Collection, USA (Acquired from the above by the present owner)
The work is accompanied by a certificate of authenticity by Japan Art
Dealers Association.

Paint and paintbrush are the two crucial tools for
painters. This seemingly obvious combination
applies to most painters across art history, but
Kazuo Shiraga, who pioneered in disrupting this
formula, and substituting himself as an art tool. His
artworks explore originality, gestural abstraction
and the beauty of spontaneity.

FEET PAINTING

Kazuo Shiraga is the leading voice of the Gutai
artist group (1954-1972) active in Hanshin region
of Japan. The avant-garde Gutai artists constantly
strive to 'do what no-one has done before' and
provoke new thinking in art during the postwar
period. The rebellious Shiraga daringly deconstructs
artistic theories of the past and utilises his body,
fingers and feet as instruments of expression. He
became internationally prominent after French critic
Michel Tapié promoted the artworks of the Gutai in
Europe and the US.

In Untitled, the mixed-colour patches executed
in curvy strokes against a flat yellow background,
also captivates the energetic flow of the artist's
bodily movement. Untitled is entirely covered
with thick paint in the Western style of Abstract
Expressionism. By giving up the use of the common
artist tool, Shiraga liberates the constraint of past
artistic traditions and constructs a new form of art
that combines drama, dance and painting.

SHADES OF RED

Besides remaining faithful to the artistic practice
of body painting throughout his artistic career,

Shiraga in his studio, 1965, Courtesy
Amagasaki Cultural Center

Archival Photo: Osaka City Museum Shiraga also favours the use of colour red to
of Modern Art. achieve different compositional effects. The wash
BE—HRETIFE 19655 of crimson red in the background of Untitled

BR2RIR : RlETH AL gives volume and layering to the dynamic black

and white strokes above. The multiple shades of
scarlet, carnelian and blood red contrast with the
other bright colours and together captivate the
flow of Shiraga's lively strokes. In Japanese culture,
the colour red represents strength, passion, self-
sacrifice and blood. Moreover, the reasons behind
Shiraga's preference for using red in his provocative
body paintings, after his traumatic experience of
World War I, is left vacant for one's interpretation.
EERIIEE R BE E XN ERMEIMERTA » 8
BE—EAIREITREEER - IEESLIERERT
B o A ERIRSRAINE « fTEhREIpEEZ S -

L=

BE—#R B ARSI EEEEMHE (1954-1972)
IR AYD » SERFSEHENEMERED TERIFFIARRER
F o WESEREEHBMAHRE - BRRMENEZE
—IERIENFSBENEMER  UMEBECSNSE - F
5 UREMERRAIFFRNITE - EiXEZETERKER -
BB R 2 18 - AE—HREER -
(\BE) fFEEeNESL  LIRSIRNTE  BS
BEEY  THER T 2R SR SEEAIEE) o (FmEl
DeEssERERAN > MEERPEEEEXRE -
BBREERNEETIR  OE—HABEBMERZ
ISR WRIFEERE SRS - SFERIEERH
BOZEATSE ©
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b7 REDRUHSFERSI  AE—HTREBLE
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GEORGES MATHIEU
(1921-2012)

Gouffres Fréles

signed ‘Mathieu’ (lower right) ; titled ‘GOUFFRES FRELES’
(on the stretcher on the reverse)

oil on canvas

114 x 146 cm. (447% x 572 in.)

Painted in 1989

HK$700,000-1,000,000
US$91,000-130,000

PROVENANCE

Estate of Georges Mathieu

Acquired from the above by the present owner

This work will be included in the catalogue raisonné of the artist,

currently being prepared by the Comité Georges Mathieu (n°GM80054).

This work is accompanied by a certificate of authenticity issued by the
Comité Georges Mathieu.

EXHIBITED

Paris, France, Galerie Protée, FIAC, 7-15 October 1989.
Boulogne-sur-Mer, France, Chateau-Musée de Boulogne-sur-Mer,
Mathieu, June - October 1992.

LITERATURE

Véronique Prat, “Mathieu : une fois de plus: il se lance dans le vide”,
Figaro Magazine, 30 September 1989.

Georges Mathieu, Mathieu - 50 ans de création, Editions Hervas, Paris,
France, 2003 (illustrated, p. 604, 605).

Bin - BE

(1921-2012)
e

SR B
19894 (E
24 : Mathieu (B F) s GOUFFRES FRELES (E7%1E%)

iR

B REE

REEBEE kR

KEBWERIEIE - BEZEREERERNEMRIFRE (R
GM80054 )

IFmifiER - BIEEZEEMZFRiRES

EE
198941087 H- 158 TFIAC, ProtéeZ R B i£H
1992€E68-108 THBig, BEHSENEEYE EEHRE XH
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1989F9H30H (BiE : thBRMAZE) BERER - Thiis BINER

2003% (HBfs : A+#HAIE) B4 - BIg% Editions Hervas AR
B2 £E (AR © 55604K6058)
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ZAO WOU-KI
(ZHAO WUJI, 1920-2013)

04.12.85

signed in Chinese, signed 'ZAO' (lower right);

signed, titled and dated 'ZAO WOU-Ki 4.12.85' (on the reverse)
oil on canvas

100 x 81 cm. (39% x 317 in.)

Painted in 1985

HK$8,000,000-12,000,000
US$1,100,000-1,600,000

PROVENANCE

Private Collection, Asia

This work is referenced in the archive of the Fondation Zao Wou-Ki and
will be included in the artist's forthcoming catalogue raisonne prepared
by Francoise Marquet and Yann Hendgen (Information provided by
Fondation Zao Wou-Ki).

LITERATURE

Lin & Keng Gallery, ZAO WOU-KI, Taipei, Taiwan, 2005 (illustrated, p. 101)

Zhang Dagian, Pine Trees and Clouds in Mount Huang, 1980.
Christie's Hong Kong, 8 July 2020, Lot 1090, sold for HKD 7,925,000.

SRAT (FEILARE ) 19805F (1155 2020578 8H #RE%1090 M(E : 7,925,000/7T

R

(1920-2013)

0412.85

R E
19855(F
it - EBRZAOC (AT); ZAO WOU-Ki 4.12.85 (£7)
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R - BIKIE - SRIRESHRERN (BES(FRIEFE)
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i kR
20054 (HEEE ) JRREBRE A1t 5iF (B © 51018






A celestial feast for the eyes, Zao Wou-ki's 04.12.85 is an exquisite
example of the artist's foray into a new decade of painting abstract
landscapes. Reminiscent of Francois Le Moyne's ceiling mural at
the Palace of Versailles in France, the playful use of burnt oranges
cascading down into flashes of cool blue tones creates an almost
operatic and heavenly quality to the overall composition.

Compared to the more gestural and painterly brushstrokes of the 1960s
and 70s, the 1980s saw the rise of fine flowing colour gradations in a
traditional Chinese ink style. In 04.12.85, the formal elements reveal Zao
Wou-ki's withdrawal from using line as the core structural principle of
his paintings to emphasizing colour planes. Against the light tuscany
yellow background, Zao Wou-ki creates an illusion of depth by adding
dark browns in the foreground and contrasting it against light blues. To
the naked eye, these light blue hues retreat into the background, whilst
the dark brown shades become more pronounced. Recalling traditional
Chinese landscape paintings, which feature dense clouds drifting across
soaring peaks, Zao Wou-ki was definitely inspired by his travels to the
renowned Yellow Mountain (Huangshan) in China during the 1980s.

Zao Wou-ki himself once commented that "(i)n Chinese painting, solid
forms and empty spaces have a rhythm, constantly in motion as each
pushes at the other, giving the pictorial space a wonderful balance
between lightness and weight. This was an area where | really gained
insights from our tradition. If you say my painting is different from most
Western painters, it probably has to do with my concepts about how to
handle space.”

Much like Zhang Dagian's "splashed ink" technique, Zao Wou-
ki deliberately increased the proportion of solvent when mixing his
pigments, making it more fluid and ink-like. When applying, the artist
would spread and apply the paint as evenly as possible to minimise the
visibility of harsh brushstrokes, which created an illusion of colours that
flowed and permeated into one another. Like drops of colour falling into
clear water, they mix gradually to form new hues.

04.12.85 is an elegant portrayal of Zao Wou-ki's innovation of colour
and brushwork during the 1980s, which enabled the artist to produce a
uniquely personal style of expression.



BB ( 04.12.85)  BN—ISBPORSEE  SEET B
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Lot 435 Detail [BE0 A
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Francois Le Moyne, Apotheosis of Hercules, 1733-1736. Palace of Versailles, France.
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CHU TEH-CHUN
(ZHU DEQUN, 1920-2014)

Untitled

signed in Chinese, signed and dated ‘CHU TEH-CHUN 91." (lower
right);signed again in Chinese, signed and dated ‘CHU TEH-CHUN
1991.'(on the reverse)

oil on canvas

60 x 81 cm. (23% x 317 in.)

Painted in 1991

HK$1,800,000-2,800,000
US$240,000-360,000

PROVENANCE

Anon. Sale, Rongbao Beijing, 3 December 2018, lot 1666

Acquired at the above sale by the present owner

The authenticity of the artwork has been confirmed by Fondation Chu Teh-
Chun, Geneva. If a certificate has not already been issued, a certificate of
authenticity can be requested for the successful buyer.

LITERATURE

InSian Classic IX Chu Teh-Chun, InSian Gallery, Taipei, Taiwan, 2005
(illustrated, p. 31)

Chu firmly believed that the beauty of nature, like music, was not best
communicated in words — hence the beautiful, flowing colours of
his paintings, their rich and varied layering, and the strong, balanced
rhythms of his brushwork. All the scattered, disparate elements in a
Chu Teh-Chun painting connect and join together in a grand harmony.

In Untitled, one can find a distant echo of Beethoven's Piano Sonata
No.14. Music critic Ludwig Rellstab later exclaimed that it sounded
'like moonlight shining upon Lake Lucerne,' the sonata soon became
generally known as 'the Moonlight Sonata.' The single notes of the
right-hand theme, clear and steady, fall above the mellow, leisurely
chords of the left hand. In parallel with this manner, Chu's large-
scale brushstrokes, vividly marked out near the center of the painting,
instantly conjure up the outlines of a dark night. The misty, flowing
movement of Chu's brushstrokes at the bottom of the work softens
the severe darkness. In the deep, dark night, short segments of yellow
rose and crescent-moon white move and rebound, highlighting other
hues half-hidden within them. The musical notes of the composition,
connecting so closely to the lines and colours of the painting, show how
Chu Teh-Chun injects into this work a sense of rhythm and harmonious
movement. It becomes a charming fantasia, evoking the feel of
moonlight assailing our senses in some remote and secret place.
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CHU TEH-CHUN
(ZHU DEQUN, 1920-2014)

le 10 janvier 1987 (10 January 1987)

signed in Chinese, signed and dated ‘CHU TEH-CHUN 87’ (lower right);
signed in Chinese, signed, titled and dated 'CHU TEH-CHUN le 10 janvier
1987’ (on the reverse)

oil on canvas

33 x41cm. (13 x 16 in.)

Painted in 1987

HK$300,000-500,000
US$39,000-65,000

PROVENANCE

Galerie Regis Dorval, Le Touquet, France

Private Collection, France (Acquired from the above by the present owner in 1990)
The authenticity of the artwork has been confirmed by Fondation Chu Teh-Chun,
Geneva. If a certificate has not already been issued, a certificate of authenticity
can be requested for the successful buyer.
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KOREAN MODERN
ABSTRACT ART :

Korea is one of the regions that have developed the most various
abstract art styles and movements in Asia. Individual artists have their
own signature style. But there is a commonality among the Korean
abstract artists that they all put an emphasis on content. It makes a
clear distinction from Western abstract art, which pursues formality.
Pioneers of Korean abstract art such as Kim Whan-Ki, Park Re-Hyun,
and Rhee Seundja featured here, exemplify how Korean artists seek the
perfect balance between the material and spirit, East and West, and
content and form.

Kim Whan-Ki is widely known as a painter who epitomized the archetype
of Korean aesthetics. Kim found a limitless inspiration in the austere
and regal beauty from varied Korean motifs. Throughout his lifelong
artistic career, Kim devoted himself to capture the poetic emotion and
spirit imbued in both the naturalism and the actual nature of Korea. He
transformed from the figurative to abstraction during the 1960s. 8-////-
71 featured here illustrates that Kim emphasized harmony in colour and
pattern, and evoked the flowing charm of Asian ink paintings.

Park Re-Hyun left a legacy in the history of Korean modern art
by breaking the convention of traditional Asian ink painting and
developing abstract art unique to her own. Park has been widely
underappreciated in Korea mainly due gender discrimination which was
rampant in Korea during the modern era and her sudden death in 1976.
Untitled, one of her mesmerizing master pieces, feature here shows
that her intense endeavor and implacable devotion to overcome social
discrimination came to fruition. Furthermore, not only did she come
to substantiate herself as an artist, she became a true master of her
medium.

Rhee Seundja is one of the first Korean pioneers who successfully
positioned herself as an abstract painter in Paris during the 1950s. Rhee
was ceaseless to develop her own style of abstraction. She wanted to

pursue abstraction based on content. Two works featured here display
Rhee's interest in combining form and narrative content. Contrary to
its simple refined appearance, the painting belies a painstakingly time
consuming process. It results in an exquisite texture, mesmerizing upon
careful examination of the material.
EEELNRENESTIESFEESASHNNEEZ — » BEZEMZRED
BHESBE—BINERS o (BRI - BREMRBMmRE—([EHLER » BMbFiER
THERARABTNER » EERFEANFES HREMEPRENER o EEHRE
TB9SEER A » BIENEIRE » FMEREEFNZRED 75 » #SToR8IR 7 BB MR TE
YRS « RS EAS « AR ZESREENTE -
SHEEWEBLEREEBIESIEY | MESESEEEENSBNALER
o HE T EIREER - EEHENEMRERT - SEENOREREER
RERTRBIHEEFRFEEEAGEM o S S+ER  (BHERERE
EEAMRIRE - AMHEM ( 8-1111-71 ) IERME /R B G ERE RN
Z5 - wRELIEFKESHRSEH
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BERAEWE LB T TREEEN—E - i EREREZEIEZETER
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SISTRFRMEIAEES N EE XS WSS HERIEER » 84 A mEUS
B o WAMEETE 7 HSAFRERMRNM - S2EHERE - A TIHFmER
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Lot 438 Lot 439 Lot 440
Kim Whanki, Untitled 8-11lI-71 Park Re-Hyun, Untitled Rhee Seundja, Untitled
SheE (EES-1-71) FMERES ( #ERE ) ZREO? (4ERE )

Lot 441

Rhee Seundja, Trois portraits plus un mystere
ZET ( SIRHBREA—ERE )
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BEERAHREM
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KIM WHANKI EHE
(1913-1974) (1913-1974)
Untitled 8-1111-71 4EEES-||]]-71
Zi(?un:thznodndpaatg(ezlr'Whanki 8-1111-71" (lower right) KD
56.5 x 42 cm. (224 x 162 in.) 19715:4F
Painted in 1971 REE - Whanki 8-1111-71 (BTF)
HK$1,200,000-2,200,000 iR
US$160,000-290,000 9 =18 2007598181 sk 443

aml FANITRL

PROVENANCE

Anon. Sale, Christie’s New York, 18 September 2007, lot 443
Private Collection, Asia



KOREAN MODERN ABSTRACT ART
BEIRMCIHR B

439

PARK RE-HYUN
(1920-1976)

Untitled

signed and dated ‘PARK 67’ (lower right)
watercolour and pigment on Korean paper
168.2 x 134.5 cm. (66% x 53 in.)

Executed in 1967

two seals of the artist

HK$1,000,000-2,000,000
US$130,000-260,000

PROVENANCE
Private Collection, Asia

LITERATURE

Samsung Cultural Foundation (ed.), Korean Artists - Park Re-Hyun,
Samsung Cultural Foundation, Seoul, Korea, 1997 (illustrated, p. 129 and 202).
Woo-Hyang Park Re-Hyun, Gyeongmi Publisher, Seoul, Korea, 1985 (illustrated,

p. 102 and 172).
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(Bl » 28102R1725)
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RHEE SEUNDJA
(1918-2009)

Untitled

signed and dated 'SEUNDJA RHEE 57’ (lower right); signed and
inscribed 'SEUND-JA. RHEE 98 rue de Vaugirard PARIS 6e" and
signed again ‘Rhee’ (on the reverse)

oil on canvas

59.7 x 72.9 cm. (23%2 x 28% in.)

Painted in 1957

HK$500,000-600,000
US$65,000-78,000

PROVENANCE

Private Collection, France (Acquired directly from the artist by the
present owner)

EBF
(1918-2009)
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98 rue de Vaugirard PARIS 6e Rhee (E%)
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RHEE SEUNDJA
(1918-2009)

Trois portraits plus un mystére

signed 'SEUND JA RHEE 62’ (lower right), inscribed and titled
‘C. 710 1962 Trois portraits plus un mystere’ (on the stretcher)
oil on canvas

60 x 81 cm. (23% x 317% in.)

Painted in 1962

HK$600,000-800,000
US$78,000-100,000

PROVENANCE

Private Collection, France (Acquired directly from the artist by the
present owner)

KOREAN MODERN ABSTRACT ART
BEIRMCIHR B

FBF
(1918-2009)
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&8+ SEUND JA RHEE 62 (BF); C. 710 1962 Trois
portraits plus un mystére (EB7HELR)

KR
RE FAANTE (RS BRI B ER)



2 ZA0 WOU-KI

"A good landscape painting is not just a
demonstration of competent application of paint.

It must offer a feeling of homage to the subject.”
-Keith Shackleton

1948 was the year when Zao Wou-Ki and his wife Xie Jinglan boarded Andre
Lebon. Having set their eyes on Paris, they embarked on a voyage that took
them across the waters as they prepare for a fresh start in a foreign land.
Upon their arrival, Zao was determined to move away from being hailed
as a "Chinese artist"; first by studying the French language and to educate
himself further on Western art.

With the end of World War Il, Paris was steadily recovering from the
fragments of war. It wasn't long after when the city was once again
attracting young artists to assemble in this cultural melting pot. During
which Zao would encounter fellow artists like Alberto Giacometti, Pierre
Soulages, Hans Hartung and many others. In contrast to his contemporaries
who focused primarily on abstraction, Zao remained true to his roots in the
pursuit of creating a pictorial language that bridges Eastern and Western
aesthetics. Part of his quest in pursuit of inspiration, Zao travelled around
Europe to gain exposure on Western art, history, architecture and culture.
In the course of his travels, he experimented on new form of lines and
perspective which eventually led to a breakthrough in his artistic style.

Created between 1949-1953, San Titre, 14.09.50 & Chemin d'ombre are
three exemplary works that encapsulates Zao Wou-Ki's artistic evolution
during his early days in Paris. Stylistically, his subjects are becoming more
generalized and abstract, as images and motifs are simplified into the pure
motion of line. The primary focus is on the rhythm of curving lines and
the way they build space, and on exploring the energies of those lines, the
hidden dynamics of form within them, and their emotional import. Following
the rhythmic movement of the lines, the viewer senses the motion of the
painter's brush, the pulse of his imagination. The strongly expressionistic
and abstract elements of the work form a link to Zao Wou-ki's later abstract
nature paintings.

"For French people to witness these young foreign artists arriving in Paris
in 1949 with an attitude of arriving in the world's capital, arriving at the
laboratories and the palaces of modern art, is not only gratifying but also
inspiring. The most beautiful part of it is that they accept French influence
while retaining their own identities, and in many cases, they become even
more assertive as inheritors of the culture of their homelands ... for a century,
this has been the case for thousands of artists, and Zao Wou-Ki is no
exception."

- Bernard Dorival, Director of Musee Nationale d'Art Moderne, Paris

<« Lot 444 Detail Bap
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ZAO WOU-KI
(ZHAO WUJI, 1920-2013)
14.09.50

inscribed 'A Lanlan pour I'anniversaire’,

signed in Chinese; signed 'ZAO' (lower right)

oil on canvas laid on cardboard
15.8x19.8 cm. (6% x 7% in.)
Painted in 1950

HK$1,200,000-1,500,000
US$160,000-190,000

PROVENANCE

Cadby-Birch Gallery, New York, USA

Patti Cadby Birch Collection, New York, USA
Private Collection, New York, USA

Private Collection, Italy

Private Collection, Asia

Anon. Sale, Christie's Hong Kong, 24 November 2013, lot 113

Anon. Sale, Ravenel Taipei, 5 June 2016, lot 257

Acquired at the above sale by the present owner
This work is accompanied by a certificate of authenticity issued by

Fondation Zao Wou-Ki, dated 26 January 2010.

LITERATURE
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14.09.50
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1950&1’!5
=& ¢ A Lanlan pour l'anniversaire ##&ZAO
(ERZAOKMMAER) ()

£ 4859 Cadby-BirchZ=/E
£ 4859 Patti Cadby Birchilzi
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20195 (EEHEREE 55— 1935-1958) F. Marquet-
Zao E2 Y. Hendgen #®&8 Flammarion Hhix B2 ;X
(BlhR * 58P-0169[E] » 551115 2835H)

F. Marquet-Zao & Y. Hendgen (ed.), Flammarion, Catalogue Raisonné des
Peintures Zao Wou-Ki Volume 11935-1958, Paris, France, 2019 (illustrated,

plate P-0169, p. 111 & p. 283).

Joan Miro, The Women and Birds at Sunrise, 1946.
The Joan Mir6 Foundation, Barcelona, Spain.
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ZA0 WOU-KI
(ZHAO WUJI, 1920-2013)
Sans Titre (Paysage)

signed in Chinese, signed and dated 'ZAO 1949’ (lower left); signed,
dated and inscribed ZAO WOU-KI 27 x 35 cm 1949’ (on the reverse)

oil on cardboard laid on board
27 x 35 cm. (10% x 13% in.)
Painted in 1949

HK$2,600,000-3,600,000
US$340,000-470,000

PROVENANCE

Private Collection, Europe

Private Collection, Asia

The authenticity of the artwork has been confirmed by the Fondation Zao
Wou-Ki.

LITERATURE

D. de Villepin, Zao Wou-Ki - Oeuvres 1935-2008, Flammarion,

Paris, France, 2009 (illustrated, p. 62).

F. Marquet-Zao & Y. Hendgen (ed.), Flammarion, Catalogue raisonné des
peintures Zao Wou-Ki Volume 11935-1958, Paris, France, 2019
(illustrated, plate P-0078, p. 77 & p. 273).

Paul Cézanne, Mont Sainte-Victoire with Large Pine, 1887.
The Samuel Courtauld Trust, The Courtauld Gallery, London, United Kingdom.
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ZAO WOU-KI
(ZHAO WUJI, 1920-2013)

Chemin d'ombre

signed in Chinese, signed and dated 'ZAO 52’ (lower right);
signed, titled, dated and inscribed ‘Zao Wou-Ki Chemin d'ombre
1952 50 x 61 cm’ (on the reverse)

oil on canvas

50 x 61 cm (19% x 24 in.)

Painted in 1952

HK$9,000,000-13,000,000
US$1,200,000-1,700,000

PROVENANCE
Private Collection, Europe

The authenticity of the artwork has been confirmed by the Fondation
Zao Wou-Ki.

EXHIBITED

Rome, Italy, Galleria dell’'Obelisco, Zao Wou-Ki, December 1953.
Montpellier, France, Musée Fabre, Zao Wou-Ki. Hommages, July -
October 2004.

LITERATURE

J.Laude, Zao Wou-Ki, La Connaissance, Brussels, Belgium, 1974
(illustrated, p. 72).

P. Daix, Zao Wou-Ki: L'ceuvre 1935-1993, Ides et Calendes, Neuchatel,
Switzerland, 1994 (illustrated, p.76).

Musée Fabre, Zao Wou-Ki, exh. cat, Montpellier, France, 2004
(illustrated p. 49).

F. Marquet-Zao & Y. Hendgen (ed.), Flammarion, Catalogue raisonné
des peintures Zao Wou-Ki Volume 11935-1958, Paris, France, 2019
(illustrated, plate P-0263, p. 141 & p. 294).

Zhan Zigian, Spring Excursion, circa. 6th century.
The Palace Museum, Beijing, China
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Upon his arrival in Paris, Zao dedicated an extensive amount of
time studying pictorial space, which resulted in a breakthrough
in his artistic style during 1949-1950. By 1949, Zao's portrayal
of objects underwent the first phase of abstract simplification -
representation of objects in pure lines. Visually documented in
14.09.50, it showcased Zao's attempt to adopt symbology as a
means to depict nature. The details of forests and tree branches all
gave way to primitive circles, squares, triangles, or outlines of target
objects. While these simple geometric shapes seem to be scattered
freely, an invisible force bonds them in a harmonious world filled with
Zen. In 14.09.50 Zao has successfully elevated the tangible world
into an intangible yet spiritual world, a step closer to realising his
ambition - to bring the infinite universe into his works.

Zao's artistic brilliance and success derives from his creative
means to imbue poetic imagery and spirituality into his work. The
construction of his poetic world relies not only on symbols and
space, but also on colour and painting techniques. In 14.09.50, he
deliberately spreads his oil paints with additional solvents so no trace
of the brush is left. He builds a background as light as one done with
ink diffusion. Splendid diamond blue and jade green, resembling the
natural forms of kyanite and green garnet, take the key role.

14.09.50 was a gift from Zao to Lalan on her 29th birthday. Within
this small and exquisite memorabilia, Zao incorporated both nature
and the universe into the piece like precious jewels to express his
affection for his wife.

Painted in 1949, shortly after his arrival in France, San Titre could be
interpreted as Zao's homage to home. In the foreground depicts a
quiet town surrounded by lush greenery, the skyscape is covered in
dreamy pastel colours swirling across the sky. The luminous red sun
sets high above the town, radiating as if hope was present within
the painterly landscape. An emotion relatable to Zao who was still
adapting to his life in France. The depiction of the French countryside

is almost reminiscent to his earlier landscape paintings from China,
echoing his nostalgia for home while seeking solace in art. San
Titre evokes a sense of serenity, far from the hustle and bustle of
Parisian life - in like manner of the Impressionist. Rejecting the rise
of industrialization in Paris, some impressionist like Cezanne opted
to stay in the countryside, observing nature and practice en plein air.
Brushstroke by brushstroke, these artists captured fleeting moments
and pictorializing them in art that embraced a sense of form and
space, such concept is comparable to the present lot. lllustrated
poetically, Zao framed the landscape with rapid brushstrokes of pink
and green dashes, subtly opening up a new pictorial space within the
work and providing a fresh perspective for viewers, mimicking the
concept of peeking into a staged landscape.

Chemin d'ombre showcases a more evolved style from 14.09.50,
incorporating influences from Paul Klee after his encounter with the
artist in 1951. While Zao was in Bern, Switzerland, and he spent much
time there enjoying the museum dedicated to Klee, the Zentrum Paul
Klee. Zao couldn't help but be intrigued by the lines, colours, symbols
and motifs in Klee's work. In his memoirs, he recalled that "Klee was
so good at creating incomparably vast spaces on small canvases...his
understanding of and love for Chinese painting was very clear.
When these tiny symbols appeared in the spaces he created, a
world would be born, and it dazzled me!" Similarly, the techniques
and arrangement of space in Chemin d'ombre demonstrates Zao's
homage to Klee. The artist transforms figurative images into
abstracted lines of geometric forms and restructured spaces. Like
pictograms, each object is reduced to its most rudimentary form:
hollow, overlapping and transparent. Line and plane, form and void
intertwining on the modern flat surface. For Zao, the objects in the
work were not the subject of his painting, but rather 'particles' that
make up the 'universe' that he sought to portray. The artist would also
scrape off paint in some areas with the tip of a wooden brush to form
his iconic outlines around his subjects.

Paul Klee, Ad Parnassum, 1932. Museum of Fine Arts Bern, Switzerland.
fR@5eE ( Ad Parnassum ) 19324F It {02 {HBESEMEE

Galerie Pierre Loeb's artists in 1953: Jacques Germain, Zao Wou-Ki, Maria Helena
Vieira da Silva, Pierre Loeb, Georges Mathieu and Jean-Paul Riopelle

1953 £Pierre Loeb BEEBMRIVES : Hx - HES - #HEIE -
HERBTE - WRARID - H#HER - SEEFR « Pierre Loeb ~ Bif - BIEEE-RE - FIRME
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CHU TEH-CHUN
(ZHU DEQUN, 1920-2014)

Untitled

signed in Chinese, signed and dated ‘'CHU TEH-CHUN 81" (lower
right); signed in Chinese, signed and inscribed ‘CHU TEH-
CHUN Pour Paul MEFANO bien amicalimanb’ (on the reverse)
oil on canvas

60.5 x 49 cm. (23% x 19 Y% in.)

Painted in 1981

HK$1,100,000-1,800,000
US$150,000-230,000

PROVENANCE

Private Collection, Asia

The authenticity of the artwork has been confirmed by Fondation
Chu Teh-Chun, Geneva. If a certificate has not already been issued, a
certificate of authenticity can be requested for the successful buyer.

In Untitled, Chu works within a Western abstract framework yet calls
forth the confident, natural brushwork of the East, becoming one with
the scene and with nature in this encounter with moonlight and flowing
water. The feeling recalls Van Gogh, lingering along the banks of the
Rhone as the moon and stars fill the sky, while a thousand dwellings
cast their lights upon the river's surface. Chu Teh-Chun likewise
draws his abstract from nature, a refreshing shade in which each of
his brushstrokes shows subtle variations in tone while emanating a
unique luster and depth of colour. By contrast with Van Gogh's short,
fragmented lines, Chu's brushwork resembles the cursive calligraphy
he practiced for so many years, where thick and full-bodied strokes mix
pleasingly with the light and lithe movement of finer strokes, perfectly
conveying the play of light in this scene. Even as he employs Western

KimEs
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painting techniques, Chu evokes a cultural ambience that is essentially
Chinese, achieving in the oil medium the same freedom and abandon
as Chinese splashed-ink landscapes. Chu's brushstrokes accumulate,
develop, and unfold on the canvas, growing into a unified, uninterrupted
landscape of harmonious energy.
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CHU TEH-CHUN
(ZHU DEQUN, 1920-2014)

Un Sentier (A Path)

signed in Chinese, signed and dated ‘CHU TEH-CHUN 89’
(lower right); signed in Chinese, signed, dated and titled ‘CHU
TEH-CHUN 1989 “un sentier”(on the reverse)

oil on canvas

81 x 65 cm. (317 x 25% in.)

Painted in 1989

HK$1,600,000-2,600,000
US$210,000-340,000

PROVENANCE

Galerie Regis Dorval, Le Touquet, France

Private Collection, France (Acquired from the above by the present
owner in 1989)

The authenticity of the artwork has been confirmed by Fondation
Chu Teh-Chun, Geneva. If a certificate has not already been issued, a
certificate of authenticity can be requested for the successful buyer.

For the ancient literati painters of China, the act of painting or writing
poetry meant so much more than blindly copying or reproducing
scenery. They found a deep inner affinity in scenes that moved them,
and through such scenes they strove to move others. Chu Teh-
Chun understood the appeal of that approach, and he spoke with
great feeling about how both poetry and painting follow 'the same
principles and the same rhythms.' Un Sentier (A Path) incisively
reveals this artist's depth of feeling, his graceful, contemplative spirit,
and the effortless, quiet elegance that informs his work.

Chu Teh-Chun sought out the lingering traces of moonlight. Stepping
into the moonlight, melting into it, he found in his life a clarity, insight,
and simplicity like light itself. Chu Teh-Chun stood with Su Shi, with
Beethoven, and with Van Gogh, seeing the same 'bright moon on the
river,' linking with their spirits across the expanses of time. The magic
of eternal moonlight transports us, too, as we stand in front of Chu
Teh-Chun's Un Sentier (A Path) and share this faraway place together
with those who came before.
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LIU KUO-SUNG
(LIU GUOSONG, B. 1932)
Tibet Series No. 106

signed and dated in Chinese (upper left)
ink, colour and collage on paper

181 x 95 cm. (71% x 37% in.)

Painted in 2008

two seal of the artist

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE
Donated by the artist

EXHIBITED

Beijing, China, Peking University Art Museum, Classical: 2012 National
Taiwan Normal University Art Creation Peking University Exhibition,
September 2012.

Taipei, Taiwan, Sun Yat-sen Memorial Hall, Oriental Imagery of the World-
World View from Color Ink Painter's Vision, September, 2019.
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LIU KUO-SUNG ESI[ETEYN

(LIU GUOSONG, B.1932) (19324 %)

Jiuzhaiqou Series No.134 BEMORE: BRI 134
signed and dated in Chinese (lower left) KR 6 MA

ink and colour on paper - '

70 x 130 cm. (27% x 51% in.) 2008%(F

Painted in 2008 s - BB —O0/\ (£ 7F)
one seal of the artist BfTREGEI—1L
HK$600,000-1,200,000 xR iE
US$78,000-160,000 BRSNS

PROVENANCE

Donated by the artist
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LIU KUO-SUNG
(LIU GUOSONG, B. 1932)

The Composition of Distances No. 4

signed and dated in Chinese (lower right)
ink, colour and collage on paper

154.5 x 56 cm. (607 x 22 in.)

Painted in 1970

one seal of the artist

HK$500,000-800,000
US$65,000-100,000

PROVENANCE

Anon. Sale, Christie's Hong Kong, 25 November 2007, lot 301
Private Collection, Asia (Acquired at the above sale by the
present owner)
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LIU KUO-SUNG
(LIU GUOSONG, B.1932)
Wintry Night

signed and dated in Chinese (middle right);

signed, titled and dated in Chinese, signed, titled,

inscribed and dated ‘"Wintry Night 1986 by LIU, Kuo-sung L.86.8’
(on the reverse)

ink and colour on paper

60 x 99.5 cm. (23% x 39% in.)

Painted in 1968-1986

one seal of the artist

HK$400,000-600,000
US$52,000-78,000

PROVENANCE

Anon Sale., JSL Auction Co, 15 June 2014, lot 153

Private Collection

Private Collection, Asia (acquired from the above by the present owner)
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Wintry Night 1986 by LIU, Kuo-sung L.86.8 (&%)
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S A AN (BR e B B D)
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CHEN TING-SHIH
(1916-2002)

Day and Night #11

signed and dated ‘Chen Ting-Shih May 1972'(lower right);

titled ‘Day and Night #11' (lower left); numbered '10/20" (lower middle)
cane fiber board relief print on paper mounted on board

90.4 x 90.4 cm. (35% x 35% in.)

Executed in 1972

edition 10/20

HK$30,000-60,000
US$3,900-7,800

PROVENANCE
Private Collection, USA (Acquired directly from the artist)

FoR R 55

(1916-2002)

RER 1157

HER e R AR

197 24

hRgg : 10/20

FG8 © Chen Ting-Shih May 1972 (A F)
Day and Night #11 (££F) 5 10/20 (fR)

RiE
SEE FAANTEL (RiEE EESEEMR)
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CHEN TING-SHIH
(1916-2002)

Hibernating

signed and dated ‘Chen Ting-Shih 69" (lower right of the right panel);
numbered '13/14" (lower middle of the middle panel);

titled ‘Hibernating’ (lower left of the left panel)

three panel screen, cane fiber board relief print on paper laid

on wooden panel

each image: 123.4 x 60 cm. (48% x 23% in.) (3)

overall image: 123.4 x 180 cm. (48% x 707 in.)

overall size: 165 x 187.3 cm. (65 x 73% in.)

Executed in 1969

edition 13/14

HK$220,000-320,000
US$29,000-41,000

PROVENANCE
Private Collection, USA (Acquired directly from the artist)

EXHIBITED

Taichung, Taiwan, Taiwan Museum Of Art, Retrospective Exhibition Of Chen
Ting-shih at the Age of Eighty, December 1982 - March 1983 (another edition
exhibited).

Taichung, Taiwan, National Taiwan Museum of Fine Art, Immersed in Poetic

Grace: the 10th Anniversary Memorial Exhibition of Chen Ting-Shih, April - July

2012 (different edition exhibited).

LITERATURE

Taiwan Museum Of Art, Retrospective Exhibition Of Chen Ting-shih at the Age
of Eighty, exh. cat, Taichung, Taiwan, 1993 (different edition illustrated, p.50-51).

National Taiwan Museum of Fine Art, Immersed in Poetic Grace: the 10th

Anniversary Memorial Exhibition of Chen Ting-Shih, exh. cat,, Taichung, Taiwan,

2012 (different edition illustrated, p.142).

Chen Ting-Shih was a founding member of the Modern Graphic Art
Association, he later joined the Fifth Moon Group in 1960, and was
nominated for the Sdo Paulo Art Biennial in Brazil. Chen was a crucial
figure in the history of modern art in postwar Taiwan. His early woodcuts
were relatively realistic, as he evolved to produce abstract engravings
on bagasse boards, which utilized the characteristics of the material
to attain rich colours and textures, by inking the plates and printing by
hand. His visual language of geometric forms shown much influence
from western Abstractionism; however, his aesthetics are deeply rooted
in Oriental ideologies, separating him from his western counterparts. He
projected on the paper his understanding of nature, and the mysterious
workings of the universe; his simple shapes indicate the lexicons of
seal craving, in its energy and the oneness of true and void. The residue
of stencil-like compositions appears on the verge of vanishing, remind
to us the ancient forms of stone monuments, yet, his abstract shapes
reinvent and resonate to the present.

Christie's is honored to present an excellent collection of print works
by Chen Ting-Shih. The collection includes his iconic cane fiber prints
and a calligraphy work. Day and Night #11 uses the colours of flaring red
and charcoal black to conjure the image of light, each element in this
work tells of motion and rhythm; Hibernating pushes the compositional
possibility of dense, black shapes, to describe the tension manifested
in the figure-ground relationship. In 1970, Hibernating was exhibited in
the 1st Seoul International Print Biennale organized by The Dong-a llbo
daily newspaper, and was awarded "East Asia First Prize", manifesting
the importance of the work.

BeR 2 5
(1916-2002)

£

=ITRA B iRE AR BRI

196941
HReh - 13/14

$0:#; : Chen Ting-Shih 69 (BRAT) ;
13/14 (FEFT) 5 Hibernating (ZRAET)

EREFEN—1K

iR

=B FAANE (RS EEISEEMR)

=3

19824 128- 1983438 MhEs/\tRERE) AEaIEiE

at e (REB5—hRE)

2012FF48- 7B TmERSS- it 10BFCSE) B8

ah a8 (BEBEA3—IRE)
HRR

1993 (MRES/\+EEERE) REBER QEEIEME a4 A

(BiBS—hrE, p.50-51)

20124 (impERSE- Mt 10BFALSR) RBER Hi &8

aF 68 (BERRZ—HRE, p142)

fRER 2R THERARES ) BIARK
8 19605 TMIIA TEREE,
HEEZSNMEMRERBLTR &
BEAERAHMKENERELASE
el o ERIALREFRARER
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TIFEARIGREN S BE O RS
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EAEAR YRR EEATEA
EHTIRE o

HRIAEE RS 2R EEES M AR
BFME—HEEFR - (ARER 3
11587 ) LURZUAYAL  RERMIEERR
& B LREMEEEE ) IR
@ (&) B E e X RS
FIRXBE  2EREERZEENERD
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Hibernating in the Central Daily
Newspaper on December 23, 1970
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WALASSE TING
(DING XIONGQUAN, 1928-2010)

Two Sisters

titled, signed and dated 'two sisters ting 77' (on the reverse)
acrylic on canvas

71 x101.5 cm. (28 x 40 in.)

Painted in 1977

HK$320,000-520,000
US$42,000-67,000

PROVENANCE
Acquired directly from the artist by the present owner

TR

(1928-2010)

ELES

Eyhal=Ci
197744

FRE - two sisters ting 77 (2

B

RiR
REEEEBEEMRAA
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WALASSE TING
(DING XIONGQUAN, 1928-2010)
What a Beautiful Day

tilted, signed and dated 'What a Beautiful day ting 68' (on the reverse)
acrylic on canvas

103.3 x 1271 cm. (40% x 50 in.)

Painted in 1968

HK$400,000-600,000
US$52,000-78,000

PROVENANCE
Acquired directly from the artist by the present owner

L]

i -u -

TR
(1928-2010)
ZEERFII—X
s B

19684
2054 : What a Beautiful day ting 68 (2B%5)

RiR
REEEEBEEMRAA



FIGURATIVE VISIONS:
CONTEMPORARY SOUTHEAST ASIAN ART FROM AN IMPORTANT ASIAN COLLECTION

BRiRE .
B R g T IR

Human depiction can be seen in art as early as the Paleolithic age,
the most famous of which was the 'Venus of Wineldorf'. Artistic
dimensions of the human form highlight cultural values and
societal attitudes toward gender, figurative art, and the relationship
between humanity and the fundamental nature of knowledge,
reality, and existence. Representations of the human body in art,
whether identified as religious or secular, raise questions concerning
structures of power, ideology, and identity. Artistic renderings
and religious interpretations of the human body privilege it as a
symbolic value and a political agent, especially during periods
of protest against societal norms and definitions of gender as
sexual identification. It is thus unsurprising that the human figure
has been a subject of visual representation for artists seeking to
explore the human condition through art over the decades, and has
even developed into key tropes such as portraiture and the Nude,
recognized in the canon of art history.

This season, Christie's is pleased to present Figurative Visions:
Contemporary Southeast Asian Art from an Important Asian
Collection, a group of works that ask the questions: Where do
we come from? What are we? Where are we going? The role and
meaning of the human body incorporates a diverse range of cultural
forces, including but not limited to art and religion. Different cultures
and eras interpret the meaning and value of the human body in
distinctive ways. In Thai artist Chatchai Puipia's self-portrait Talking
in the Sleep (Lot 453) the artist appears to be in a hypnotic state and
no longer sporting the wild-eyed look of his earlier self-portraits. The
self-reflexive nature of the work is part of the artist's exploration into
the malleable nature of self-identity and what it means to be an artist.
Surrounded by swirls of pink and purple paints captures the genre of
'Thai magical realism' that Puipia has come to be known for, bringing
the viewer into his own dream-like state. This idea of fantasy linked
with reality is similarly explored, albeit through a completely different
visual structure and perspective in Yuree Kensaku's Racing to Hell
(Lot 459), wherein the artist records her own dreams in a fantastical
tableau featuring a motley crew of characters.

On the other hand, Filipino artists Yasmin Sison, José Legaspi, Maya
Mufioz, and Don Salubayba obfuscate the faces of their subjects as
a way to create a sense of surrealism to present various perspectives
to create an dystopian world based on reality. In the Pink (Lot
455) comes from Sison's earlier series of effaced paintings which
portrays teenage girls or young women, with their facial features -
the stamp of their individuality - blotted out. Presented in tableaux
of everyday situations against hyperreal backgrounds, the faceless
girls enact the motions of going through life without clear orientation
or psychological focus, creating a suspended state of animation.

Legaspi's "auto-graphic" monochromatic drawings (Lot 454) are the
manifestation of his own dark personal life-narratives and records
of his own sexuality, sardonic critiques of religious repression, and
anguished and often violent reflections on the life and death of those
most dear and hateful to his heart. For Mufoz, the female figure
becomes an archetype in these three works on paper (Lot 457),
distilled into the simplest of forms with solid backgrounds of colour
and no identifiable surroundings, rendering them as ghostly icons of
femininity. Much in the same way, femininity and questions of what
it means to be a woman is at the forefront of Salubayba's Fighting
Absurdity (Lot 458), and whose work is generally idiosyncratic and
anchored in allegory.

The collection features two works by prominent Thai artist Natee
Utarit from his Fragment and the Sublime series and an earlier series,
The Last Description of the Old Romantic. The Greeks decided
very early on that the human form was the most important subject
for artistic endeavours, blending both the sacred and the secular
in physical perfection. The arbitrary value placed on such works
maintained for many centuries in the hierarchy of genres, whereby
history and portrait paintings were valued above landscape or still
life works. Utarit investigates this subjective nature of value through
his works, elevating paintings of still life in The Last Description of
the Old Romantic (Lot 452) and juxtaposing paintings of flowers with
that of ancient Greek and Roman forms, through the visual illusion
he creates in The Fragment and the Sublime | (Lot 460). Questioning
the idea of value is similarly at the forefront of Niti Wattuya's Man
in Gold (Lot 456), which only features three colours, each of which
hold a significance to the artist: black representing human ignorance,
red to signify humanity and gold, which is intrinsically linked to the
national identity of Thailand, where Wattuya is from. The works he
created during this period were mainly a response to the social-
political climate in Southeast Asia in the 1990s and the cyclical
nature of economies.

The final work and the only sculpture in this erudite collection
of works is, Higher Ground 1 by José John Santos Il (Lot 461),
which consists of a totem of cardboard boxes wrapped in fabrics.
Initially, these appear to just be everyday non-descript items that
are easily discarded, but on closer inspection, these objects point,
indexically, to our own human existence both in their presence and
their significance in our present-day material culture. Each of these
works presented each have a singular visual vernacular and a unique
interpretation of forms and figuration. However, all these works are
joined by their desire to expound on the human condition to make
sense of the world we live in today and celebrate our existence.
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NATEE UTARIT
(B.1970)
The Last Description of the Old Romantic

signed and inscribed ‘the last description of the
old romantic Natee' (on the reverse)

oil on canvas

159.5 x 140 cm. (62 % x 55V& in.)

Painted in 2005

HK$280,000-380,000
US$37,000-49,000

PROVENANCE
Private Collection, Asia

iNiZ - otE
(19702E4)

The Last Description of the Old Romantic

MY B
200551F

FREH - the last description of the old romantic Natee (E%5)

iR
S FAAMTTER
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CHATCHAI PUIPIA CHATCHAI PUIPIA
(B. 1964) (1964%F4)

Talking in the Sleep B

signed with artist's monogram (lower middle) N

oil, pigments, charcoal and wax on canvas

80.5 x 70 cm. (31 % x 27 s in.) el © BMZACH (FT)

HK$160,000-260,000 B
= 24 100 TonsonZ R
US$21,000-34,000 - .
. EEE RS DhEE
ZE FAN IR

PROVENANCE

100 Tonson Gallery, Bangkok, Thailand
Acquired from the above by the present owner
Private Collection, Asia
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JOSE LEGASP! JOSE LEGASP!
(B.1959) (19594 4)

Untitled i

signed ‘LEGASPI" (lower right)
charcoal and chalk on paper

ARER 9% HEAS

147 x 112 cm. (57% x 4% in.) kil : LEGASPI (&F)
HK$80,000-120,000 R
2o FAN KT

US$11,000-16,000

PROVENANCE
Private Collection, Asia
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YASMIN SISON YASMIN SISON
(B.1972) (19724 4)

In the Pink JE AL

acrylic on canvas

EQ =
182 x 136.5 (717 x 53 % in.) 252 7] &
Painted in 2008 20084E(F
HK$150,000-260,000 xR B
US$20,000-34,000 S FANMCHEL

PROVENANCE
Private Collection, Asia
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NITI WATTUYA NITI WATTUYA
(B.1944) (1944%54%)

Man in Gold EA

Ziégr;ﬁg s:ci::\';(aeg ‘NITI 1998’ (lower right) s B

220 x 194 cm. (86 % x 76% in.) 19985:(F

Executed in 1998 TG - NITI 1998 (B F)
HK$140,000-220,000 KR
US$19,000-29,000 TN FANULTER

PROVENANCE
Private Collection, Asia
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MAYA MUNOZ MAYA MUNOZ
(B.1972) (19724 4)

Untitled (3 works) R (=H1Em)
signed and dated ‘Maya 09’ (lower right); & -

signed and dated ‘Maya 09’ (lower right) i%éjﬁ_gim &)

acrylic on paper (3) .

111'x 93 cm. (43 % x 36% in.); S8 - Maya 09 (B ) : & Maya 09 (B7F)
113 x93 cm. (44 2 x 36% in.); &

112 x 93 cm. (448 x 36% in.) RiE

Painted in 2009 TS FAAIRT

HK$100,000-160,000
US$13,000-21,000

PROVENANCE
Private Collection, Asia
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DON SALUBAYBA E - EEEE
(1978-2014) (1978-2014)

Fighting Absurdity HUmE

signed and dated ‘SALUBAYBA 2008’ (lower left) Y 275

oil on canvas ot

182.5 x 132.5 cm. (71% x 52% in.) 20085EAE

Painted in 2008 a0 SALUBAYBA 2008 (££7F)
HK$30,000-40,000 RiR

PROVENANCE
Private Collection, Asia
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YUREE KENSAKU
(B.1979)

Racing to Hell

acrylic, oil and relief paint on canvas
85 x 120 cm. (33 Y2 x 47 Y4 in.)

HK$60,000-80,000
US$7,800-10,000

PROVENANCE

100 Tonson Gallery, Bangkok, Thailand
Acquired from the above by the present owner
Private Collection, Asia

EXHIBITED

Bangkok, Thailand, 100 Tonson Gallery, It's Spiritually Good,
July - August 2005.

RE - BES
(19795 %)

E=Elhickey
5270 ¥ TR B

KRR

Z=[E 24 100 TonsonZE &R
R EE L=

aoil FAN LG

BRE

2005578Z88 Tlt's Spiritually Good; 100 TonsonZE g}
Z=E 24 =6
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NATEE UTARIT MIE - s

(B.1970) (1970%F4)

The Fragment and the Sublime | The Fragment and the Sublime |

zi”ggidczzgaciated natee 2006 (on the reverse) WY B

117 x 100 cm. (46% x 39% in.) 20065:(F

Painted in 2006 = natee 2006 (W)

HK$280,000-380,000 xR

US$37,000-49,000 §;§ ﬁétt 2009&10%65 %%gJﬁSOA
ool FAANWGE (IRl S E LR E)

PROVENANCE

Anon. Sale, Sotheby's Hong Kong, 6 October 2009, lot 304
Private Collection, Asia (Acquired from the above sale by the present owner)
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464 X 'f‘
JOSE JOHN SANTOS Il oLt = g
(B.1970) A
Higher Ground 1

signed and dated JOSE SANTOS Il 2014’
(on the lower half of the sculpture)
resinated fabric and boxes

274 x 40 x 40 cm.

Executed in 2014

HK$120,000-200,000
US$16,000-26,000

PROVENANCE

Pearl Lam Galleries, Singapore
Private Collection, Asia (Acquired from the above by the
present owner)

EXHIBTED

Singapore, Pearl Lam Galleries, José Santos IIl: 2hide,
November 2014 - January 2015.

JOSE JOHN SANTOS Il
(197044)

=hichl

10 7 #EiRAE
20144E(F
&8 JOSE SANTOS |11 2014 (F2£26)

KRR
HONG EfsFIEIED
oM FAAMTE (R E B B ik EE Ep)

BE
20148108 ZE2015518 Mosé Santos Il : 2hide

BfgPIERIER TR

A Lot 461 Detail BB
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RODEL TAPAYA
(B.1980)

Voices in the Wilderness

signed and dated ‘Tapaya 2011" (lower left)
acrylic on canvas

192 x 152 cm. (75% x 597 in.)

Painted in 2011

HK$140,000-260,000
US$19,000-34,000

PROVENANCE
Private Collection, Asia

ImiE - HE0ALE

(1980%F %)

RHZE

[Ezal=ti]
201FE
e - Tapaya 2011 (£ 7F)

iR
2 FANKTRER
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GERALDINE JAVIER
(B. 1970)
Ash

signed and dated ‘G JAVIER 10’ (lower left on left work)
oil and canvas; & panel embroidery

46 x 44 cm. (186 x 17% in.); &

49 x 49 cm. (19 Yax19%in.)

Executed in 2010

HK$70,000-90,000
US$9,100-12,000

PROVENANCE

Primo Marella, Milan, Italy

Acquired from the above by the present owner
Private Collection, Asia

EXHIBITED

Hong Kong, ART HK 10 Hong Kong International Art Fair, May 2010

BT - AT
(1970£4)

jx—,

W B, R AR RIS

201041E
= G JAVIER 10 (A Z=ATF)

RiE

BAF K@gPrimo MarellaZ /g
IR B R L E R

o FAN TR

BRE

20104658 TART HK 10 FBESEMIR) &5
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CHRISTINE AY TJOE
(B.1973)

Alter Idem |l

signed, and dated 'Christine 63' (lower right); dated, titled and
inscribed ‘A. Christine "Ater idem 2" 40x58 CM 2003’ (on the reverse)
gouache and pencil on paper

57.3x39.7cm. (222 x 15% in.)

Executed in 2003

HK$250,000-350,000
US$33,000-45,000

PROVENANCE

Acquired directly from the artist by the original owner
Anon. Sale, Phillips Hong Kong, 26 November 2018, lot 57
Acquired at the above sale by the present owner

o

SRRERKTT - IR

(1973%F4%)

Hth 11

KRG $55E AR

2003 &1

=8 : Christine 63 (5F) 5 A. Christine "Ater idem 2"
40x58 CM 2003 (E15)

RiR

FREESEEMERARA

it S2H 20185F11526H #RR57
REEREE LhRE
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MARIAM SOFRINA
(B.1983)
Gedung Merdeka

signed ‘Mariam Sofrina’ (lower right)
oil on canvas

90 x 125 cm. (35% x 49 ¥ in.)
Painted in 2009

HK$50,000-70,000
US$6,500-9,100

PROVENANCE
Private Collection, Asia

R
(1983%2£)
1BE - BdR
e B

20094F1F
X - Mariam Sofrina (BF)

RiR
S FA AN
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DONNA ONG
(B.1978)

Gift #142: An Unfamiliar Birdsong
Heard in a Strange and Distant Land
paper cuts-out, wood, acrylic,

LED lightboxes and furniture

28.9 (H) x18.5x12cm. (113% x 7Vax 4% in.)
Executed in 2013

HK$60,000-80,000
US$7,800-10,000

PROVENANCE

Private Collection, Asia

This work is accompanied by a certificate of
authenticity signed by the artist

==
E%/%

(19784E4)
TEYIH#142
ERPEEZ WERA BRI RIS

B K B BT BERE KA
201354(E

HiE
CEV RVNIE
I Em iR SR 2 RE

T

Lot 469 Alternative View
Lot 469 5—AE
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ZAO WOU-KI
(ZHAO WUJI, 1920-2013)

Untitled

signed in Chinese, signed and dated 'ZAO 54' (lower right)
watercolour on paper

18.7 x 14 cm. (7%e6 x 52 in.)

Painted in 1954

HK$400,000-600,000
US$52,000-78,000

PROVENANCE

Nesto Jacometti Collection, Switzerland

Private Collection

Private Collection, Europe

Anon. Sale, Christie’s Hong Kong, 26 May 2013, lot 3315
Acquired at the above sale by the present owner

The authenticity of the artwork has been confirmed by the Fondation Zao Wou-Ki.

(1920-2013)

]

IKF AR
195454E
FEE - R ZAO 54 (BATF)

KR

Imt Nesto Jacomettilfiie

FAN MR

B AN BT

&8 F£E118 201355526 H #7573315
REEEE LAE
WERERHEERESZEE
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ZAO WOU-KI
(ZHAO WUJI, 1920-2013)

Untitled

signed in Chinese, signed and dated 'ZAO 57’ (lower right)
watercolour and ink on paper

40.2 x 32.7 cm. (15% x 127% in.)

Painted in 1957

HK$500,000-800,000
US$65,000-100,000

PROVENANCE

Galerie de France, Paris, France

Galerie Heimeshoff, Essen, Germany

Private Collection, Germany

Private Collection, France

Anon. Sale, Christie's London, 21 June 2007, lot 202

Anon. Sale, Sotheby's Hong Kong, 4 April 2011, lot 625

Private Collection, Asia (Acquired at the above sale by the present owner)

This work is accompanied by a certificate of authenticity issued by the Fondation
Zao Wou-Ki and signed by the artist.

AR

(1920-2013)

g ]
IKFZ KB AR

19574E4E

e ERZAO 57 (BTF)

KR

7%E %2 Galerie de France

B[] 7% Heimeshoff 2/8p

BB FANBIRER

A AN

@3 E18 2007568211 #RaE 202

EiB Bratl 201145 4H fRe% 625

e FAA TR (BRE R DRE)

I ERMEEGE S R BEMRBRZRES
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ZAO WOU-KI
(ZHAO WUJI, 1920-2013)

Untitled

signed in Chinese, signed and dated 'ZAO 67’ (lower right)
ink on paper

49.5x73.5¢cm (19% x 287 in.)

Painted in 1967

HK$500,000-800,000
US$65,000-100,000

PROVENANCE

Private Collection, Europe
The authenticity of the artwork has been confirmed by the Fondation of
Zao Wou-ki. .

EXHIBITED

Biarritz, France, Le Bellevue, Zao Wou-Ki. Peintures et encres de Chine,
1948-2005, July - October 2005

LITERATURE

Le Bellevue, Zao Wou-Ki: Peintures et encres de Chine, exh. cat,, Biarritz,
France, 2005, (illustrated, plate 59, p.115)

(1920-2013)

Eiie ]
IKE A
1967 &£
ik - fBI®R ZAO 67 (BF)

R
BRI FANIBTET
I FmERERIEESSEE

EB
2005%E78-108 TiEfEiR : f@E= ek » 1948-2005,
B LR AR

i bR
20055 (HHEEIR : {@S=EhEIKE » 1948-2005) EEBEER
FLERERP: £E (BhR @ 585908 » %51158)
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CHU TEH-CHUN
(ZHU DEQUN, 1920-2014)
Untitled

signed in Chinese, signed and dated ‘CHU TEH CHUN 1968’

(lower right)

gouache on paper mounted on canvas
63.5x49 cm. (25 x19% in.)

Painted in 1968

HK$450,000-650,000
US$59,000-84,000

PROVENANCE

Private Collection, Asia
The authenticity of the artwork has been confirmed by Fondation

Chu Teh-Chun, Geneva. If a certificate has not already been issued, a
certificate of authenticity can be requested for the successful buyer.

REERE

(1920-2014)

]

KD MR B E
19684/
e : SRR CHU TEH CHUN 1968 (BF)

KR

EERL RTINS
LFmERAARAEHESTETE
MREmEARIMRES W BRI OESEHF
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474

CHU TEH-CHUN
(ZHU DEQUN, 1920-2014)

Le 20 juin 1995 (20 June 1995)

signed in Chinese, signed and dated ‘'CHU TEH-CHUN. 95
(lower right)

acrylic on paper laid on canvas

28.3x 25.3cm. (11% x 10 in.)

Painted in 1995

HK$350,000-550,000
US$46,000-71,000

PROVENANCE

Private Collection, Europe

The authenticity of the artwork has been confirmed by Fondation Chu Teh-
Chun, Geneva. This work is accompanied by a certificate of authenticity
issued on 29 November 2018 signed by Mrs Chu Ching-Chao.

E i

(1920-2014)

1995%6H20H

BT AN wRE
19954/
=5 sef@E¥ CHU TEH-CHUN.95. (B F)
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IV EERMTARE SRR TH2018F 11 B 29H &R 2 REE
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HSIAO CHIN
(XIAO QIN, B. 1935)

La Completezza

signed in Chinese,
signed and dated ‘Hsiao 62’

(lower middle); signed in Chinese,

titled and dated ‘La Completezza
1962’ (on the reverse)

acrylic on canvas

69.5x59.5 cm. (27% x 23% in.)
Painted in 1962

HK$30,000-50,000
US$3,900-6,500

PROVENANCE

Private Collection, Europe

Anon. Sale, Sotheby’s Hong Kong,

7 October 2012, lot 593

Private Collection, Asia (acquired at
the above sale by the present owner)

476

HSIAO CHIN
(XIAO QIN, B. 1935)

Sun

signed and dated 'Hsiao 1961’;

signed in Chinese (lower right)
oil on canvas

85.9 x 116.1 cm. (337 x 45% in.)
Painted in 1961

HK$90,000-150,000
US$12,000-19,000

PROVENANCE:

Anon. Sale, Casa d'aste Farsettiarte

Auction, 27 November 2010, Lot 644
Private Collection, Australia

Anon. Sale, Sotheby's Hong Kong, 4

April 2011, Lot 646

Private Collection, Asia (Acquired at

the above sale by the present owner)

2
(193554)
ST

B E5

196254F

FRGH : Hsiao £ '62 (FF) 5

La Completezza &) 1962 (E15)

RiR

BRI FANIKIEL

=t &8 20129010878 #3593
oM RN (RS e DA E)

2D
(1935%4)

A5

HE EH
19615/E
e Hsiao®)1961 (B F)

KRR

KR Casa d'aste Farsettiarte
{AE1T 2010511271 Rk 644
TR FAN TR

=tk &6 2011F454H {RIE646
Do FAN R (R B R LuinE)

Lot 475

Lot 476
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HSIAO CHIN
(XIAO QIN, B. 1935)
L'omaggio alle luce (The Homage to Light)

signed 'Hsiao', signed and titled in Chinese,

titled and dated 'L'omaggio alle luce 1993-2012" (on the reverse)
acrylic on canvas

66 x 110 cm. (26 x 43 %4 in.)

Painted in 1993-2012

HK$80,000-160,000
US$11,000-21,000

PROVENANCE
Anon. Sale, JSL Auction Taipei, 13 December 2015, Lot 2132

Private Collection, Asia (acquired at the above sale by the present owner)

R

(1935%4)
[E)SCEL AN

B ER
1993-2012F1E
FGH © Hsiaoh @Y Lomaggio alle luce 1993-2012 (£%)

RIiE
Bt 248 20155128131 w952132
e FANE (RS A LRAE)



478

LI YUAN-CHIA
(LI YUANJIA, 1929-1994)
Untitled

signed and dated in Chinese (upper left)
mixed media on canvas mounted on board
51.5 x 37 cm. (20 x 14% in.)

Painted in 1957

HK$120,000-220,000
US$16,000-29,000

PROVENANCE

Private Collection, Europe

Anon. Sale, Sotheby's Hong Kong, 1 October 2017, Lot 5064
Private Collection, Asia (acquired at the above sale by the present owner)

— [+
?TG{:I:
(1929-1994)

]

IREIRY B HEIRAIR
19574
FGE; - JofE 9N + + (L)

R

BRI FAN BT

BB M=t 2017410818 ##5R5064
SEM FAANE (RS BB LR E)



479

CHUANG CHE
(ZHUANG ZHE, B. 1934)
Untitled (8080)

signed in Chinese and dated ‘80" (lower right of the right panel);
inscribed ‘8080 T-2425b (Diptych) Right’ (on the reverse of the right
panel); inscribed ‘8080 2425a Left (Diptych)’ (on the reverse of the
left panel)

oil on canvas (diptych)

each panel: 127.5 X 127.3 cm. (50 ¥4 x 50% in.) (2)

overall: 127.5 x 254.6 cm. (50 % x 100 % in.)

Painted in 1980

HK$450,000-750,000
US$59,000-97,000

PROVENANCE

DuBose Gallery, Houston, USA
Private Collection, USA

AERE

(1934%4)
R (8080)

¥ B (ZHHME)

19804/

KA 8OMEEE (AT 5

8080 T-2425b (Diptych) Right (GH#tEL)
8080 2425a Left (Diptych) (=)

iR
= (REFZDuBoseEER
ESERIVYNE=
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HO KAN
(HUO GANG, B.1932)
Untitled

signed in Chinese, signed and dated 'HO-KAN 1968-1969’

(on the reverse)

oil on canvas

60 x 50 cm. (23% x 19% in.)
Painted in 1968-1969

HK$60,000-100,000
US$7,800-13,000

PROVENANCE
Galleria Artecentro, Milan, Italy

Private Collection, Asia (Acquired from the above by the present owner)

=
(19328%)

\\\\\\

¥ B
1968-1969F1E
itk - HO-KAN £l 1968-1969 (£15)

iR
B AR KRE§ Artecentro=Ep
ol FANME (IR 8 E L hEED)
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FONG CHUNG-RAY
(FENG ZHONGRUI, B. 1934)
98-24

signed, dated and titled in Chinese (lower left);

signed, dated and titled again in Chinese (on the reverse)
oil on canvas

91x72.5cm. (357 x 28%2in.)

Painted in 1998

HK$100,000-200,000
US$13,000-26,000

PROVENANCE
Private Collection, Asia

(1934%4)

NAZT

% B
19984 1F
e oBEE AZHN (£ BiEs NAZHN (ED)
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AYAKO ROKKAKU
(B.1982)
Untitled

signed in Japanese, dated '2017" (lower left)
acrylic on canvas

100 x 150 cm. (39% x 59 in.)

Painted in 2017

HK$240,000-380,000
US$32,000-49,000

PROVENANCE
Gallery Delaive, Amsterdam, Netherlands

Private Collection, Europe (Acquired from the above by the present owner)

EXHIBITED

Amsterdam, Netherlands, Gallery Delaive, Bright Wind, Another Step,

May - July 2018.

LITERATURE

Gallery Delaive, Ayako Rokkaku: Bright Wind, Another Step, exh. cat.,
Amsterdam, Netherlands, 2018 (illustrated, unpaged).

A

(19824 %)

Er £
201744
il : BirEREES 2017 (£ )

RiR
1o POUSSEREST DelaiveZE 8D
BRI FAAMKTRT (R E B E it )

=3
2018%5-78 TBright Wind, Another Step ; DelaiveZ g
P aBERtE Y TR

H iR
20184 (ABFF : Bright Wind, Another Step ) REE$%
Delaive s i3 fABHEFY 5 (Blik - EEH)
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AYAKO ROKKAKU
(B.1982)
Untitled

signed in Japanese, dated '2012' (lower right)
acrylic and pencil on canvas

142.6 x 178 cm. (561 x 70 V& in.)

Painted in 2012

HK$350,000-550,000
US$46,000-71,000

PROVENANCE
Gallery Delaive, Amsterdam, Netherlands

NEF

(19825 %)

]

Exhalle =il
20124E1E
A BiTRES 2012 (ATF)

RIE
o8 PsRERtEFY DelaiveZBER
BUM FAN U (R B R EihEE)

RS
201289-128 T"Where the Smell Comes from

Private Collection, Europe (Acquired from the above by the present owner) Danubiana MeulensteenZfite 75 HBErias Brigdes
= ba X~ I

EXHIBITED

Bratislava, Slovakia, Danubiana Meulensteen Art Museum, Where the Smell
Comes from, September - December 2012.
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YOSHITOMO NARA
(B.1959)
Mr Penck and |

signed with artist’'s signature, dated ‘94" twice and titled
in Japanese (on the reverse)

acrylic on canvas

100 x 100 cm. (39% x 39%; in.)

Painted in 1994

HK$2,600,000-3,500,000
US$340,000-450,000

PROVENANCE

Hakutosha, Nagoya, Japan
Acquired from the above by the present owner circa 1996

LITERATURE

Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works Volume
1- Paintings, Sculptures, Editions, Photographs, Tokyo, Japan, 2011

(illustrated, plate P-1994-015, p. 102).

Seigensha, Yoshitomo Nara: Self-selected Works - Paintings, Kyoto,

Japan, 2015 (illustrated, pp. 40 and 153)

FRES

(19594E4)

) £
199454F
il E ERY T EEO" 94 BfiRES 94 (BY)

HRiR
B &55E BL&
BREA1996F 8 TR

i R

2011 (RRES : (Fm2E 515 - 188 B2 - iE
WEER) MRSkt R BE

(BhR » 58P-1994-015[F © £51028)

20154 (RREE : A& —mE(Fm) SOT =8 AR
(Elh » 5840k 1538)

“He (Yoshitomo Nara) was invited by German painter A.R. Penck to pursue his studies and

was granted a Meisterschiiler (master course) title in painting. This was a period of great

isolation for Nara, during which he was reminded of his adolescent years in Aomori. The two

psychologically coincided inside him; as he recalls,

‘The sky above winter in Germany was

exactly like the sky in Aomori. It was an unexpected rediscovery of an almost forgotten value.”

- Mika Yoshitake, Curator

TM(EREE)IZREERAR. TRHBMEBRE  EMECHESELEN
(MEISTERSCHULER) - $IRXRME » ER—EFFELAEE  EtEETMHESRHN

BEEA - MERBBHCEEMOPER » tORE :
e REMEEMBIRT —LRFRETHEE 1

MEEEXRNXRZEREEHTRORZE—

—HRA ENEE
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YOSHITOMO NARA =REE
(B.1959) (19594 %)
Mumps Mumps
signed with artist's signature, dated, [EETH) S5 AR

titled and inscribed ‘'mumps ‘98 In L.A’" (on the reverse)
acrylic and pencil on wooden board 1998E-F
48.3 x 40.6 cm. (19 x 16 in.) Kidh - mumps BEiizREEE 98 In LA (BE)

Painted in 1998

iR
HK$3,800,000-4,800,000 A7 5 N\ ISR E R
US$500,000-620,000 FAN TR

BS ettt TRRESRERIER, BES 2014598
PROVENANCE BUiEE B R _EsRR

B B=Lt 20184810 #Ra% 584

Tomio Koyama Gallery, Tokyo
aE FANMRE (RS E L)

Private Collection

The World According to Nara Selling Exhibition, Sotheby's Hong Kong,
September 2014

Acquired from the above by the previous owner

Anon. Sale, Sotheby's Hong Kong, 1 April 2018, lot 584

Private Collection, Asia (Acquired at the above sale by the present owner)

i bR

20N (RREE - (FmEE 515 - 8% ) B IRE
BAER) HUEr iRt BR BA

(ElhR > 55P-1998-008[  551495)

LITERATURE

Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works Volume 1 -
Paintings, Sculptures, Editions, Photographs, Tokyo, Japan, 2011
(illustrated, plate P-1998-008, p. 149).

“Whether | like it or not, the things | make are no longer self-portraits, but belong to the
audience who find themselves, their friends or children they know in my paintings. My hope
is that they will remain in the history of art... that they will survive as long as humankind
exists even if my physical body is destroyed.”

- Yoshitomo Nara

MEEHES > BFRABEEE46  MEBRIBLEEBRNEFEIHEC « B2
E’JHHEEJZE CEFHOA RFELCMERREZNER.. MEGHREEZE  REAHE
£ FAIBUIIEEREXREARAT © | —=REE
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YOSHITOMO NARA
(B.1959)
Long Long Way from Your Home

hand-painted ceramic plate
124 x 124 x 9 cm. (487 x 487 x 3%z in.)
Executed in 2007

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE

Blum & Poe, Los Angeles, USA

Private Collection, New Jersey, USA

Acquired from the above by the previous owner

Anon. Sale, Bonhams Hong Kong, 11 June 2016, lot 35
Acquired at the above sale by the present owner

This work is accompanied by a certificate of authenticity signed by the artist.

LITERATURE

Foil Co. Ltd, Ceramic Works: Artworks by Yoshitomo Nara, Tokyo, Japan,
2010 (illustrated, p. 92).
Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works Volume 1 -

Paintings Sculptures, Editions, Photographs, California, USA, 2011 (illustrated,

plate C-2007-011, p. 294).

FREY

(1959%4)

Long Long Way from Your Home

Fann

= Euan

2007451F

KR
£ RAZBlum & Poe=EER
B FEFM FAAMGE

it =murlé1
it #Bin 20165F6 5 11H #R8E35
REEEE LhinE

IFRETREEES

i bR

20104 ( ZEZESEB(ERE) Foil Bkt S5 A ([BHR @ £928)
CONE(RREE : FREZE F15 - @8 ¥ ikE - \BMER)
HA TR EM R B BA (Bik 0 5C-2007-011E » 552948)

“I constantly moved back and forth between the small world that existed in my memories
and my present-day self, finding inspiration there along the way.”

- Yoshitomo Nara

MRREACETNNFRIOERERENECZHEBRARE » ARRETESERK -
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MADSAKI
(B.1974)
Potato Chip

signed ‘madsaki 2017’ (on the reverse)
acrylic and aerosol on canvas

241 x 190 cm. (95 x 75 in.)

Painted in 2017

HK$1,000,000-2,000,000
US$130,000-260,000

PROVENANCE
Kaikai Kiki Gallery, Tokyo, Japan
Private Collection, Asia (Acquired from the above by the present owner)

EXHIBITED

Tokyo, Japan, Kaikai Kiki Gallery, HERE TODAY, GONE TOMORROW,
May-June 2017.

MADSAKI
(19744 4)

ER
52y 8% 8B
20174 E

SGEH - madsaki 2017 ()

AR E
H7 85 Kaikai Kiki 285
e FAN IR (RIS B B ke )

EE
2017458-68 THERE TODAY, GONE TOMORROW
Kaikai KikiZgEF 8252 B

“While drawing her in my studio, there were many times that | could not stop crying.
Transience. | want to believe that these feelings of love and strong connection will last for eternity.” - MADSAKI

TMEXNTEEEME  GRZBRKVEEEX(FILST - HE
HEEREEEZENBRIARBERIBREREFERIXIE - o

In Potato Chip, the artist presented the viewer with a glimpse into
the intimacy of his wife's daily routine, deliberately inviting us into his
own universe as we admire the artist’” s display of rich imagery. Much
like artists from impressionism i.e. Monet, Degas, Bonnard etc., it was
during this art movement when the concept of keyhole viewpoint was
popularized. By adopting spray paint as a fine art medium, MADSAKI
actively engages the canvas space where he imprints his artistic
marks and unleashes the expressive energy from the aerosol paint,
particularly with dripping stains running down from the black hollow
eyes.

This fluidity of pigment unveils the working process of MADSAKI,
with every small paint decision contributed to immortalizing a
moment in time. While looking at this painting, MADSAKI purposely
situated viewers in an intimated space as if they are intruding her
during a private life. Across this expansive canvas, the present lot
depicts a half-naked woman clothed in kimono at a Japanese- style
room eating chips and having a busy table behind as if she were on
a vacation. This significant "Wife Series" of drawing helped the artist
further notice how much he loves his wife and he burst into tears
several times.

| o

A

- MADSAKI

F(EBR) & ENRESETU-BEEFHREENEML - ERAE
REBMRESESRANER » HEEFERFIEA LR - NEENSKIKE
FAER - 200 © IRMAEEMER—1F > EREESNEMNES T » BB
RILBHFORSEETHER - RERERESEMEN - MADSAKI
EBF BT EH R 0 £ LEB T T HCHEMEE » WEBERER
HRPFRENE - FhIRHREZONRBFIRIE HEEEEIRE -
BERBFIENEERIBEE EMADSAKINAIERRE » BARB—X/IVNNIE
BRE  RLBEAART - EEEEIRER » MADSAKIMESERR
BR—ERENZRE - FREMEEIA T ERRRANZEE % - 18
BREENED L MEREET —E+RZAZENRE—(EEXEE
BIZER  HBEEIREZINEF  MUEMIFEREER—MR - E—

TEFRY, EEMREREEZNEBAF  BHEMRE—SLSTHRES
HEFZE  BESMWHEAIRBRSER
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TOMOO GOKITA
(B.1969)

Mature #3

signed with artist’s signature and titled ‘'mature #3' (on the reverse)

acrylic and gouache on linen
117 x 117 cm. (46 x 46 in.)
Painted in 2017

HK$800,000-1,200,000
US$110,000-160,000

PROVENANCE
Mary Boone Gallery, New York, USA
Private Collection

Private Collection, Asia (acquired from the above by the present owner)

EXHIBITED

New York, USA, Mary Boone Gallery, Tomoo Gokita - Beauty,
November - December 2017

ARAER

(196945 4)

R EA3ER

[BE5e 3 X Fifh
20174 4F
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300

» YAYO

: KUSAMA

“I' love pumpkins because of their humorous form, warm feeling,

and a human-like quality and form.”

TR ERENE

Pumpkin is a kaleidoscope of vibrant colours,
dots and nets. Painted in 1989, the painting is
a rare example of the artist's early exploration
of the subject's form, size and character
with a seemingly limitless colour palette.
From Egyptian blue to bright yellow; dark
green to pumpkin orange, Kusama creates
a feast for the eyes with her extraordinary
display of contrasting colours. Unlike the
monochromatic pumpkins of Kusama's later
oeuvre, this early work is one of a kind. The
painting has been in the same collection for
almost 30 years and will be presented for
the first time in the market. It will also be
the second time a double-pumpkin painting
has graced the auction market, making it an
incredibly momentous occasion.

Yayoi Kusama in her Tokyo studio in 1989,
the same year she painted Lot 489 Pumpkin.
Photo: © YAYOI KUSAMA

EREEAERI989F AR TIEE
STNERANERR489 (RN ) ME—5F -

Kusama's obsession with pumpkins dates
back to her childhood, where she often
visited plant nurseries with her grandfather.
It was during this time that Kusama felt
she could identify with these humous
proliferating forms. As a young girl, Kusama
began experiencing hallucinations in the
form of animated conversations with the
pumpkins and only through drawing their
bulbous forms was she able to confront such
illusions. For a while it seemed Kusama had
forgotten about her favourite pumpkin during
her time in New York, where was working
on her infinity net paintings. However, by
the early-1970s, upon returning to Tokyo
from New York, Kusama underwent an
intense period of depression, where only
through painting pumpkins did the artist find
solace. Mesmerized by the "unpretentious
and simple beauty” of these organic forms,
Kusama re-emerged onto the art scene in
the early-1980s with her confidence and
ambition restored. As a result, Pumpkin, a
work executed in 1989, signals this poignant
moment.

What began as a young child’s creative, yet
uncertain grip on reality, became a central
motif to Kusama's endless search for self-
identity. The artist once said "l had dark days
and unfortunate times, but | overcame them
with the power of art.” She embraced her
phantom and pushed the boundaries of her
psyche. Now, the cute, rotund, and polka-
dotted pumpkin has become an international
sensation and a unique personal trademark
of Yayoi Kusama.

- Yayoi Kusama

TEREERISNE - ERANBRRERE ' URGHBEARATE - |

—EERE

(FR ) ESEfEe RER R AR
ROEECMFBEEET  BZENSTERENE
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LEXBTENEHEGHE—EEZER R
TEREIEHREIRRT—HISERIERES - /K
KRETPEE  EREeIRIEE  EEH
S EHEEERNERRERBEZR 7T —E
SAERNRBEE - EEBEAFIARES
RBIAE  EHRBRFRERRIITE—ETL
fBm o S EFR—ERANAMEIL=1TFER T
Bii5 - AIHEESE L - ERiSRE TR T¥i
R, EHiS LR EREEIENEE -
BB R MR ENESERMN » KR
HAEEREE R —EREEE - [ERERISR
13 B C Iy LABSE LA AR SR IRIBIE ST
RISMEBFERVEELE TS - ARBNZLIER
2 SRR IR - BRBFELERRIK
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R NRIEIERSY -
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YAYOI KUSAMA
(B.1929)
Pumpkin

signed and dated 'yayoi kusama 1989’,
titled in Japanese (on the reverse)
acrylic on canvas

46 x 38 cm. (188 x 15in.)

Painted in 1989

HK$4,800,000-6,800,000
US$630,000-880,000

PROVENANCE

Private Collection, Japan
Acquired from the above by the present owner in the 1990s

This work is accompanied by a registration card issued by the artist’s studio.
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YAYOl KUSAMA
(B.1929)
Shining Ray of Summer (Infinity Dots)

signed and dated 'yayoi kusama 1988,
titled in Japanese (on the reverse)
acrylic on canvas

53.2 x 651 cm. (21 x 25% in.)

Painted in 1988

HK$1,200,000-2,200,000
US$160,000-290,000

PROVENANCE

Private Collection, Asia

Acquired from the above by the previous owner

Anon. Sale, Sotheby's Hong Kong, 6 October 2014, lot 708

Private Collection, Asia (Acquired at the above sale by the present owner)
This work is accompanied by a registration card issued by the artist’s studio.
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YAYOl KUSAMA
(B. 1929)
Infinity Nets

signed, titled and dated ‘2000 yayoi Kusama INFINITY NETS’

(on the reverse)
acrylic and glitter on canvas
41x 31.8 cm. (16¥8 x 12V in.)
Painted in 2000

HK$1,000,000-2,000,000
US$130,000-260,000

PROVENANCE

Private Collection, Asia

This work is accompanied by the registration card issued by the
artist’s studio.

SREEWE

(19295 %)
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EES ) BS#p B
20004F1E
2058 © 2000 yayoi Kusama INFINITY NETS (£15)
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YAYOl KUSAMA
(B.1929)

Secret

signed and dated 'Yayoi Kusama 1986/, titled in Japanese (on the side)
mixed media sculpture

35(H) x 22 x 10 cm. (13% x 8% x 37 in.)

Executed in 1986

HK$1,200,000-2,500,000
US$160,000-320,000

PROVENANCE

Anon. Sale, Ravenel Taipei, 1 December 2013, lot 771
Private Collection, Asia

This work is accompanied by the registration card issued by the artist's studio.

EXHIBITED

Taipei, Taiwan, Dynasty Gallery, 30th Anniversary: Yayoi Kusama Works
Collection Exhibition, March-July 2015.

LITERATURE

Dynasty Gallery, Yayoi Kusama's Work Collections, exh. cat., Taipei, Taiwan,
2015 (illustrated, p. 15)

Lot 492 Alternative View
Lot 492 5—RBE

SREEE

(19294F4%)
AL

REIEAT AR
19864E(E
ik ¢ Yayoi Kusama 1986 % (fAlig)

RiE

Bdt xR 2013F 12818 #ReR/ /1

2 FA AN
LErFmMIEM R TP 2 M matfi+~

RE
201563878 T30FFiCa EEMEFRIEE
PER &1L 58

i
20155 ( SRIREFRIAE) EBELR BB
&t &3 (@i - $158)
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KEICHI TANAAMI
(B. 1936)

Red Kannon

signed and dated ‘Keiichi Tanaami
2009’ (lower left)

acrylic on canvas

145 x 97 cm. (57% x 38%4 in.)
Painted in 2009

HK$260,000-380,000
US$34,000-49,000

PROVENANCE

Nanzuka Underground, Tokyo, Japan
Anon. Sale, Sotheby's Hong Kong, 5
April 2010, lot 375

Acquired at the above sale by the
present owner

EXHIBITED

Tokyo, Japan, Nanzuka Underground,
Keiichi Tanaami: Kochuten,
November-December 2009.

LITERATURE

Nanzuka Underground, Keiichi
Tanaami: Kochuten, Tokyo, Japan,
20009 (illustrated, unpaged).

A& @S —
(1936F2£)
NI
W B

200944F
&+ Keiichi Tanaami 2009 (£ )

iR

HZA &3 Nanzuka Underground=gg
8 8=t 201054850 #ReE375
REEEE L nE

BRE
2009511128 THEMEH— : 4K,
Nanzuka Underground 8852 HAK

AR
20095 (HEZ{@H— : ZX ) Nanzuka
Underground B85 HA (EhR * EEZ)
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KEY HIRAGA
(1936-2000)
Les Fenétres (The Windows)

signed and dated ‘Key Hiraga 67 (lower right);
signed and dated ‘Key Hiraga 66’ (on the reverse)
oil on canvas

116.5x 89 cm (457% x 35 in.)

Painted in 1966-1967

HK$280,000-480,000
US$37,000-62,000

PROVENANCE
Private Collection, France

FE

(1936-2000)

S

HE EH
1966-196751/F
G - Key Hiraga 67 (AF) 5 Key Hiraga 66 (%)

HRiR
ERETRIVNGE



Lot 497

Lot 498
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KEY HIRAGA
(1936-2000)

Untitled

signed and dated 'Key HiRaga 71" (lower
right)

acrylic on canvas

64.5 x 54.3 cm. (25% x 213 in.)

Painted in 1971

HK$60,000-90,000
US$7,800-12,000

PROVENANCE

Anon. Sale, Christie's Hong Kong, 26 May
2013, lot 202

Private Collection, USA (Acquired at the
above sale by the present owner)

«496 NoReserve | FEE

FLO BROOKS
(B. 1987)
Passing Objects

signed, dated and titled ‘Passing
Objects 2017 FBrooks’ (on the reverse)
acrylic on wood

139 x 156 cm. (54 3% x 613 in.)
Executed in 2017

HK$40,000-60,000
US$5,200-7,800

PROVENANCE

Project Native Informant, London, UK
Acquired from the above by the present
owner

EXHIBITED

London, UK, Cubitt Gallery, Is Now a
Good Time?, November 2017 - January
2018.

\/i’E‘:"%j'SZ

(1936-2000)
EE

[Eal=ti]
197151
%% : Key HiRaga 71 (BTF)

iR
i E118 2013558261 ##5r202
SEE FAATEL (RiEE e LdnE)

5% - B

(198754)

Passing Objects

BT/ Kifk

20174FE

FR&& : Passing Objects 2017
FBrooks (%)

iR
[ & Project Native Informant
s EE _ LILERE

BRE
20178E118-2018518 Tls Now a
Good Time?; Cubitt E/E @3 =EH
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HERNAN BAS
(B.1978)

Saint Disappearing Without Witness

signed and dated 'HB 07" (lower right)
mixed media on linen

51 x 40.5 cm. (20% x 16 in.)

Painted in 2007

HK$90,000-120,000
US$12,000-16,000

PROVENANCE
Victoria Miro, London, UK
Acquired from the above by the previous owner

Anon. Sale, Sotheby's London, 15 March 2016, Lot 165
Private Collection, Asia (Acquired at the above sale by the present owner)

T E R BT

(19785 4)

ESEENECPNIEISE Fe

EEIRY M
200744E
A : HBO7 (BF)

AR

HE R HESF KBS

AU = B R L WEE R

w3 ERE L 2016538150 #R"5% 165
e FAA MR (RS B E bitiAE)
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HUANG YUXING
(B. 1975)

Land of Sunset

signed and dated "HuangYuxing 2017" (lower right)
acrylic on canvas

90 x 70 cm. (35% x 272 in.)

Painted in 2017

HK$180,000-380,000
US$24,000-49,000

PROVENANCE
Boers-Li Gallery, Beijing, China

Private Collection, Asia (Acquired from the above by the present owner)

&5 @

(197564)
BEzis

B EH
201754E
FRE - HuangYuxing 2017 (BF)

KRR
TPE LR E TR
SN FANMSRE (RAEE R _C e )
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HUANG YUXING
(B. 1975)

Unexpected Encounter - South Park

signed and dated 'HUANG Yuxing 2003' (lower left);
signed and dated 'HUANG Yuxing 2003’ (on the lower side)
oil on canvas

140 x 200 cm. (55 x 783% in.)

Painted in 2003

HK$180,000-280,000
US$24,000-36,000

PROVENANCE

Anon. Sale, ChengXuan Auction Beijing, 7 November 2007, Lot 310

Anon. Sale, Ravenel Taipei, 7 December 2008, Lot 259

Private Collection, Asia (acquired at the above sale by the present owner)

EXHIBITED

Beijing, China, Soka Art Center, Adventure: Huang Yuxing's Qil Painting,

March-April 2003

VAN

W EM
20034E4E
Fad : HUANG Yuxing 2008 (£7F); HUANG Yuxing 2003 (T~E)

R

Jbs wE 200711878 ##5R310
Bdt #XE® 2008F1237H #R5R259
oM FAAME (RREE IR LIRAE)

RE
2003%38-48 Meng: aFEhEERE RREfiH0O bR =
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CHEN KE
(B.1978)

Some Day, Raining

signed and titled in Chinese, dated ‘2015 (lower right);
signed, tilted and inscribed in Chinese, signed, dated and
inscribed ‘300 x 200 cm Chen Ke 2015’ (on the reverse)
mixed media on canvas

200 x 300 cm. (78% x 1181 in.)

Painted in 2015

HK$900,000-1,800,000
US$120,000-230,000

PROVENANCE
Star Gallery, Beijing, China
Private Collection, Asia (Acquired from the above by the present owner)

EXHIBITED
Beijing, China, Star Gallery, Cover: Recent Works by Chen Ke, 2015.

LITERATURE

Star Gallery, Cover: Recent Works by Chen Ke, exh. cat., Beijing, China,
2015 (illustrated, p. 43 & p. 73).

PR EJ

(1978%4)

EREAM

FEEM %

201581/

i ] 2010EAEHAM (AT s EBEHR 300 x 200 cm
7o 5A=E FEE] Chen Ke 2015 (E21)

RiR
hE It 27
S AR (BRTeTE BE B b )

RE

20156 MEM——RREDA(FR,) 2%/ b= FE

i bR
20156 (EM—RENAlF) EEER 27/ b= T&
(ElhRk » £43ERFE738)
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CHEN KE
(B.1978)

Apparel

signed in Chinese and dated '2007' (middle right);

signed, dated, titled and inscribed in Chinese, signed, titled, dated
and inscribed ‘Apparel Modeling paste. oil color. silk on board.
170 x 120 cm Chen Ke 2007’ (on the reverse)

oil on silk and fabric laid down on board

170.2 x 120.5 cm. (67 x 47 %2 in.)

Painted in 2007

HK$600,000-900,000
US$78,000-120,000

PROVENANCE

Thomas Erben Gallery, New York, USA

Private Collection, Asia

Anon. Sale, Sotheby's Hong Kong, 5 April 2013, lot 854

Private Collection, USA (Acquired at the above sale by the present owner)

EXHIBITED

Madrid, Spain, Magee Art Gallery, Time-Lag,The New Force of Chinese
Contemporary Art, February - March, 2008.

LITERATURE

Magee Art Gallery, Time-Lag,The New Force of Chinese Contemporary
Art, exh. cat, Madrid, Spain, 2008 (illustrated, p. 33).

Christoph Noe and Cordelia Steiner, The Ministry of Art, Kehrer Verlag
Heidelberg, Chen Ke, Heidelberg, Germany, 2009 (illustrated, p. 95).

(3]
(1978%E4)

L

HEZ #4548 TR SRR

20074F1E

i \] 2007 (B9 2R R EEBREE HEEER K48
170-120 cm PERI2007 Apparel Modeling paste. oil color.
silk on board 170 x 120 cm Chen Ke 2007 (£%)

iR
ZEE #8%9 Thomas Erben= R
ol FANBLREL

it 85t 201354850 #wsR 854
SEE FAANE (RS e DA E)

BE
2008%2-38 THZE-- Hi—RPEENEM ) Magee Art B
B8 mt

iR

20084 (B5Z=-- H—LPEAELEM ) Magee Art EEB
BB PN (EhR 5338)

20094 (P&EnI) Christoph Noe & Cordelia Steiner 7=
The Ministry of Art, Kehrer Verlag HeidelbergiB/E£E 2=
(Elhi, 958)

“My childhood home was but a tiny room. Nevertheless, our family of three lived simple and
happy lives. Compared to my life now which is filled anxieties and loneliness, it was so light
and joyous. | look back with at my childhood with much nostalgia, but it is impossible for me
to stay in that time...”

- Chen Ke

FEFRNR ' —BR/NNER  AEE—R=ZMIER T HERYEREE - BEFNESE &
WEADFABRIIRERIEER - 2ULERIREY  MABEESF  BEXEBEM--
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CHEN KE
(B.1978)

An Afternnon with Green Sportswear

signed in Chinese and dated '2009' (lower right);

titled 'An afternoon with green sportswear’,

signed and dated 'Chen Ke 2009', inscribed 'oil, acrylic medium
and thread on printed calico' (on the reverse)

oil, acrylic medium and thread on printed calico

73 x 90 cm. (28% x 353 in.)

Painted in 2009

HK$150,000-250,000
US$20,000-32,000

PROVENANCE

Anon. Sale, XiLingYinShe Auction Hangzhou, 30 December 2011, Lot 2455
Anon. Sale, ChengXuan Auction Beijing, 11 May 2013, Lot 706

Private Collection, Asia (acquired at the above sale by the present owner)

LITERATURE

Christoph Noe and Cordelia Steiner, The Ministry of Art, Kehrer Verlag
Heidelberg, Chen Ke, Heidelberg, Germany, 2009 (illustrated, p. 132).

)

(19785 %)
BReESHKRITF

R Bre ] i ETes

200941F

R 0 B8] 2009 (/F); An afternoon with green sportswear oil,
acrylic medium and thread on printed calico Chen Ke 2009 (&

B

iR

T FEIQENTE 20116128 301 #R@572455
b #iEt 2013558 11H #ReR706

M RO (RS B e LR E)

H kR
20094 (fFn]) Christoph Noe & Cordelia Steiner #72 The
Ministry of Art, Kehrer Verlag HeidelbergiB/EtR 1= (BhR, £1328)
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CHEN FEI
(B. 1983)

Landscape

signed, titled and inscribed in Chinese, dated 2011’
(inside the plastic scull)

acrylic on plastic scull

23 (H) x17 x17cm. (9 x 6% x 6% in.)

Painted in 2011

HK$40,000-70,000
US$5,200-9,100

PROVENANCE
Star Gallery, Beijing, China
Private Collection, Asia (Acquired from the above by the present owner)

EXHIBTED

Beijing, China, Today Art Museum, We All Love Badasses
Chen Fei and his Friends New Year Party, 15 December 2012

PR 7R
(1983%4£)
[E =

B5e] A8EE

201 EFAE

M N B aERE 2011 (BB RER)
iR

hE It 2R

oM FA AR (BR7erE B8 B i EE )

RE

20125 128158 TPIEBERIEE : BRAIMAIEEAAM

HEFIRE L 5 B bR PE

Lot 503 Alternative View
Lot 503 Z—AE
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HE XIANGYU
(B. 1986)

Five Lemons 0801

signed and dated ‘2016 He' (lower right)
acrylic and pencil on paper

41 x 31 cm. (16% x 12% in.)

Painted in 2016

HK$20,000-40,000
US$2,600-5,200

PROVENANCE
Private Collection, Asia

(EEZES

(19865 4)

512150801

[EZTe )] S5 AR
20165/E
£z4 0 2016 He (B F)

iR
S FAAMTER
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HAEGUE YANG
(B.1971)

Sonic Sphere - Horizontally-striped
Brass and Nickel

nickel plated bells, brass plated bells, steel
stand sculpture

99 (H) x 83 x 83 cm. (39 x 32% x 32% in.)
Executed in 2015

HK$280,000-480,000
US$37,000-62,000

PROVENANCE

Greene Naftali, New York, USA

Private Collection, Asia (Acquired from the above
by the present owner)

EXHIBITED

New York, USA, Greene Naftali, Quasi-Pagan
Minimal, March - April 2016.

Montréal, Canada, La Biennale de Montréal, The
Grand Balcony, October 2016 - January 2017.

N

**E 4=
R==

(19714 4)
ERIR- X RN = AR

20154E/F

xR
M 4849 Greene Naftali
o FAA IR (R B E ke )

EE

2016838-48 Quasi-Pagan Minimal; Greene
Naftali #1539 Z=E1

2016F108-2017F18 TXIG= ) EFBEYER
EXEElEERIIEDN
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YUAN YUAN
(B.1973)

My Dining Room

signed Y. Yuan' (lower left side); signed, dated and titled in Chinese,
signed, dated and titled ‘My Diningroom Yuan Yuan. 2015’ (on the
reverse)

oil on canvas

161.5 x 195 cm. (63% x 76 % in.)

Painted in 2015

HK$550,000-750,000
US$72,000-97,000

PROVENANCE

Edouard Malingue Gallery, Hong Kong
Private Collection, Asia (Acquired from the above by the present owner)

===

IR
(1973F4%)

HHIERE

¥ EM

20155F4E

R 2 Y. Yuan (A2 TF#) 5 My Diningroom Yuan Yuan. 2015
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RiE
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ZHANG ENLI s BF
(B.1965) (19654 2)
The Curved Glasses S HHAYI TS
signed in Chinese and dated '2013' (lower right); WY B
signed and titled in Chinese; dated and inscribed '2013 250 x 200 cm' =
(on the reverse) ZOlSEE{’E
oil on canvas SRk 2013 BA) (BTF) 5
250 x 200 cm. (98% x 78% in.) SRR 2013 250 x 200 cm 3REF (BE)
Painted in 2013
KR
HK$1,000,000-1,500,000 TE FAN TR
US$130,000-190,000 &S (=118 2016558291 Rk 134

e AN (RS e LhnE)
PROVENANCE
Private Collection, Asia
Anon. Sale, Christie’s Hong Kong, 29 May 2016, lot 134
Private Collection, Asia (Acquired at the above sale by the present owner)
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QlU XIAOFEI
(B.1977)

Anamnesis

signed, titled and inscribed in Chinese,

dated, titled and inscribed ‘anamnesis 100 cm x 120 cm 2009’
signed in Chinese; titled in Chinese (on the reverse)

oil on canvas

120 x 100 cm. (474 x 39%s in.)

Painted in 2009

HK$300,000-400,000
US$39,000-52,000

PROVENANCE

Tang Contemporary Art, Hong Kong

Acquired from the above by the previous owner

Anon. Sale, Christie’s Hong Kong, 31 May 2015, lot 199

Bz
(197744)

REAEAE

R B

200941E

e (BEFEEE ) (anamnesis) 100 cm x 120 cm
7 _E3HE B TE 2009 (BE)

KRR

&t EREAZNFO
BUEE B8 B _LikEED

i E118 2015558311 #Ra%199
oM FAAMRE (BReE R e DA E)

Private Collection, Asia (Acquired at the above sale by the present owner)



509

WANG GUANGLE
(B.1976)
Coffin Paint 110703

signed and inscribed in Chinese, titled, dated and inscribed
110703 146 x 146 cm 2011" (on the reverse)

acrylic on canvas

146 x 146 cm. (57 Y2 x 57 Y2 in.)

Painted in 2011

HK$900,000-1,300,000
US$120,000-170,000

PROVENANCE

Private Collection, Asia

EXHIBTED

Changsha, China, Hunan Provincial Museum, Wang Guangle:
Disappearance of Rhetoric, September to October 2011.

LITERATURE

He Guiyan, Hunan Fine Arts Publishing House, Disappearance of
Rhetoric, Hunan, China, 2011 (illustrated, p. 121)

Christoph Noe (ed.), Hatje Cantz Verlag, Wang Guangle, Ostfildern,
Germany, 2015 (illustrated, p. 77).

F e 4
(197644)

=i%110703

[R5e ) B
201EEAE
FRE& - 110703 FERNE 146 x 146 cm F¢Lk 2011 ()

RiR
S FANIBTREL

BE&

2015 9F-108 TEyes « (ZEa0E. M EEYeE R

bR

2014 ((EFFRVIE ) AEEE sl iRt

#rE e (Elhx 0 581218)

20154 {( Wang Guangle ) Christoph Noe#F#g Hatje Cantz
Verlag kit REVFIERRE = (BhR © 2£8778)
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CAI GUO-QIANG : s
(B.1957) % K

Mountains and Rivers

signed and titled in Chinese, signed, dated and titled
‘Mountains and Rivrs Cai Guo Qiang 2008’ (lower right)
gunpowder on paper mounted on board

139 x 230.5 cm. (54% x 90% in.)

Executed in 2008

HK$400,000-600,000
US$52,000-78,000

PROVENANCE

Acquired directly from the artist by the present owner, 2009
This work is accompanied with a DVD record of the creation
process by the artist.

EXHIBTED

San Francisco, USA, Asian Art Museum, Collector's Choice/
Collector's Voice, September 2010 - March 2011.

ZR[EH R
(1957454%)

paniy
KEE A FERAR

20084E4E
ik 3T Mountains and Rivrs 22 Cai Guo Qiang 2008 (BF)

RiR
REER2009F EEBEER
L FRIElR A FRiER#RZ DVD

BB
2010898 -2011FE38 TCollector's Choice/ Collector's Voice
SEMNEMEYEE =5 =6

“[I wish to] travel in time, like the fengshui masters and alchemists of ancient times, from the very
origins of mankind into the future; to move freely back and forth between the East and West, from
micro to macro realms, and between global and local worlds.”
- Cai Guo-Qiang
MEFE)VEERRRE KRS T — T AR R REEN » BAEREFEMBRN—ZEERK ;
N eigis S Hsh 5 H/NEIGE KA - REEMIHRIIRRIERZRE -
——Z[E5E
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XU BING
(B. 1955)
Seal Project

incised ‘Xu Bing’ (on the side of each seal);
signed, dated and numbered '7/10 Xu Bing 2001
(on an authentication card)

two hundred pieces of jade seal in two wood boxes
each jade seal: 1.5 cm. diameter x circa 6 cm.

(% in. diameter x circa 2% in.)(200)

each wood box: 8.2 (H) x 21.6 x 21.6 cm.

(3%ax 8%2x 8% in.) (2)

edition 7/10

Executed in 2001

HK$300,000-500,000
US$39,000-65,000

PROVENANCE

Tokyo Gallery, Tokyo, Japan

Private Collection, Asia (Acquired from the above by
the present owner)

This work is accompanied by an authenticity card
signed by the artist

EPIN

(1955%4)

AET

200 EREE 2EKRE

hREf : 7/10

2001FE

e - FEREEXU BING (BMENEER) 5
7/10 Xu Bing 2001 ({RZE=)
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A SRR RRER
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LEE KIT
(B.1978)
Sinphur- MYCOMB

acrylic, emulsion paint, inkjet ink on cardboard,

light, readymade object

55 x 45 cm. (21% x 17% in.) % ‘_r’_
Executed in 2012 SR
HK$40,000-60,000 im
US$5,200-7,800 B e TR

PROVENANCE
Private Collection, Asia

e
(1978%4)

Sinphur- MYCOMB 2
B ILBE FelEE ik B BT

201264E

EEM RIWNIE 4
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GAO WEIGANG
(B.1976)

Superstructure

signed, titled in Chinese, numbered 'AP' (on the back)
stainless steel titanium sculpture

175(H) x 120 x 12 cm. (687 x 47V x 4% in.)

Executed in 2010

Edition A.P.

HK$60,000-80,000
US$7,800-10,000

PROVENANCE

Private Collection, Asia

= EH
(19764 4)
FrERE

A5 K BB

201044E

hiR# : AP

;e LEEE AP SER (BmE)

KRR
M FAA M
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MARIA TANIGUCHI
(B.1981)
Untitled

acrylic on canvas

228 x 114 cm. (89% x 447& in.)
Painted in 2014
HK$100,000-150,000
US$13,000-19,000

PROVENANCE

Carlier Gebauer, Berlin, Germany
Private Collection, Asia

ANBRDS
(1981£F4%)

A

52/ £
20145:4F

KR
=E 34k Carlier GebauersSgg
ol FAN TR
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YAYOI KUSAMA SEEE

(19294 4)
(B.1929)
Pumpkin /R
signed and dated 'YAYOl KUSAMA 1991, BEEM BB
titled in Japanese (on the bottom) 19915(E
mixed media sculpture = 0 YAYOl KUSAMA 1991 2 H
9.8(H) x 10.2 cm. (37 x 4 in.) PR
Executed in 1991 ke ()
HK$180,000-350,000 R

& BFELL 2012610878 #REE939
U5$24,000-45,000 T AT (S B b )
P ROVENANCE IHERMBEMR TIE=MREECE

© © R

Anon. Sale, Sotheby's Hong Kong, 7 October
2012, Lot 939

Private Collection, Asia (acquired at the
above sale by the present owner)

This work is accompanied by the registration

card issued by the artist’s studio.
Lot 515

516

YAYOl KUSAMA
(B.1929)
Pumpkin

signed, dated and numbered Yayoi Kusama 1998 56/100"
(incised on the bottom edge)

bronze sculpture

275 (H) x 27.5 x 27 cm. (107 x 107 x 1058 in.)

Original mould executed in 1998; Executed in 2011
edition 56/100

HK$400,000-600,000
US$52,000-78,000

PROVENANCE
Private Collection, Asia

SREEE
(1929¢F4£)
)N

i - 9052

JRIERR1998/E 5 2011E-4E

hR#4 : 56/100

X ¢ Yayoi Kusama 1998 56/100 (f838)

R
CEVIRTYNIE -

Lot 516



BN PROPERTY FROM A DISTINGUISHED ASIAN PRIVATE COLLETION
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YAYOl KUSAMA
(B. 1929)

Repetition GL.A

signed and dated ‘Yayoi Kusama 1996’,
titled in Japanese (on the reverse)
acrylic and collage on canvas

41 x 31.8 cm. (16%8 x 12 Y2 in.)

Painted in 1996

HK$1,200,000-2,200,000
US$160,000-290,000

PROVENANCE

Anon. Sale, Shinwa Auction, 23 November 2014, lot 145

Acquired at the above sale by the previous owner

Anon. Sale, Bonhams Hong Kong, 11 June 2016, lot 26

Acquired at the above sale by the present owner

This work is accompanied by the registration card issued by the artist's studio.

SRRE

(19295:4)

BHEGLA

B/ 8L B
19964 /E

FRE# : Yayoi Kusama 1996 LRXF ¢ ¥ 3> GLA (BE)

KR

Shinwa Auction 20145118 23H #RsiE145
BUEE R LiinE

& B 201656 811 #w5R26
REEEE LRE

IR EMR TEEMEZ BfiRaTf=

“The nets that | paint not only transcend me, they transcend the canvas. These nets continue
to spread to the walls, and the ceiling. Ultimately, they cover the entire universe.”

- Yayoi Kusama

TRETHRTEBHECS  EBEENAS - ELE—BELEMERE X6 RREEEE
FH o — EREE
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JOSH SPERLING
(B.1984)
Dead Man’s Curve

acrylic on canvas and plywood
258 x 237.5 cm. (101% x 93 V2 in.)
Executed in 2019

HK$480,000-680,000
US$63,000-88,000

PROVENANCE

Galerie Perrotin

Private Collection

Private Collection, Asia (Acquired from
the above by the present owner)

&% - HriEm

(198444)
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TAKASHI MURAKAMI &
VIRGIL ABLOH
(B.1962) & (B. 1980)

Glance Past the Future

signed and dated "VIRGIL" ©2018" and
‘TAKASHI 2018’ (on the overlap)
acrylic on canvas

58 x 49 cm. (227 x 19 Y4 in.)

Executed in 2018

HK$300,000-500,000
US$39,000-65,000

PROVENANCE

Gagosian, London, UK
Acquired from the above by the present owner

MNERE - E5H - [UHig

(1962%F4E) ; & (198044)
REARK

B £

20184F(E

i : "VIRGIL" ©2018 TAKASHI 2018
(BHEHE)

KR
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TAKASHI MURAKAMI
(B.1962)
A Panda Family Against the Blue Sky

signed and dated ‘Takashi 2014’ (on the reverse)
acrylic on canvas

100 x 100 cm. (39% x 39% in.)

Painted in 2014
HK$3,200,000-5,500,000

US$420,000-710,000
PROVENANCE

Gagosian, Hong Kong
Private Collection, Asia (Acquired from the above by the present owner)

N ERE

(19624 %)

A Panda Family Against the Blue Sky

E A= L]

20144E(E

=:8 : Takashi 2014 (£75)
HiE ShETER

o FAAMTEL (R E B B iR Ep)

“I'd been thinking about the reality of Japanese drawing and painting and how it is
different from Western art. What is important in Japanese art is the feeling of flatness.
Our culture doesn't have 3-D”

- Takashi Murakami

R—EEREARNEENRN  UREEAKZEWRNZEZE - AFAEMEENEFER °
AP R B =R - | — 1 L&
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DANIEL ARSHAM
(B.1980)
Glacial Rock Eroded Leica M3 Camera

glacial rock fragments, hydrostone unique sculpture
76 (H) x14x76 cm. (3x5%x3in.)
Executed in 2015

HK$80,000-120,000
US$11,000-16,000

PROVENANCE

Galerie Perrotin

Private Collection

Lot 521 Private Collection, Asia (Acquired from the above by the
present owner)

521

MR. B et
(B.1969) (19804 4%)

This is a Salada HWEEA Leica M3 BBIBHE

S|gn§d and dated. Mr. 2002’ (on the reverse) A BNE B S B
acrylic on wood disc

245x 26 cm. (9% x 10 Y in.) 201551
Painted in 2002

RiR
HK$55,000-75,000 BEEER
US$7,200-9,700 YNLE

oM FAA MR (R B B LARR)
PROVENANCE

Tomio Koyama Gallery, Tokyo, Japan

Anon. Sale, Phillips New York, 8 March 2012, lot 273
Private Collection, USA (Acquired at the above sale
by the present owner)

MR.
(19694F4E)

This is a Salada

EEe D ARER
20024E1F
FXGE; - Mr. 2002 ()

KR

=RNES-WINITE ES S

1A =28 20126:388H /97273
SEE FAATET (R BB A LA E)

Lot 522
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AYA TAKANO
(B.1976)
Untitled

signed "'TAKANO AYA’ (on the stretcher)
mixed media on canvas

48.5x 38 cm. (19% x 15 in.)

Painted in 2006

HK$60,000-90,000
US$7,800-12,000

PROVENANCE
Private Collection, USA

=&
(19764F2E)

fiig ]
IRaIRY 2%

20064(F

=05 - TAKANO AYA (E7RHELR)

iR
SEE FAAMKTIEL



Lot 524 Alternative View
Lot 524 5—BE

524

ERIK PARKER Ximse-MH5E
(B. 1968) (19684F4)
Drama BB

signed with artist's signature, signed, dated and titled [——

‘Erik Parker 2007 "DRAMA™ (on the overlap)
acrylic and enamel on canvas 2097EME_*M ) : }
132 (H) x 106.7 x 9 cm. (52 x 42 x 3% in.) e - EMRERS Erik Parker 2007 "DRAMA” (Z45 L))

Painted in 2007

KR
HK$300,000-500,000 26 4859 Ross + Kramer 2
US$39,000-65,000 ol FANME (IR 88 E L e

PROVENANCE

Ross + Kramer Gallery, New York, USA
Private Collection, Asia (Acquired from the above by the present owner)
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HAJIME SORAYAMA
(B. 1947)

Untitled

blindstamped with the artist's
monogram (lower right)
acrylic and pencil on board
72.4 x 51.4 cm. (28%2 x 20% in.)

fasss

BT ] $55 AR
=8 © © Sorayama (TI&EHEED)

PROVENANCE

ZINE

(194754%)

Untitled

blindstamped with the artist’s
monogram (lower right); signed
‘Sorayama’ (on the reverse)
acrylic and pencil on board
72.6 x 51.4 cm. (28% x 20% in.)

g
EH) % AR

=54 : © Sorayama (TSHEED);
Sorayama (£%)

Private Collection, UK (Acquired directly from the artist by the present owner)

iR
T FAANED (RS EERE R EMR)

Untitled

blindstamped with the artist's
monogram (lower right)

acrylic and pencil on board
72.6 x 51.4 cm. (28% x 20% in.)

fasst

BT $55 iR
=8 © © Sorayama (TI&EMED)

HK$80,000-120,000
US$11,000-16,000
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YUE MINJUN
(B. 1962)

Maze Series-Looking for Paradise-Gardener

signed and dated 'yue minjun 2007' (lower left)
oil on canvas

220 x 292.8 cm. (86% x 115% in.)

Painted in 2007

HK$800,000-1,200,000
US$110,000-160,000

PROVENANCE

Private Collection, Asia (Acquired directly from the artist
by the present owner)

EHE

(1962%F4)
KERI-BHXE-BT
¥ =%

200744%
L yue minjun 2007 (£7F)

RiR
oM FAAMRE (REE BB E 2N R)
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WANG GUANGY]
(B.1957)

Art Today

signed and dated 'Wang Guang Yi 2007,
signed in Chinese (on the reverse)
acrylic on canvas

180 x 140 cm. (707 x 55%& in.)

Painted in 2007

HK$200,000-400,000
US$26,000-52,000

PROVENANCE
Private Collection, Asia

FEE
(195744)

< BEf

B =R
200754
ik 0 2007 Wang Guang Yi FES (D)

KR
M AN



BN PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION
ERINEEERFA ML

528

YU YOUHAN
(B.1943)

The People are the Heroes of Their Time I-3

signed in Chinese (lower right)
acrylic on canvas

115.2 x 160.7 cm. (45% x 63% in.)
Painted in 1997

HK$700,000-1,100,000
US$91,000-140,000

PROVENANCE

Anon. Sale, China Guardian Beijing, 19 December 2017, lot 2075
Acquired at the above sale by the present owner

EXHIBITED
Hong Kong, Hanart TZ Gallery, Chinese Figures, 1999.

LITERATURE

ShangART Gallery, The Paintings by Yu Youhan 1989-1998,
Shanghai, China, 1998 (illustrated, unpaged).

Paul Gladston (ed.), 3030Press, YU YOUHAN, Hong Kong, 2015
(illustrated, p.168).

REE
(19434 %)
HERADEESHZ=
Al i

19974E(F
itk REE (G

RiR

b= =12 20178128190 #R5£2075
RiEEEE LinE

RE

19994 THhENER ) (ZIES &8

iR

19984 ( ARIFMIE1989-1998 ) FHEINER 35 hE
(EhR » EEZ)

20154 (£&% ) Paul Gladston #7Z 3030Press &
(ElRR > £51688)



529

ZHOU CHUNYA
(B.1955)

Chrysanthemum

signed in Chinese and dated '1997" (lower right)
oil on canvas

51.5 x 44 cm. (20% x 17% in.)

Painted in 1997

HK$300,000-500,000
US$39,000-65,000

PROVENANCE

Private Collection, Europe

Anon. Sale, Rongbao Beijing, 10 June 2007, lot 607

Anon. Sale, Phillips de Pury London, 30 June 2008, lot 453
Anon. Sale, Borobudur Singapore, 31 May 2009, lot 140

Private Collection, Asia (Acquired at the above sale by the present owner)

A&

(19555 4)

ESE(2

Y B

1997FE

il 1 1997 BES (BT

KR

BN FAA NI

b= 488 2007568108 #RsE 607

w3 B8 2008568301 #R5% 453
AN Borobudur 2009458318 #RY% 140
e FAN R (RS R DAE)

343
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/ZHOU CHUNYA
(B.1955)
Brotherhood

signed and titled in Chinese; dated '2006' (engraved on the base)
bronze sculpture

70(H) x 69 x 47 cm. (27%2 x 276 x 182 in.).

edition 2/8

Executed in 2006

HK$150,000-250,000
US$20,000-32,000

PROVENANCE
Private Collection, Asia

LITERATURE

Timezone 8 Ltd., Zhou Chunya, Shanghai, China, 2010 (different edition
illustrated, p. 407).

A&
(195544)
HEE=

SR 2B

200641F

W : 2/8

T BEERE 2006 BES 2/8 ($5HYEEE)

KRR
S FA AR

i bR
2010 & (A& ) R/\KE £ FE
(BT EMRE - 554078)
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LIU WEI
(B.1965)
Untitled-1-22

mixed media on paper
71x134 cm. (28 x 52% in.)
Painted in 2013

HK$260,000-350,000
US$34,000-45,000

PROVENANCE
Acquired directly from the artist by the present owner

EXHIBITIED

Shanghai, China, Xu Gallery, Blossoming Flower in Silence: Liu Wei,
January - March 2018

LITERATURE

Xu Gallery, Blossoming Flower in Silence: Liu Wei, exh. cat.,
Shanghai, China, 2018 (illustrated, unpaged)

ey
(1965%2£)
HRE-1-22

fREEM A
201344F

iR
REEEEEE MR

RY

2018F18-38 MEftRE, SFEB Lig hE

kR
2018%F (B3¢fERE ) REBER STEB L5 PH
(EhR - EEZ)

%)

[V
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532

LI CHEN
(B.1963)

Dragon-Riding Buddha,
Wisdom Bodhisattva and Fulfillment Bodhisattva

signed in Chinese, signed and numbered 'Li Chen 1/8'

(incised on the back of the stand);

signed in Chinese and numbered '1/8'

(incised on the lower back of Dragon-Riding Buddha,

Wisdom Bodhisattva and Fulfillment Bodhisattva)

bronze sculpture

overall: 55(H) x 118 x 40 cm. (21% x 462 x 15% in.)

Dragon-Riding Buddha (middle): 49(H) x 39 x 33 cm. (19% x 15% x 13 in.)
Wisdom Bodhisattva (left): 28(H) x 26 x 20.5 cm. (11 x 104 x 8% in.)
Fulfillment Bodhisattva (right): 28(H) x 23.5 x 18 cm. (11 x 9% x 7% in.)
stand: 6(H) x 118 x 40 cm. (2% x 462 x 15% in.)

Executed in 2001

edition 1/8

HK$1,000,000-2,200,000
US$130,000-290,000

PROVENANCE
Private Collection, Asia

EXHIBITION

Beijing, China, National Art Museum of China, In Search of Spiritual Space,

April - May 2008(different size version exhibited).

Singapore, Singapore Art Museum, Li Chen : Mind Body Spirit, September - December
2009 (different size version exhibited).

Taipei, Taiwan, Chiang Kai-Shek Memorial Hall & Freedom Square, Greatness of Spirit:
Li Chen Premiere Sculpture Exhibition in Taiwan, November - December 2011 (different
size version exhibited).

Suzhou, China, Suzhou Museum, Buddha China—Buddhist Objects in the Early Stage
from the Gansu Provincial Museum, March - May 2019 (same size version exhibited).

LITERATURE

Asia Art Center, Li Chen: In Search of Spiritual Space- Solo Exhibition at National Art
Museum of China, exh. cat, Taipei, Taiwan, 2008 (different size version illustrated,

p. 38-49, 50-57,171,173-176,196-197).

Singapore Art Museum, Li Chen: Mind - Body - Spirit, Li Chen Solo Exhibition at
Singapore Art Museum, exh. cat., Singapore, 2010 (different size version illustrated, p.
57,66, 94-103,116-123,183-184).

Asia Art Center, Greatness of Spirit: Li Chen Premiere Sculpture Exhibition in Taiwan,
exh. cat, Taipei, Taiwan, 2012 (different size version illustrated, p. 9, 28, 57-58, 74~
79,160-161).

FE

=

(1963%4)

KibBaee HEE EBEREEMR

200154/E

Wr#4 : 1/8

G - Z=H Li Chen 1/8 (RN AESH)

FH 1/8 AR ALERE « XhEE  EEZEZER ~7)

RiE
S FAAMSTER

EE

2008F48-58 TZFH : SHEHNZEE PEZEME bR FE
(BEATERIHRA)
2009983128 TZ=H : &l - 552 -
i (REATERIMRA)

20 11B-128 TRE—ZEAEAEMEERE) PEHCSER
BHER it 52 (EBATRIR THRA)

20195E3H8-58 T - FE—HEEBYERERHRECIRE
BRNIEMEE BN PE (REABRR THRA)

B8 FNEEETEE Hn

kR

20084 (ZE—SHEHNZER « TEEMEER) REBSR
EMEMTRL A1t &8 (BIRATFRR JHRA » 5538-49, 50-57,
171, 173-176,196-1975)

20105 ( Z=E—fEm - B8 - T8+ 20095 N SEMEEERE )
EEBEIF HINEEMEE $NE (BRATER IHA » 557, 66,
94-103116-123 % 183-1845)

20125 ( KR —FEHAEAXEMEERE ) EEER
ENEMTRL At &8 (BIRATRR IHRA -

59, 28, 57-58, 74-79%160-1615)
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LUO QUANMU BEN
(B.1965) (1965%F4)
Bee Keeper =i A
signed in Chinese and signed 'Luo Quan Mu', Y £

dated '2011' (on the reverse)
oil on canvas PARE==3

190 x 140 cm. (74% x 55 in.) & 2 Luo Quan Mu 27 2011 (BH)
Painted in 2011
iR
HK$70,000-90,000 SR FAAM BT
US$9,100-12,000

PROVENANCE
Private Collection, Asia
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ZHAO YAO
(B. 1981)

A Painting of Thought I11-399

signed in Chinese, dated and titled 2013 I11-399’
(on the reverse)

acrylic on found fabric

150 x 150 x 8 cm. (59 x 59 x 3%s in.)

Executed in 2013

HK$60,000-80,000
US$7,800-10,000
PROVENANCE

Beijing Commune, Beijing, China

Private Collection, Asia (Acquired from the above by the
present owner)

HE
(19812E4%)
RBE®RERIEEI-399

20135:4F
e 111-399 % 2013 (EH)

Lot 534
iR
e It SERATE
oM RN (BRerE RS B i )

535

ZHAO YANG
(B.1970)

Landscape

signed and dated ‘2014 ZAQO’ (lower right);
signed in Chinese, dated ‘2014’ (on the reverse)
oil and acrylic on canvas

90 x 120 cm. (35% x 47Va in.)

Painted in 2014

HK$50,000-80,000

US$6,500-10,000
PROVENANCE
ShanghART Gallery, Shanghai, China

Private Collection, Asia (Acquired from the above by the
present owner)

fi=pES
(1970%F4) Lot 535
E=

¥ Bre) B
201451(E
i 0 2014 ZAO (AF) 5 #EF 2014 (BH)

RiR
PE L BB
SN FANME (R 88 B _ D)



Lot 536

Lot 537

536

GENG YINI
(B1982)
Trap

signed and titled in Chinese,
signed and dated ‘Gengyini 2013’
(on the reverse)

oil on canvas

Painted in 2013

HK$35,000-55,000
US$4,600-7,100

PROVENANCE
Private Collection, Asia

EXHIBITIED

Shanghai, China, Bad Form, BANK,
December 2013 - February 2014
Shanghai, China, SH Contemporary
Solo Project, September 2014

537

LAM TUNG PANG
(B.1978)
The Great Wall

signed in Chinese, dated and inscribed
‘2002 FOTAN HK' (on the reverse)
sand, ink and acrylic on plywood

135.4 x 160.5 cm. (63% x 63% in.)
Painted in 2002

HK$40,000-60,000
US$5,200-7,800

PROVENANCE

Private Collection, Asia (Acquired directly
from the artist by the present owner)

Bk b5 e

(1982£:4)

BE

HE EH
20135/E
;i BEiR (BIE)
Gengyini 2013 (%)

RiR
SEM RO

EBEE

201345128 - 2014828
izl | BANK 38 FE

20145 98 TEelEa . SH

Contemporaryt@Z2a_LiEE

BRERZEME Lig P

FRER G

(19784 %)

R

WF £ BRI KR
20024

FRG8 : BREREE 2002 FOTAN
HK (&%)

iR
M FAA K (REE B
EEZEN]



.538 No Reserve | #E[EK(E

YE LINGHAN EEW

(B.1985) (19854E4)

Whale Y=zl

o aras ot 8 st
J pap 200744k

78.2 x 218 cm. (30% x 857 in.)
Painted in 2007

HK$20,000-30,000
US$2,600-3,900

PROVENANCE

G - EES 2007 (BAF)

KRR
SEM FAANRE (R E B R EMR)

Private Collection, Asia (Acquired directly from the artist by the

present owner)

539

YUAN YUAN
(B.1984)

Visionary Hope

signed in Chinese,

dated '2010.3" (on the reverse)
acrylic on acrylic board

86 (H) x 75.5 x 15.2 cm.

(337% x 29% x 6 in.)

Painted in 2010

HK$15,000-20,000
US$2,000-2,600

PROVENANCE
Private Collection, Asia

551%
(1984%F4)
B

Sl Al
201044E
FEE  Te3E 2010.8 (BE)

KR
M FAA M "‘\

2

Lot 538

Lot 539



Lot 540
540
LI YUAN-CHIA = ES
(LI YUANJIA, 1929-1994) (1929-1994)
Untitled A
isr:gl;(noendr;lgié:?d signed in Chinese (lower middle) KB A \
60 x 336.7 cm. (23% x 132% in) 5’31960¢ﬁd’|5
Painted circa 1960s i Li JofE ()
HK$80,000-160,000 KR
US$11,000-21,000 EARRERZETEMDino Gavina (1922-2007) Wi (BEEEE
ERISEEMZRAN)
PROVENANCE RAH RN
Collection of Italian furniture designer, Dino Gavina (1922-2007) (acquired §’% &1{53017%11?265:1%%204
directly from the artist in Bologna) SEIM FAAIKCRL (2R s L)
Private Collection, Italy
Anon. Sale, Christie's Hong Kong, 26 November 2017, Lot 604
Private Collection, Asia (acquired at the above sale by the present owner)
eB541 NoReserve | EEE
LI YUAN-CHIA eI ES
(LI YUANJIA, 1929-1994) (1929-1994)
Untitled meE
signed in Chinese (upper right) KE A
ink on paper Ehj =
38 x 70 cm. (15 x 27% in.) e« o (B L)
Untitled No. 754 RS 5575455
signed in Chinese and IKE A
numbered '754" (lower right) G TTE 754 (BT
ink on paper
52 x 37 cm. (20% x 14% in.)
M8 5574558
Untitled No. 745
ianed in Chi q IKEE A
signed in Chinese an oz . — N
numbered '745' (lower right) e « TLE 745 ()
ink on paper T

52 x 37 . (20%2 x 14% in.
x 37 cm. (20% x 14% in.) B FAA ML

HK$50,000-70,000
US$6,500-9,100

PROVENANCE
Private Collection, Europe

Lot 541



542
CHEN TING-SHIH

(1916-2002)
Calligraphy

signed and dated in Chinese
ink in paper, hanging scroll
1175 x 29 cm. (46%4 x 113 in.)
Executed in 1970

one seal of the artist

HK$10,000-20,000
US$1,300-2,600

PROVENANCE

Private Collection, USA
(Acquired directly from the artist by the
present owner)

PR BE 55
(1916-2002)
EIPS

IKER RN 78

19704 /F

G AN BER (AT
BTRISENI—H

KR
6 FAANE (RS 2 ERISEENR)
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Lot 543

-543

GEORGE CHANN
(CHEN YINPI, 1913-1995)

No Reserve | #E[E(E

Hong Kong Harbour

signed ‘Geo. Chann’ (lower left)
oil on canvas

50.3x 1211 cm. (19% x 47% in.)
Painted in 1970

HK$30,000-50,000
US$3,900-6,500

PROVENANCE

Collection of the artist

Thence by descent to the previous owner
Private Collection, Asia

PRE= AR

(1913-1995)
BB

HE =%
197051
T+ Geo. Chann (£F)

RiR

Bl RER
BRBMRRBIGE
S FAAMTER

Lot 544

544

CHU TEH-CHUN
(ZHU DEQUN,1920-2014)

Stéle F33

signed in Chinese, dated 2006’
(lower left); titled and numbered
'F33 4/8', stamped ‘2008 LA
TUILERIE - 89520 TREIGNY’
(on the reverse)

painted ceramic

ceramic: 13 (H) x 94 x 2 cm.
(5% x 37 x % in.)

stand: 5 (H) x 67 x 6 cm.
(2x26%x 2% in.)

Executed in 2006

edition 4/8 + 4 artist’s proof

HK$50,000-80,000
US$6,500-10,000

PROVENANCE

Private Collection, Europe

The authenticity of the artwork has
been confirmed by Fondation Chu
Teh-Chun, Geneva.

EN R

(1920-2014)

afg F335%

200654E

HRES : 4/8 (BBEARABEMR R
ERE : Sef=EE 2006 (£ ) 5 F33
4/8 (1578) ; 2008 LA TUILERIE -
89520 TREIGNY (R mE)

iR
BRI FAA ML
IFREEHARAEHESSETE
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TOMOYA TSUKAMOTO
(B.1982)
Shadow and Dots 6

signed in Japanese, signed, titled and dated ""Shadow and Dots6”

2020 Tomoya Tsukamoto' (on the board); signed and dated ‘2020
Tomoya Tsukamoto’ (on the overlap)

acrylic on canvas mounted on board

130 x 97 cm. (518 x 38%4 in.)

Painted in 2020

HK$260,000-350,000
US$34,000-45,000

PROVENANCE
Private Collection, Asia

BERE®

(1982£4)

S FEARL 65

BT B IR

202041F

G4 - "Shadow and Dots6" 2020 Tomoya Tsukamoto "
TR (k) 5 2020 Tomoya Tsukamoto (B EE)

iR
SN FAAMTREL
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YOSHITOMO NARA HR=EH
(195942£)

(B. 1959)
Sleepless Night (Sitting)

mixed media sculpture

28 (H) x 17 x15cm. (11 x 6% x 57 in.)
Executed in 2007

edition 223/300

Sleepless Night (Sitting)

IREIRY B
200744F
BREL : 223/300

HK$240,000-350,000 KR

US$32,000-45,000 % #8459 MARIANNE BOE?KY £
e FAN MR (B S B e )
PROVENANCE R BEMRREZIRES
MARIANNE BOESKY GALLERY, New
York, USA

Private Collection, Asia (Acquired from the
above by the present owner)

This work is accompanied by a certificate
signed by the artist

Lot 546

547
YOSHITOMO NARA HEREH
(B.1959) (19594 4)

Fockin Blitics/

Lot 547

Fuckin' Politics!

numbered '48/75', signed with artist's
signature, dated ‘2003’ (lower edge)
lithograph

image: 49.8 x 40 cm. (19% x 15% in.)
sheet: 66 x 50.5 cm. (26 x 197 in.)
Executed in 2003

edition 48/75

HK$150,000-280,000
US$20,000-36,000

PROVENANCE
Private Collection, Asia

LITERATURE

Yoshitomo Nara, Bijutsu Shuppan Sha,
Yoshitomo Nara: The Complete Works
Volume 1 - Paintings, Sculptures, Editions,
Photographs, Tokyo, Japan, 2011 (another
edition illustrated, plate E-2003-002, p. 312).

Fuckin' Politics!

ahk hxE

20034/E

HR#S : 48/75

e 48/75 BEAfizREE 2003 (iR

RiR
M FAA M

i bR

20NE(RRESR  (FREE $15 -
eE - B IRE - BRER) RR

EEE S EMT R RR BE
(Bl 5 —hREL » 28E-2003-002[F
23128)



Lot 548

548

YOSHITOMO NARA
(B. 1959)

Cosmic Girls: Eyes Opened / Eyes Closed

printed ‘©Yoshitomo Nara. Courtesy Stephen Friedman
Gallery, London. BALTIC Center for Contemporary Art 14th
June - 26th October’ (lower left); printed ‘BALTIC’ (lower right)
a set of two offset lithographs

each: 72 x 51.9 cm. (28% x 203%s in.) (2)

Executed in 2008

edition of 500

HK$20,000-40,000
US$2,600-5,200

PROVENANCE

BALTIC Centre for Contemporary Art, Gateshead, UK

Private Collection, Middle East (Acquired from the above by the
present owner)

~RES

(1959%F4%)

FHLZ  IFERE/FHLRE

BHREhR iRE (R

20085F(E

& : $£500kR

i+ ©Yoshitomo Nara. Courtesy Stephen Friedman Gallery,
London. BALTIC Center for Contemporary Art 14th June - 26th
October (EDREHM4HZAT) s BALTIC (EDREHEHAT)

RiE
R ZERE BALTICER By,
thER AR (RS ISR LR

549
YAYOl KUSAMA
(B. 1929)

Dancing Pumpkin YBL

signed 'Yayoi Kusama', numbered '102/120",

dated '2004', titled 'YBL' and Japanese (lower edge)
screenprint

image: 39.5 x 56.3 cm. (15%2 x 22% in.)

sheet: 50 x 60.5 cm. (19% x 237 in.)

Executed in 2004

edition 102/120

HK$150,000-280,000
US$20,000-36,000

PROVENANCE
Private Collection, Asia

LITERATURE
ABE Publishing Ltd., Yayoi Kusama: Prints 1979-2017, Tokyo,
Japan, 2017 (different edition illustrated, plate 320, p. 185).

EMEWE

(19295 %)
BesEr /N YBL

2004%1E
K& : 102/120
22 1 102/120 EHMFGE YBL 2004 Yayoi Kusama (TFit)

RiE
CERLRIVN 6

H iR
20174 ( ERSE4A - 2hRE1979-2017 ) FIEBE ARk =it
B3R BA (BhAS—HrE - £320[E @ £1858)
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TAKASHI MURAKAMI
(B.1962)

Takashi Murakami, Doraemon: Hip Hip Hurrah!; Doraemon: Here We
Go!; Doraemon: Thank You; On an Endless Journey on a Time Machine
with the Author Fujiko F. Fujio; A Sketch of Anywhere Door & Many
Things Await Beyond Anywhere Door

six sceenprints

58 x 50.8 cm. (22 %46 x 20 in.) ; 58 x 50.8 cm. (22 %46 x 20 in.) ;
58 x 50.8 cm. (22 %6 x 20 in.); 60 x 60 cm. (23 % x 23 5/8in.);
60 x 60 cm. (23 5/8x 23 % in.) & 60 x 60 cm. (23 5/8x 23 % in.)
Executed in 2019 (2); & 2020 (4)

edition 6/300; 6/300; 126/300; 192/300; 14/300 & 186/300

HK$50,000-80,000
US$6,500-10,000

PROVENANCE
Private Collection, Asia

Lot 550

A EBE

(1962%F4%)

Takashi Murakami, Doraemon: Hip Hip Hurrah!;
Doraemon: Here We Go!; Doraemon: Thank You;
On an Endless Journey on a Time Machine with the
Author Fujiko F. Fujio; A Sketch of Anywhere Door
K Many Things Await Beyond Anywhere Door

HhERRE )
20195 (FH2M) 5 B 20205 (F£41) 1F
W+ 6/300; 6/300; 126/300; 192/300; 14/300 & 186/300
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St FAANIBIEL
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Please refer to Christies.com for full signature details.

551

TAKASHI MURAKAMI
(B.1962)

We Came to the Field of Flowers through Anywhere Door;
Anywhere Door (Dokodemo Door) in the Field of Flowers;
Doraemon in the Field of Flowers; Mr. Fujiko F. Fujio and Doraemon
Are in the Field of Flowers; Doraemon's Daily Life & Wouldn't it Be
Nice if We Could Do Such A Thing

six sceenprints

48.5x48.5cm. (19 % x19 % in.) ; 48.5x 48.5cm. (19 Y6 x 19 Y5 in.) ;
58 x 51 cm. (22 %4 x 20 ¥ in.); 58 x 51 cm. (22 7% x 20 ¥s in.);

58 x 51 cm. (22 78 x 20 Y8 in.); 60 x 108 cm. (23 % x 42 2 in.)
Executed in 2019 (6)

edition 58/300; 126/300; 32/300; 35/300; 38/300 & 46/30

HK$50,000-80,000
US$6,500-10,000

PROVENANCE
Private Collection, Asia

Lot 551

A ERE
(1962£F4)

We Came to the Field of Flowers through
Anywhere Door; Anywhere Door (Dokodemo
Door) in the Field of Flowers; Doraemon

in the Field of Flowers; Mr. Fujiko F. Fujio
and Doraemon Are in the Field of Flowers;
Doraemon's Daily Life & Wouldn't It Be Nice if
We Could Do Such A Thing

RN ()
201954F (6)
BREY : 58/300; 126/300; 32/300; 35/300; 38/300K46/30
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S FERELTEREE -

Please refer to Christies.com for full signature details.
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VAL-
UE LOT (LE., ALL LOTS OF OUR MODERN AND
CONTEMPORARY ART EVENING SALE, AND IN
RESPECT OF OTHER CATEGORIES OF LOTS, A LOT
THE LOW ESTIMATE OF WHICH IS HK$8,000,000 OR
ABOVE), YOU ARE INVITED TO COMPLETE THE HIGH
VALUE LOT PRE-REGISTRATION. PLEASE NOTE THE
POINTS BELOW IN ORDER TO ASSIST YOU WITH THE
PRE-REGISTRATION AND PAYMENT PROCESS.

- After you have successfully registered as a bidder with
Christie's, you should complete the High Value Lot
pre-registration before the date of sale through the Bid
Department or on the date of sale in the High Value
Lot pre-registration area.

- Unless otherwise agreed by us, you will be permitted to
bid for High Value Lots only if Christie's has confirmed
your payment of deposit and your completion of the
High Value Lot pre-registration before the sale.
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- Upon the pre-registration, you should pay a deposit

equivalent to the higher of HK$1,600,000, and 20% or
more of the aggregate of the low estimate of all lots
you intend to bid for. You will need to pay such deposit
by way of wire transfer or credit card(s) acceptable to
Christie's for the prospective purchase(s). Please note
that Christie's does not accept payment from third
parties. This also applies to agents.

- If you are not successful in any bid and do not owe

Christie's or Christie's group of companies any debt,
the deposit will be refunded to you by way of wire
transfer or such other methods as determined by
Christie's. Please make sure that you provide your
bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
timefor banks to process a fund transfer or refund
varies.
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- Upon successful pre-registration, you will be given
a numbered High Value Lot paddle for identifica-
tion purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or by its
registered bidder.This applies to saleroom, telephone
and absentee bids.

- Christie's has the right to change the High Value Lot
pre-registration procedures and requirements from
time to time without notice.

ENQUIRIES

For further details, please contact our Client Services
Department at + 852 2760 1766 or visit www.christies.
com/highvaluelots.

]
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PRFSEREAZERIEB www.christies.com/highvaluelots °



CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed "Important Notices
and Explanation of Cataloguing Practice" which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called "Symbols
Used in this Catalogue".

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to
the nature of a lot apart from our authenticity
warranty contained in paragraph E2 and to the
extent provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous
damage, restoration, repair and wear and tear. Their
nature means that they will rarely be in perfect
condition. Lots are sold "as is" in the condition
they are in at the time of the sale, without any
representation or warranty or assumption of liability
of any kind as to condition by Christie's or by the
seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a let, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the
actual selling price of a lot or its value for any other
purpose. Estimates do not include the buyer's
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the
saleroom for guidance only. The rate of exchange

used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie's may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie's
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report
if the request is made to us at least three weeks
before the date of the auction and you pay the fee
for the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as "associated"
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors' watches and clocks often have
very fine and complex mechanisms, a general
service, change of battery or further repair work may
be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in
good working order. Certificates are not available
unless described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie's
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(ii)for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with

documentary proof of directors and beneficial
owners;

(iii) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph B1(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on+852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you
and the seller. Christie's may, at its option, specify
the type of photo identification it will accept, for the
purposes of bidder identification and registration
procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON
(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: [f you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(ii) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
itis in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie's before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie's and that Christie's will only
seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.



(A) PHONE BIDS

Your request for this service must be made no later
than 24 hours prior to the auction. We will accept bids
by telephone for lots only if our staff are available to
take the bids. Telephone bids cannot be accepted for
lots estimated below HK$30,000. If you need to bid
in a language other than in English, you must arrange
this well before the auction. We may record telephone
bids. By bidding on the telephone, you are agreeing to
us recording your conversations. You also agree that
your telephone bids are governed by these Conditions
of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the
Internet. Please visit www.christies.com/livebidding
and click on the 'Bid Live' icon to see details of
how to watch, hear and bid at the auction from
your computer. As well as these Conditions of Sale,
internet bids are governed by the Christie's LIVE™
terms of use which are available on https://www.
christies.com/LiveBidding/OnlineTermsOfUse.aspx.
(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie's office or by choosing the
sale and viewing the lots online at www.christies.com.
We must receive your completed Written Bid Form at
least 24 hours before the auction. Bids must be placed
in the currency of the saleroom. The auctioneer will
take reasonable steps to carry out written bids at the
lowest possible price, taking into account the reserve.
If you make a written bid on a lot which does not have
areserve and there is no higher bid than yours, we will
bid on your behalf at around 50% of the low estimate
or, if lower, the amount of your bid. If we receive written
bids on a lot for identical amounts, and at the auction
these are the highest bids on the lot, we will sell the
lot to the bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol - next to the lot number. The
reserve cannot be more than the lot's low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot. If
you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days of
the date of the auction. The auctioneer will consider
such claim in good faith. If the auctioneer, in the
exercise of his or her discretion under this paragraph,
decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will
notify the successful bidder no later than by the
end of the 7th calendar day following the date of
the auction. The auctioneer’s decision in exercise
of this discretion is final. This paragraph does not
in any way prejudice Christie's ability to cancel the
sale of a lot under any other applicable provision
of these Conditions of Sale, including the rights of
cancellation set forth in sections B(3), E(2)(i), F(4),
and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
'Christie's LIVE™ (as shown above in Section B6); and
(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the

low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards
at his or her sole option until a bid is made, and then
continue up from that amount. In the event that there
are no bids on a lot, the auctioneer may deem such
lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the bidding
should start and the bid increments. The usual bid
increments are shown for guidance only on the
Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and
Christie's website may show bids in some other major
currencies from that of the saleroom. Any conversion
is for guidance only and we cannot be bound by
any rate of exchange used by Christie's. Christie's is
not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by
written bid, you should contact us by telephone or in
person as soon as possible after the auction to get
details of the outcome of your bid to avoid having to
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer's premium on the
hammer price of each lot sold. On all lots we charge
25% of the hammer price up to and including
HK$5,000,000, 20% on that part of the hammer
price over HK$5,000,000 and up to and including
HK$50,000,000, and 14.5% of that part of the
hammer price above HK$50,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use tax
or equivalent tax wherever such taxes may arise on
the hammer price and the buyer's premium. It is
the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie's recommends you obtain your
own independent tax advice.

For lots Christie's ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer's premium and/or any other charges related
to the lot, regardless of the nationality or citizenship
of the purchaser. Christie's will collect sales tax where
legally required. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide
appropriate documentation to Christie's prior to the
release of the lot. For shipments to those states for
which Christie's is not required to collect sales tax, a
successful bidder may be required to remit use tax to
that state's taxing authorities. Christie's recommends
you obtain your own independent tax advice with
further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph F1(a) below) paid by
you to us. The seller will not be responsible to you for
any reason for loss of profits or business, expected

savings, loss of opportunity or interest, costs,
damages, other damages or expenses. The seller
gives no warranty in relation to any lot other than
as set out above and, as far as the seller is allowed
by law, all warranties from the seller to you, and all
other obligations upon the seller which may be added
to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our "authenticity
warranty"). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the "Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c)The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of
one of the terms listed in the section titled Qualified
Headings on the page of the catalogue headed
"Important Notices and Explanation of Cataloguing
Practice". For example, use of the term "ATTRIBUTED
TO...." in a Heading means that the lot is in Christie's
opinion probably a work by the named artist but no
warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified
Headings and a lot's full catalogue description
before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further,
it does not apply if the Heading either matched the
generally accepted opinion of experts at the date of
the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally accepted
for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged the
lot.

() The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if,
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written notice of your claim within 5 years
of the date of the auction. We may require full details
and supporting evidence of any such claim;

(i) at Christie's option, we may require you to provide
the written opinions of two recognised experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom
from which you bought it in the condition it was in at
the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(ii) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as



sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of the
date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty does
not apply because current scholarship does not
permit the making of definitive statements. Christie's
does, however, agree to cancel a sale in either of
these two categories of art where it has been proven
the lot is a forgery. Christie's will refund to the original
buyer the purchase price in accordance with the
terms of Christie's authenticity warranty, provided
that the original buyer gives us written notice of the
claim within twelve (12) months of the date of the
auction. We may require full details and supporting
evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in
accordance with paragraph E2(h)(ii) above and the
lot must be returned to us in accordance with E2h(iii)
above. Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i)
also apply to a claim under these categories.

() Chinese, Japanese and Korean artefacts
(excluding Chinese, Japanese and Korean
calligraphy, paintings, prints, drawings and
jewellery).

In these categories, paragraph E2 (b) - (e) above
shall be amended so that where no maker or artist
is identified, the authenticity warranty is given
not only for the Heading but also for information
regarding date or period shown in UPPERCASE type
in the second line of the catalogue description
(the “Subheading”). Accordingly, all references to
the Heading in paragraph E2 (b) - (e) above shall
be read as references to both the Heading and the
Subheading.

F PAYMENT

1 HOWTOPAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer's premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
"due date").

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer's
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if you
want to export the lot and you need an export licence.
(c) You must pay for lots bought at Christie's in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen's Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie's Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$1,000,000 per auction sale. CNP
payments cannot be accepted by all salerooms and
are subject to certain restrictions. Details of the
conditions and restrictions applicable to credit card
payments are available from our Post-Sale Services
Department, whose details are set out in paragraph
(d) below.

(iv) Cash

We accept cash subject to a maximum of
HKD80,000 per buyer per year at our Post-Sale
Services Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie's Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie's Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie's,
Post-Sale Services Department, 22nd Floor
Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot

will not pass to you until we have received full

and clear payment of the purchase price, even in

(k:)ircumstances where we have released the lot to the
uyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(a) When you collect the lot; or

(b) At the end of the 30" day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate
of 7% a year above the 3-MONTH HIBOR rate from
time to time on the unpaid amount due;

(iijwe can cancel the sale of the lot. If we do this, we
may sell the lot again, publically or privately on such
terms we shall think necessary or appropriate, in
which case you must pay us any shortfall between
the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses,
damages and legal fees we have to pay or may suffer
and any shortfall in the seller's commission on the
resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie's will have all of the rights of
the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie's Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids made
by you or on your behalf or to obtain a deposit from
you before accepting any bids;

(viii) to exercise all the rights and remedies of a person
holding security over any property in our possession
owned by you, whether by way of pledge, security
interest or in any other way as permitted by the law
of the place where such property is located. You will
be deemed to have granted such security to us and
we may retain such property as collateral security for
your obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie's
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie's Group
company for any transaction.

(c) If you make payment in full after the due date, and
we choose to accept such payment we may charge
you storage and transport costs from the date that is
31 calendar days following the auction in accordance
with paragraphs Gd(i) and (ii). In such circumstances
paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie's
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie's Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie's Group company in full for
what you owe. However, if we choose, we can also sell
your property in any way we think appropriate. We
will use the proceeds of the sale against any amounts
you owe us and we will pay any amount left from that
sale to you. If there is a shortfall, you must pay us any
difference between the amount we have received
from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot to
another Christie's location or an affiliate or third party
warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise

agreed in writing:

(i) we will charge you storage costs from that date.

(ii) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially
reasonable way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with
each invoice sent to you. You must make all transport
and shipping arrangements. However, we can arrange
to pack, transport and ship your property if you ask
us to and pay the costs of doing so. We recommend
that you ask us for an estimate, especially for
any large items or items of high value that need
professional packing before you bid. We may also
suggest other handlers, packers, transporters or
experts if you ask us to do so. For more information,
please contact Christie's Post-Sale Services on+852
2760 1766 or email to postsaleasia@christies.com.
We will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts, failure
to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on
exports from the country in which it is sold and the
import restrictions of other countries. Many countries
require a declaration of export for property leaving
the country and/or an import declaration on entry of
property into the country. Local laws may prevent you
from importing a lot or may prevent you selling a lot
in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(a)You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence or
there is a delay in getting one, you must still pay us in
full for the lot. We may be able to help you apply for
the appropriate licences if you ask us to and pay our
fee for doing so. However, we cannot guarantee that
you will get one. For more information, please contact
Christie's Post-Sale Services Department on +852
2760 1766 or email to postsaleasia@christies.com.
(b) You alone are responsible for any applicable taxes,
tariffs or other government-imposed charges relating
to the export or import of the lot. If Christie’s exports
or imports the lot on your behalf, and if Christie's pays
these applicable taxes, tariffs or other government-
imposed charges, you agree to refund that amount to
Christie’s.

(c) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~ in
the catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
rosewood. You should check the relevant customs
laws and regulations before bidding on any lot
containing wildlife material if you plan to import the
lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age and
you will need to obtain these at your own cost. If
a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant



ivory, (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) please see further important
information in paragraph (c) if you are proposing to
import the lot into the USA. We will not be obliged
to cancel your purchase and refund the purchase
price if your lot may not be exported, imported or it
is seized for any reason by a government authority.
It is your responsibility to determine and satisfy the
requirements of any applicable laws or regulations
relating to the export or import of property containing
such protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant
ivory or other wildlife material that could be easily
confused with elephant ivory (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) can only
be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your own
cost. If such scientific test is inconclusive or confirms
the material is from the African elephant, we will not
be obliged to cancel your purchase and refund the
purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin "works of conventional
craftsmanship” (works that are not by a recognized
artist and/or that have a function, for example:
carpets, bowls, ewers, tiles, ornamental boxes).
For example, the USA prohibits the import of this
type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie's
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a lot in contravention of
the sanctions or trade embargoes that apply to you.
(e) Gold

Gold of less than 18ct does not qualify in all countries
as 'gold' and may be refused import into those
countries as 'gold".

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol ¥
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie's will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie's may, at its discretion, make the displayed
endangered species strap available to the buyer of
the lot free of charge if collected in person from the
sale site within 1 year of the date of the sale. Please
check with the department for details on a particular
lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other than
as set out in the authenticity warranty and, as far
as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller's warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i)  We do not give any representation, warranty
or guarantee or assume any liability of any kind in
respect of any lot with regard to merchantability,
fitness for a particular purpose, description, size,
quality, condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition history,
literature, or historical relevance. Except as required
by local law, any warranty of any kind is excluded by
this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,

condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.

(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with another
Christie's Group company and marketing partners
to analyse our customers and to help us to tailor
our services for buyers. If you do not want to be
videotaped, you may make arrangements to make a
telephone or written bid or bid on Christie's LIVE™
instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any
auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a
lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use
them without our prior written permission. We do not
offer any guarantee that you will gain any copyright
or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone who
takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any issues
or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie's Group
company for use as described in, and in line with,
our privacy policy at www.christies.com. If you are
a resident of California you can see a copy of our
California Consumer Privacy Act statement at
https://www.christies.com/about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or
remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy shall
prevent or restrict the further exercise of that or any
other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the
auction and any matters connected with any of the
foregoing shall be governed and interpreted by the
Hong Kong laws. By bidding at auction, whether
present in person or by agent, by written bid,
telephone or other means, the buyer shall be deemed
to have accepted these Conditions and submitted, for

the benefit of Christie's, to the exclusive jurisdiction
of the Hong Kong courts, and also accepted that
Christie's also has the right to pursue remedies in any
other jurisdiction in order to recover any outstanding
sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer's premium and do not reflect costs, financing
fees, or application of buyer's or seller's credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie's.
authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer's premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie's Group : Christie's International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the catalogue
or any saleroom notice within which we believe a lot
may sell. Low estimate means the lower figure in the
range and high estimate means the higher figure.
The mid estimate is the midpoint between the two.
hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph
E2.

lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of 'special’,
‘incidental’ or 'consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of the
catalogue headed 'Important Notices and Explanation
of Cataloguing Practice'.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to the
lot in the saleroom and on www.christies.com, which
is also read to prospective telephone bidders and
notified to clients who have left commission bids, or
an announcement made by the auctioneer either at
the beginning of the sale, or before a particular lot is
auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
out in it are correct.



EBRE - EHEM

EERE

EBRENEEBNR BRI HEZRB5IPELSHE
FUEEABEFTRERAVEN o
EBECHRHR / SR EETRRRIRTEREEE
160 > Bl > SRTERIR Z B MIRTREE LR - TuiaRe
FRERERRRIETE R RIERS M -

24

=Y
]

MRIHETSHEHERIERE (LARR) » E1ERES
BORIEA -

A. HHEZH

1. RS

(a) BHEEISOERNELHESEHES  FHEERE
FRAERERD NI EEBAR B IRSISE 2 R0E - HEAK
RRIEHAIER - BRABERA " AREPERNSE
S

(b) AREERBHFPHTAHERAOMEL  HERKRE
SERECEHL (FEROBERET) @ SEHER!
HEARIR « 25 E - R SRIRR T SRR E
HMERZER > MAERIEREEZ L - BTG
SENELSRRBEMERETRARIRAR - FIBIR
TRESERHERMAE -

2. HNAEREMETSHENERE

M REROEERMMEARE BT RS 2 B

ERFEURE | RESBOE

3. KR

(@) EHMAES HAENHERKRTEFR « LalE

2 818 - BERIBESERMEREX - HTEENE

IRELFARTRERNTRARR - HERERIBEER

BEZEOERLBRHE MEFREELESE

TR R B S E AR IR A R B A

e

EA BRI SRR EPREARRA SR EHRIRA

SRS BRI SENRTTHEER - HERN

EXHPREER Mo F R L EIERAT SRR

BERNERAE o RIRRE T RS A HERAK

R BBEES  RRRERRERM  #FREs -

RRESRETRMANER  BRAERIEHEIER

B ~ TEIRE © 1818 » ERNE - BARRMANEET

REXEEIMEEAS - HNSERR - HfIfrsEEl

EREREShERNIEECSRNEEER - 585

ERFECEREREY  WERER T ETRKRE

=
o

(b

4. HEZAGERER

(a) MNRIEFEFRG—HAER  ERESEBEEEEN
M RFRRR  UEREESHERELRKR - 317
R EEIEE NS HESEEMIIRRER -

(b) ABEZRIRIRREEBRRFEN - EREZARIRIRE
BEEN  HPINBERAEREIEREE -

5. f&fE

EEERENRERORR  BEIEE B8  RERELW
MHSEEIRERTE - [GERTAEENE - SaEEUEMATEE
BRI sERREMEE  KEFAHEER NEREEN
TREISHRE - BETEEAMENTTEHBIRE - [ME
ARELURERIZE MBS ISNISRRIHEIFES| - KB
(ERNE S RIEERIRB RN B RS RIRERTE -
FrLArTREERIRE B A RIGRE =R -

6. H[El

EHEERE S mRAEHNERAEBETIIAE ZFRE
ARESHERNE - ELEEERTAREREQEHRE
&t

7. %H

(@) FEHEA (MIEA  EEARGER) THEBEE
LIBRANE » BIEINEAR LRSS E < BLH5IEEMRE
B EITERD  ERRRENEAEETRERIHE
R/ SFEAEREHAIRE -

(b) FREERENERIITRERBRLY RARE - MREMHA
HERRERS  LALIERERZAEMRAI=ZRER
PIEREAEERS  WENERRE -

() EMFEABHRENELEINEERS - BHMEK
ERRANEAEEERENEEERS  HMIEER
BRORR - AEBEAETERERHNETREEH
BHEANNRNERE - NEaEEEREREE
AERMERER > TERREEANNRREE 8
EEZRSEEIZEQRBHIRYEE - IRERE
ERFERMNER  HEEAREREE B2
RESRERARIAN  HUESTEAER - B0%
EEREEHREFLAZMERERNTANERE
IBE( TR ©

(d) HRHREEERR  HERUEAETRETIESS
it (RRERS  HERREATRCRRESR
RFHE -

8. &k

(a) HFABRESREEBIEARIEIES - TTREEtEETE
[FREEZERMY - HAIT AR TR BRI ZE T
HMRERE o WhHhA " B FERASEE T RREEN
B9 0 REARER  HEERRRMER B 8
HHEIRRLE o

(b) WEIREMAEFEE IR MAOENES » o
BERE-RRERY  BREE—SREETE
MELHHES S - R RES—SEBRIRER
YRE(FIRRE - IRIEBSRTERE » BAIMRUES -

(c) AZHREMLITFIEEERTHEIREE - BRE
ERE » HBRKERAIERATSEREERK - FEERZA
KRR RS EERMRIRR
FHRREFNHEREXSANEZER BFRE
H2(f) B

B. EaERR

1. FERA
(a) WMREREEREELTERIR  HEEBSEEM

HE  EEBEMERRSIMIAELSHERMIIHR
BIHARE  BW/BTEREZRIED 48 BU\ERC
LUEH RS SRSRRIE R A RIS - HfiEH
BEEARTFEELHARRA - BREMUTERN :
() EAZF : HERRNSHER (BERNE B
BRBER) & (MREHEXH LRBRETR
FrfEnrE ) IRSENLSRR © 20 FRREIREEERIT
PiE -
REER : BREBRITMII NS TSR
AU - AEIMIERERS - BIERERIREBRA
WEHREXH > BEEARAREREBATE
(BF) MBREES  URIILMEERNZS

(ii

BRERATSZA4E0A -
(i) {545 B  BEERARRETERGE  BiRa
SHIIEREK o

(b) EPITTEEEREMEFHRMESTSERR / RS
RATEGHRIRREY - INTEE)  BHERMANE
FBRHEED : +852 2760 1766 °

2. BRZHEBRNEA

KAALERIZEREIRMEL L Bl BARERNERSHE
B9 MF5REAR / SRS (ERFT ARG IRAEM - INREB
EMEPRBERBEMAONESIRINESHER REER
RFLESESNBE B ERMREED:+852 2978
9910 By BEZE bidsasia@christies.com

3. INRIERERMEIERAIN

WMREMIRE - 1EREEMEHMEFIRE BN RECFEN
3K BIEERRIRERRIBESR TR RE THNE
[RiF%BE / M ERMHES » RIS TAE
BEoHR 0 MINREMIISHER » R TEREEESE
BZBNEEEY - EHEERENmREMRNSHER
XHEER  (FRimE R E SO RECTRNER

4. RFEMAFRE

(a) (ERIEHSRIRA  IRERFMATIR » IR F5F
ABRETRIU NERFERRHCESNERS 8
RERREGRIE -

(b) (ERBBERANKEA  MREUREBASHAREER
A (REMER ) EIT5E ) CREREZ(TEER
IEFFTE U FUEREAE(E - WE » B4R

(i) BELRIEFEEANR T EE R HIR B HERN R
BNERETVENERRRASE - BSRMIkBEE
BRE - WH @ BIERDR 5 FRRRERGFEPS
BERAERISNCER

(il) B EIF FIEEERE T LSRR BSR40
SR AMRMHAIBI B =B A BRI ER - BAE
S =51 ERSUFFIRCER © BRIE (1) EERER
HEHFE 2 RIFEZEERBERIKE > (3) FERE
BEEERTE ©

(i) BRIRASHE S ZBNRHARE T ERMHISRIESE

(iv) BAFEY B2 B IR RIS E SN E ST IETRIL
ANEBBRALNE SRR » DS E b ERE
BEAVICTRMARAS  REFRTRETE
PRI ANETSERERI SAR SRR AEE
AETEFRTWSENE=FIRESEFRUBELT
BREEHIEEE=FWEUI  FHRARDERBTE
BRIBFEREIIES ARSI

5. HMBLERE

NREHLENBERGHE  LEERERTHZES 305

SEHHEE O FE - WERAGRHISRIBAE - iNFiaah » AHEE

FRFSED : +852 2760 1766 °

6. FRIRIRES

TRABRIERBERAHEREMR  MRERUZRE LR

HAER (ARTIEE ) @ BRI 18978 HE

[OE(E

(A) BrRERRIE

B ATEIRERAEIZE S 24 \SHHERFEBERIR - £1

BREFTLHEASBIBERRNOBER FESBES

1% o [EEEARE 30,000 T2 HE RIS S BERIE -

AREUREEIMIEMESETRR  BREEREZAIE

SRt - BREGIRIGURIRE - UEERIRIARERER

HEERERS o BERSEIRSZERRTEER

(B) £ Christie's LIVE™ {@i8551%

ERELHED RMSZESHERR B8 A www

christies.com/livebidding + Z4EE " IS 55E% " BIHE - BEERAD

IR BRI R BBINER 2 H5RR - BRIRSERRE

R Christie's Live™ {EFEFRIETIR » ##1BER https:/www.

christies.com/LiveBidding/OnlineTermsOfUse.aspx 8k

(C) BmER%

O RABR  HIELBIHAZER www.christies.com

BENETSEHERIVSEMRIRERE  BU/ETEINERM

PRBIED 24 NSRRXELEZNEMHRINERS  BIEWE

RLINEZEMNERAEN - NEESE2ERER &

BiETEERRBSRUT N REETEEEE - RS

DEmEmme— S ERENHER MEREEESIE

B HELMEREER 50% ET5HE | NRENEEE

b EIMER(E » BILUSHNEEIEMNEREITHRE o ETEK

HSEFRIRERSNEERR - MBS SRIREZ

HERZEELHE  UZHERERRIUSEHERRINE

RRABIZERA




(O i

1. EAHERS
RFERTATHEIADEAREIS!  SI08 - 705
BEFURE -

2. [&E

BIESSMFIBE > FREHERIYEEE - FTEEEENRE
i EHERITESEA - 25 - BETESNHERN
{EtRAG(E -

3. AEEZREE

HEEILRIBSR

(a) IEABEZEOFRE 5

(b) AERESEHFIZRIEE B aERNIE

B

HEHHIAESR ;

BTTRERD HHESE R RS HHER S A

=

(e) ESRISRUERHS  RMECIETHE

() ANRERIRFIRHIERNETE » EREITINERT
B BREENE  ATHERIFHRA « EUERE
RAVAE > RS REREAENLE - REIRE
INEETEES RIS EER  CW/aEHERE
3 ETER AR — el SRR S EEH - 1
HERASEHERZK - MBHESEREART
{EEYIEHE (SR E—HAER » 5
SHERSERLE  HEESESTINERE
£ 7 BAEERERAENRIFHEA - HEEERER
TEHE o ABRAEIHIER FoBETSKBARESRE
SRR EMEEFERE @ B1EE B(3), E(Q)(), F@), &J()
ERRERFIAVEERE » VAL E—(HHERAVER)

4. B

HEEEELU TR

(a) IHEFHR2EFSIFTIEA

(b) #EEEFERA + BB Christie's LIVE™ (4055 B6 235>

FR ) BRABESRISIBHEA

HEZ AR ETSNEERL (EEATEERY®

FEER) ©

5. REEHHRIK
HEETEERBE SRS VEERRAREE
REREMRRAAY  ESZRREUT - AEETS
RISt TARRE SRR - IHEEFSHRES(FLE
ERTSHREEZLE - IAREENHER  AEEESE
BLURLRG(ERY 50% FIGIAE - MRELBIRB AR -
REETLUBTRESER THEENE  EEEARR
RENEZENE RS - REARRINER  HEEY
HZHERSIHER

6. FRIREEIBIEE

BB R AMRIMEIRER B - RSB (FHRERE
1BE) - HEESRTATHIRMNEVRELRE - X8
BRANEERIREE LRETIR—IREIBIEE - EHE T2
e

g3

(c

7. &R
B EHIRETIR © Christie's Live ™ FETS@ILTTAEE L

RESSNEEINMIETEEERETRE  (HIETEER
MIRIREEIFES | ELBUARZHIR - HRTHRHR
BHRIOEHER (ARIEE) - SRl - 151
FaE-

8. FUUTRRI

IIHAEERERERLE C3 RPAIBIIEHE - HEE TR
FTHBISIREZIES ENRESTIRIFRAZ BN
BESHIZATN - HYERCECIRIFRR MRS -
HEERMELUBFE / B FBEHLEXES  BR
PRI EESENME TR AN - NREUBEHE » 7
BEREEERIABERERMIRE A AR ETRRER
Lt EE T BRI RHER -

9. BuRMhiEE
ERERMOEETRRE  CRECSERETREER
B AEIE AN ERREIS IS ERRIES -

D. EAMERIRN

1. BABiE

ARIERE AR RZEESN  TRRIE S AR EIZHER
BEETENELME - e EREEHNERRXEESS
# 5,000,000 T2 25% ; NNEEEE 5,000,000 T LZEE
## 50,000,000 TTEBHZ 20% ; MEHHEE 50,000,000 FTkd
b 145%EE -

2. RE

MIRRRESEEREEMAHERRE © IEIRER  HE
B ERRENE A ENRZENEAMEmELN
FERE - EHBEEIERIINERGRE - EEIE
RTEBERGCRER - EHEERCEHBIREER -
BRELSEXEZEVRER  THEDEEIARS
13 1RTEEAS N BIHRE  BEMEM / SiiEnER
TERIRYE M A ERONSHESIREUEFBIRE - ETEIHR
BEEEREHER < BREEEREHAERSEXEIR
M9 > B o HIBETORTE » EREGIHERIIINFRIRAL/E
TERIMAE R AIAMETSIRISEE X - (EHSA/EKER
IREAWNSD - IR AR RRRTIRE FND ARSI
1 o ELSHERCEEIRBER -

E. (&
1. BEAfRE
HRESHAER > EOREHE
(@) REERPFEA @ SHAERIOEEAZ—IESE
HEARGFA ; 3 - MRES T =RERNTE AL
HEANZ— HEESHEANEREENERNEE
ER L EREE
(b) BERERISAERAIFTE R
(HABRFIS IR A Z ZE
R EEAREAREE - 5T L TBBEER
HMZOHBERE (FRLUTE Fle BEXE) 19
8 - AT EHM TRE e ZRaK « REE
- RO SHOIBK B « BHES - BitES
(BT HRIEE(E - EATTERERREEGLL
EFIERZ MRS | REIEETA 0 TAESHE
HHRER ZRERMARGENMBERCELEE
TGRS -
2. HmfRE
FEMESBUTMERIERT » AARRBRMANEHER
HEER (HMN ARFRE") - IREAEAENEE
A EERERMEHERTRER  ERSLUTEURE
ZT BTSN ERIBRERE - EERENR
EREEH "R " —MHRE - EREEET
(@) HMBEMERE S FARHNPRBNREHERR
i o LHAIRIBE » BT BIRERRE -
(b) HMRSHAEBRHEME—1T ("128E") LIKPEFEE

575 BRI T aiE

°

PIREHEDISELIMIER ( IEERELIMIOKPEFEE
ERR ) (FHEaRES -
(c) ERFETERERBIREIERBIMORE - 57
EREZIRGNERBRBEANEE  EEETE
' EEBERBRRENTEZRN " hEREEENEL
SRR 2 BEREE
EREEm  BRELS
TREZFR—ERZEMRAER - FERRIRET 55
£ ' BRBIEE JIRRAEROB R -
EREEEANINESIB ST RS -
HERFEETEAREREZE  BNRRSEINEEE
FHEENERSRBE - RSB SERNER
HHE BEFARSERZNSEYERNER &
EREEH S REZRAMS -
NRHERRABBBNEEEN ETHERCHTRER

s

=

m o MERMERERZH » SRS RERFELF
WEEEN  WESABERAER & TIAHEER
BN IERRETER -
HRRESEANHERTNERREL SR RS
ZBRAER  BEfERmENgEr ARAES 2HE
RIOE—FIBEA » BHMERTZEMRZRRE « #7355
SRHAEMHFFIARS o HERREROFE T
;g °

ERRERFE THRR  BwE

() TEREBE 5 FRh 0 BRMRUEmRZED

HPIRTLAE R DR AR R B3

"’

ETSEREREGIRIAETERIKIRAREN

NS REERTNRERNEEER  #

NERTEER  IREMB IR 0 KM

REECXIERENESERNERN ) &

(i) BERCERNERRREEHERGELSRE
fg °

() SEAERRE TR I IBINE R
EANBERIE - THIER FRANEHERBBG
EEEfZIHNBERENSE  FERRMAEEEHET
fAFI R Wik (EERE. « BEERSF
B B~ BB S oy eSS AR ST

() &E - MRMERASE  HMOREEIERERES
#9114 RAOIRGE » I0ISIREIE - INE RIS EIET
BEE 0 ELTESIAEIRT @ RFHSREIENNSRE
g
(a) UEESMRERAERN :

() BAOEEE - FE - REE  ES  RERE
RIS  5E © BEREERETCTRENK
REIEZEEMAIIRIE 5

(i) 88 - £35  BEIFR  FEEINRA
BLUEK « HhEH - HEETHEAT 5

(ill) B BIERENEES

(iv) RESBEENEHEHRER

(v) BEFPRBEHEREENSEE

(vi) ARSI ERS A SHIRIE ©

BIRBAMRERRERN  G/BTEIREEN 14

KA ERBRIRREEE » WACIEHARHR

RERAIAE RE R TIRENETSIRET -

k) HEERAREREHURTESEE

ERFERLCEARIENER - BRiSMRISI I

SERIVELREE R (BETEREINEREEABERZE

FMERAREREMUARTESERERIXZS - EJZE

SHERIRBE TS ERRRNEGIRETRASS » B8

FHBTHRERE 12 @B R » BEMIRMEmAIERZEH

BB PR R BRI BRI - BS

FLE E2(h)(i) AAREIRESETSRENEER  BEX

HERAMET  RAERBLE E200ii) BEXEHHERS

3/ < E2(b), (), (d), (e), (f), (g) 70 (i) WAARILEERIZ EAZR ©

() *E- - BFREEIES (PE - AFRBEESS
RE - RIERIRERI) ©

LAEE2(b) - (e) FEMIERABERISIEIEHRINT - EIE

EREMRAETIER  RPTERZEFLERRE I

SHAB SRS T KRR BN E R B HAsk A

MERMELERFE ( “BUEE" ) - LLEE2(b) - (e)

FRBIRRAZE RIS EMIEE R BINEEE -

F. 4K
1. fd5m
(a) 1HEE  BEAIZ AT RERIE
() RE3ZME ;0
(i) B f
(i) (HARER  BRAEY - HE « EF « WHETRHR
e
FBEIB/ARAEE 7 B H BXRAESUSS (" BIHBERR
g -
(b) HPIRESECHRANT - BE—BHE BELE

(g

(h

(ii

S5



BHZREEER BTN REZERHERE -
BMEEASHEREOBEREHOME St /E AN
A LIS -
(c) EEBELSHENIRER @ CW/BIRBRE FRRN
BELUTEIARAT
(i) {ELTBEE "MyChristie's" f§ FERF AR ARRME
ERE  (THRERIR o G EIEEREN (10
BRI LBRS » 35548% www.christies.com/
MyChristies ¥£75EM ) © ANRFSEANAS EUAE
& BB SIHERNNFINBE R B
18T - IR » SAEREIEIRFSEIES
BEE :
&8 LBESIRTRT
ERPIREFAEF 157
$RITHRSR : 004
BRSR : 062-305438-001
BE4Z : Christie's Hong Kong Limited
WERRI TSR : HSBCHKHHHKH
(iii) {SF&
ERERMAVBET  RfEZSEEIEER
RO - AR DB IAEEZRHTEBB
1,000,000 TTZRIHERRIGHK © BEBIESR
PREIEM o LAPEIRISZ 4 5 TR B S RER S ©
WMELL " #FRARER (CNP) AL K
ABBRIPE RS R BBE 1,000,000
TTZAIFR o CNP (S NERRFrB ELTEInE
15 0 WERLEIRE - BRAKEAFERIER
RGBT RE TS ERIRISIBEE 157
HRIATR (d) B2 -
(iv) BE
ARDBFERESBUEFRHTBREBY
80,000 TTZIREFIR (BEZHBIFHAIR)

(ii

(v) $RITEESR
ISR TMETSEBARAR. (AZEMIE
IR )

(vi) 322

REEETEE MELSEBBIRAT. - XEVER

EBRITARUABE (S -
AR RS EBAHER SRS « RSB RE S ; LIEF
B WEERSES - FHEEBERATE  EERHB
B (Hbhh : FHEPIRIEITE 18 SREILARE 2248 ) ©
NERBRELED  BHEEERI - B5F +852
2760 1766 ; BYZEEBESZE postsaleasia@christies.com °

=

(e

2. FrErEER
REZMEERKEIZEESERERER B HFEHE
mRHBERIPTER A RCHHERIGE

3. RkEEs
HERNERSIELTRMEEEER (UREEA
) -

(@) BFIRER

(b) BIAERIE 30 A% @ KRR - ARERHEE=SEE
REZ AL ; BRIESITIHE

4. MR R
(a) SNRFHMFIRA  EREZHIWERE > RIS
BRTEUT—IESZIE ( RPUTHRTE F5 BAOER
DR =R FRANE TSRS E ) -
() BRRERALE RBREIHE  WSKES
EHMEEFAFAHN=(EPRTEEREM 7%
ORISR S
(i) EUERZ BB PR A A B ERER AR
SHHENRA TEHEE o EXBERFISTRR
e B RIEL BRI E I 2 =58 -
B BES ARV AR RERZN—IR
B 8% BE SRERRMIESEE
HIZEE

(i) AFETEENESZNEFECNREEES
8 - BERETSEES AR EEIREE
B

(iv) BRI ZIBERIE  RPUHEELT SR
MR AR RAEF RIDARAT A FafERE
ZHEfEX « RS ERERREMER

(V) HEHFEELBEREAARRNMTEZRE (85F
EEHARMZEARB SO ) BLUEH
BRI ZERIE 5

(vi) FPITLUEES RSN RIS URERER |

(vil) T RAEAAE D FARFEHENRRIFLR
1% EESERRIRZ AEEERES |

(viii) FESE RPERIN S ZIEREFAIZ T (ELISHIEHE
Bl HEHSEBNRERFAERRILIERR
FEABNITESSREZENREREE TR
RUBEELH RS EaER o S8
RREREAATZSHERR AR RERES
I RIEREFHARTRESHNBIRHREE
il

(ix) RERFFIR R BB ERNETITE -

BEEMRIE - BERESREMAMIMITREIMR

MEZFIERLUEHER M E E T BERATR

FNIE

() WNREFERIMIREA 2 BN EAE > BIS © FfhE

EBESEAT O BMTLIBHERES 31 BiRE Gd) &

(i) AWV EFLEMER - FERT © Gd)v) Bi§

A -

S5

5. NiFAER

RER M E A ETBERARIE » BT LA F4 B
BORER - FEEEETEI T » HAIRILUME DS SR ER
FREMSECELBERATHER - REEEEES
AR TEPIEAERMELSEBABNZ AR © £7571E
IERHHER - SRS RERRBH IR AE
EEIHE - BRI EHERNEEMERIKHEZR
TEMIRYEEIE » WSTFLIEARERESD - ANRIHEFRS
FELUEN a4

C. IRER 2R

(a) BFIEREEIHEZ EANRIVEEENRER (1855

FE O ERESERFERIEZE ) SRTLURIUAER ) -

(b) BEHREUAE R 15 » I EEIRIE o B5E +852

2760 1766 ELEEFEEZ : postsaleasia@christies.com

(c) MNREARENBE TR UARINEEERRER » RME

BSHERBXEEMETSHRERIEMHATNE=

BEE -

(d) REREINEEE=ERER R ZAIREVEEEN
R RIESAEENE:

(i) IS EMEES 31 BitaUEEHEER -

(i) ZFERSHERBXIBHATINE=HEE » 1[G

TSR I A AR E S PRI -

(ill) FATLULEMRAEE LEEBIRENS L ShE

R °

(v ERRIEFE A %M E R wwwchristies.com/

storage

(v) RERAHEAABAIRBIEAE F4 BTRORER]

H. &%

1. B%

EXWNERIETRETE—FENLEN - AVEBITRIHAE
RIGEXFUNERE - BfHEAILUKIBIGHNERZHE S
ERINEEE » BEVESI BRI - RFREFEERIRE
FESEABRMKENGE  TERFESEARNAHYR
SEm - BEEK Rt TEERES « 84  Ea
HREHER

HEEMEELTSERRIE » B5F 1 +852 2760 1766
FHESBHZE postsaleasia@christies.com o IS A IREE
R G BHAES - SHMAM DRENESHEEE

HittAT) » B SRIEEHARZITR » ERR2515
NESR=E

2. HA/EO
HEEENHURERBUESHERELERNEOE
BREMERAREERIRG o FEERTHERLEER
HOEAR / SHAERAREIENENR  EOREEE
AURgRILENREnE R HAERDENBLE -
HMFEREAEENHERMLLO  EOsE MR
EEB AR A SR ENEE R m R IAEE
M - FEASHEILRETOUFEEHRE T OEOR
FEERHEREK

(a) 7ERIRAD RESKEEERISEREHAEELE
FREEOSEAERAIEK © INREHIERTAIRE »
AR BEERR MR B IHERAYER o 10
REIRHEEK - FERMRENEEET R - FAITIARE
IRERFERRERTAIE  (EHPIE R ARSI EN B
HPTRBOREISI IR - T RHE » A% E
TSEEARTSED - BBAE 1 +852 2760 1766 » SREFEMAE -
postsaleasia@christies.com ©
FEEE(JRARRLOSEOERNMEERR
& - BIRSEEHRIER - INRELSREEO
SECHER - BELEXAT DERNRE « FR
FEMBFEKNER  ZRESEETSREZEE
Ao

SESHREDEVHPAER

HSEERIEIE R b ZRE T ENEMEISTER (T
LX) EEREABRPEE (~ 1%
ELYHEBEETRIRNERS « RIE®  ERK - B4
B 55 RUMBREREEIN - EEEREAEE
SRR EREREOEEMER » BYEREHR
ZBERZA T REREREOIIRTE - BLERTR
FIrEHEEEHImED - MEMEREHREERD
EORAOERNEHMEEEBIVSIIE - TRLE
T HERWEINEELOYEIORISEEN / iE
HIREN  HRERE » MIVEERTRH LRt as
XITERMNER - IR—HARRSERF I EbETRE
MRFERENEFEB I (FIDEBRT  BRR
FHERRY ) BEsTEME DbHEREOTIEE - &
BE (c) BRZEERER - MREEEEO  #OZ
HERSERHURERERRBATIIEL » % E
FHEENHENZ SRR SR ERIE - BEas
BELREEHEE L HAE RE L OREEIR
BIEK

EERARIENRRFEOES
EERIIENSSRFEOER - MRE—HARRSER
FREMA AR FERBNEEMR (HIINEBR
7 BRFFNERSRT ) ' HY/EBESEEAEN
A ENRE DR AT A RS RS BT R TR
SRFEHAEOER - IIRHEMEREREHERS
CET T ZBERSE  RPSERERBRLTE
BRI - BA—RELRDENARRNR T EERETE
g - BREEGREERTESEMAERENE
B wERERRI & S HETRIERES R RS
R - BRI EERTEEMRTIENRSRT
TMERAEUHINEHR B ERIERKE -
REFRPREER

—LEREISIRFIEERN / SEOIREFEIN " iR
TEER" (BHTHERNEMRIERR / INBEHE
& o AN - HBEE ~ B8~ KOI7KES  BIEFIRAR ) © £
EEEIBE ML EMRIFEIEEBRSR (FRATER ) B8
B EYE - BLER - fIIINERBI A ERSERS
SRFELED Eim - BEEES  EHEERER
B8 (R ) ROIRE R T/545RIERS o i EhlEek
BELERT  AURERREIZRIRSEDGRHAE
@ EREEAE) -

S

S

s

=



) &HE
BRER BkNESUARENEERIIRRS =
&, 0 WATHARIERBAL ©

(f) gk
REFANELEBNBR BT A A e RZRE
)Y (VISR ) AR RAAVERES - 1EL
BEREABRAAAERIRISEL v F5RER o B
FERRARENMIERTEMEEERE - EXFHER
IHEMLMOIEEET » EHSEIB EREERRRIRIE T L
1777 - BraEhEE—FRRSIIRSEMEEL
SR (EHETRERERHZERREEEHEER
SHREEYIRISEEER
H2 BrPIER RETSA T HEM FMEEMnER
FEANAY - BEAZECES NG (TSR TER © ELBRA
FIRTTET

| EEEZEEEE

(a) BRTHERFRE EXE - EEEREANES  #8E
B RIEEaERL - SRERRRM ST EREE
R - WEEDTNRKEET » FrE MG
IREBREMIERR » I9BHERERR RIS - £ BE1 BB
HNEHRBEIHEHRMIRE  HFEHELRER
a5HaEt -

(b) () BRIERIAEREEF BRAE L B EREERL (D RO B PRt
EAEBRERSEBERE » RFTEREUERER
HEABROET (FEnERERARE  BEHE
ROESFEREAEERIE) S

(i) AXDEFTAHERNTHERE  EOEEEE
EFE Eh R EE IRR EREE B
HERE M BN KE - REESL - iRk
SR RIRAR S E L IR « (REBTRRIRIZITA
BT - BRIFEMREEEHIER - EUEEZ (E R
B IHRARERHIBRESS ©

() FEIRETEARHNBEHIRREBERERE
Christie'’s LIVE™ » #RIR$RE « EMRQIREERRRIAE
EREHEEARERE  EEEAER (AALHE
BR) &R RIS « R  EieaigLL
EN=IS =R E

d) FERBENEE RfEHERa5EEET -

e) IMRBEH (a) E (d) 3k E20) BHEE  BAIREL
FRRESHEE FREET ) RAINEISBBREER
{TRYBBERRIA o (E LSBT AR B EEL
TR T (EE « FTRERTF SIS B BRET
LERERE HEEET -

J. HElER

1. B

I T AR RIER - MERMAERAREMNA
BURERATANZHERSRMAETAEAAL L
EREIBERMNEE B IAERNE -

2. &

HPRILSRY R ECEIAEDRIR « RIFRIZRER R
ENESINLMRE - ZERTT AR SR M E M ETEER
ATHHBSEHELMERE S ITRIMER MBS HIRUEE
RIRRTS - BEABIIRS » (RO BB EENEMRIRNETE
Christie's LIVE™ 533% ° BRIESBEENE @ BEEERE
RISREIHIRE o

3. hEE
FrEmETSRAETSEAEREMZ R —ER
mEREEER (FEHIERN SERMNBERNA
B ) ZHRBEIBNELBIE < REHFNRASEIR
SR LR - B BREEHIRGIRERZ
SEEhR R thE SATRER -

4. ¥h
AR RER TR BEDERREREY « FEEREE
BT BRSSO RS AmI: - HEBARZeE -

5. EREEWEFIRER

FRIERPIA P BT - BREASHMEIERGE FHORER)
YEERHTIRIR - ISERERERNEE - A
HISAREA  BERHORER TEENAREKIRS -

6. #E
ASRFAPHRAL T AR EAOBET B SERZSURAN
BRRAIRRIE FEERHURELRFE -

7. EAMEE
EEEHRFEHSELRIEENEASIRHESR » WHESE
He#EHEEEATARKMAOTAISECRFTiTAY » eE
BENBER A LUTE www.christies.com FIREIARATIFA
FEEER - B2 INFRRIEIMNER @ EBITE https:/www.
christies.com/about-us/contact/ccpa EEIF(PIRT ( AN
EEMZFAE ) ( California Consumer Privacy Act) 88

8.

RECTEE(TEREHRE TRORMSETERRA R
PREZHERIARE -t ANERE LE SR IS SRR S Eia H
RERSAREROITE - BIBEED D TR ISR E T ENE LE
SIRFIEE TR SARERTE -

9. FRREEE

BERORRREE  SERAEBRE  HENTAREG
B EMEYMEIE  IEEEEEEERIREESEEER
% - ERERRE  ERERELE R ALERR
EH - BEREMSERR  BEHRRAEIRERR
B RBETBZANEMS  RZEBERZHHEEE
> WEIRERET ST AR T URME A EERRER
18 LABSTE SR AHTIE -

10. www.christies.com 95k
EHNAERNAEER SEBSHERERETE
www.christies.com LR o $HEREEAMEIN LB E
& ERRMAA « BHERRELNEHEERHEER ©
P TEEHRERIGELERHE www.christies.com #8ik_ EH
B o

K. FAER
HEE : BAREEN SRELE -
B UTFEEHNESER » MASERMRESR
a) NEREEERELARVEMNR « (FERREE
HITER » BIREEMR « (EEESEERIER 5
b) HEREEERELRREFRRIRIREIENIE
o BUEZBSHASERIRAIVER
o NERMETEBERMLEAEERE  BIBZKIFEE
an
d) UEAAG  inEREEEREL AR SR
Bk 0 BB ERE R RIRAY
BRRE | BAEANGRE E BFEHLARERIREERE -
EAME : 137 R3EE  BEHEHFER -
BREE | A RRARERIERL (@ENAESER
HEREMELATHIER ) -
{£18%M@ : Christie’s International Plc - EF AR RER
MEBEAR °
HOR - HERIIERR o
BIHASERA : 2055 Fi(a) BRFFZILAER -
&8 : BirhonE B EPSIBBRRFRANERTAY
ERBEEEE - RiRfGESZSEENSEE  BihdE 185
FZEENRSE - PEHESRER PR o

HZE  HEERSIHERRSHRIRE

HERE 0 B2 BFRSIERIER -

B HREN—HEER (SEA—ERENRGSE
S0 )
EfthBRE © Tk @5 MRS E RS
EAEREN Ik R B
BEERIE | 105 Fl(a) RIVER -
IR HEROFTERES
BRE  WE2BRPHER  BRBEBRIEERY T2
BAFIESRRHIEREE " B " BRBIEE NER -
[EE : HERFSIUMERLRZREELE -
HEBES: REURASESEANHEERS L www.
christies.com BB ( LBMNATESTBMUE
ENE@MmRRNES )  NESRTRRNEERER
HEESHHRE ©
KPEFEE  IEERFBEIARTE -
R« RSB REE RSB EERIERE



SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed '‘Conditions of Sale - Buying at Christie's’

o

Christie's has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie's or another Christie's Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

o

Bidding by parties with an interest.

A BB ERNERER

*

Christie's has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in
the catalogue.
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Lot incorporates material from endangered species
which could result in export restrictions. See Section
H2(b) of the Conditions of Sale: Buying at Christie's.

p

Lots incorporates material from endangered species
that is not for sale and is shown for display purposes
only.

Please note that lots are marked as a convenience
to you and we shall not be liable for any errors in, or
failure to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie's

From time to time, Christie's may offer a lot which it
owns in whole or in part. Such property is identified
in the catalogue with the symbol A next to its
lot number. Where Christie’s has an ownership
or financial interest in every lot in the catalogue,
Christie’s will not designate each lot with a symbol,
but will state its interest in the front of the catalogue.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie's holds such financial
interest we identify such lots with the symbol © next
to the lot number.

%4 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price
Guarantee it is at risk of making a loss, which can be
significant, if the lot fails to sell. Christie's therefore

sometimes chooses to share that risk with a third
party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no
other higher bids, the third party commits to buy
the lot at the level of their irrevocable written bid. In
doing so, the third party takes on all or part of the
risk of the lot not being sold. Lots which are subject
to a third party guarantee arrangement are identified
in the catalogue with thesymbol ©¢.

Christie's compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
irrevocable written bid. Where the third party is the
successful bidder, the third party is required to pay
the hammer price and the buyer's premium in full.
Third party guarantors are required by us to disclose
to anyone they are advising their financial interest
in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

1 Bidding by parties with an interest

When a party with a direct or indirect interest in the
lot who may have knowledge of the lot's reserve or
other material information may be bidding on the lot,
we will mark the lot with this symbol =. This interest
can include beneficiaries of an estate that consigned
the lot or a joint owner of a lot. Any interested party
that successfully bids on a lot must comply with
Christie’s Conditions of Sale, including paying the
lot's full Buyer's Premium plus applicable taxes.

Post-catalogue notifications

In certain instances, after the catalogue has been
published, Christie’s may enter into an arrangement
or become aware of bidding that would have
required a catalogue symbol. In those instances, a
pre-sale or pre-lot announcement will be made.

Other Arrangements

Christie's may enter into other arrangements not
involving bids. These include arrangements where
Christie's has given the Seller an Advance on the
proceeds of sale of the lot or where Christie's has
shared the risk of a guarantee with a partner without
the partner being required to place an irrevocable
written bid or otherwise participating in the bidding
on the lot. Because such arrangements are unrelated
to the bidding process they are not marked with a
symbol in the catalogue.



Please see http://www.christies.com/ financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.

EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have
the meanings ascribed to them below. Please note
that all statements in a catalogue or lot description
as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale,
including the Authenticity Warranty. Our use of these
expressions does not take account of the condition
of the lot or of the extent of any restoration. Buyers
are advised to inspect the property themselves.
Written condition reports are usually available on
request.

A term and its definition listed under ‘Qualified
Headings' is a qualified statement as to authorship,
period, reign or dynasty. While the use of this term
is based upon careful study and represents the
opinion of specialists, Christie's and the consignor
assume no risk, liability and responsibility for
the authenticity of authorship or of the lot being

created in certain period, reign or dynasty of any
lot in this catalogue described by this term, and the
Authenticity Warranty shall not be available with
respect to lots described using this term.
Discrepancy in the layout of information may appear
between the catalogue description in English and
its Chinese translation. We will use the English
version of the catalogue description in deciding any
issue or disputes which arise under the Authenticity
Warranty or the ‘Qualified Headings'.

PICTURES, DRAWINGS, PRINTS, AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC

Qualified Headings

- “Attributed to...": in Christie’s qualified opinion
probably a work by the artist in whole or in part.

« “Studio of ..."/“Workshop of ...": in Christie’s
qualified opinion a work executed in the studio
or workshop of the artist, possibly under his
supervision.

« “Circle of ...": in Christie's qualified opinion a work
of the period of the artist and showing his influence.
- “Follower of ..."”: in Christie's qualified opinion a
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work executed in the artist's style but not necessarily
by a pupil.

« “Manner of ...": in Christie’s qualified opinion a
work executed in the artist’s style but of a later date.
« “After ...": in Christie's qualified opinion a copy (of
any date) of a work of the artist.

- “Signed ...”/"“Dated ..."/ “Inscribed ...": in
Christie's qualified opinion the work has been
signed/dated/inscribed by the artist.

- “With signature ..."/“With date ..."/ “With
inscription ...": in Christie’s qualified opinion the
signature/ date/inscription appears to be by a hand
other than that of the artist.

The date given for Old Master, Modern and
Contemporary Prints is the date (or approximate
date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the
impression was printed or published.

The date given for Chinese Books and Rubbings
is the date (or approximate date when prefixed
with ‘circa’) when the impression was printed or
published.
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Zao Wou-ki, 15.01.82,1982 #&#Ei& (15.01.82) 1982 &4F

Offered in Modern and Contemporary Art Evening Sale on 2 December 2020 at Christie’s in Hong Kong ItHH&@#§58 2020 £ 12 B 2 BEHEEBRAREREM%RIHE 28
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

“ Bidder's Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account Name Account No.

Address

Post/Zip Code

Phone No. .

Please verify email address for post-sale communication

[ Shipping Quote Required.
Shipping Address ( [] Same as the above address):

E Identity Documents and Financial References

If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose
behalf you are bidding, together with a signed letter of authorisation from the person.

New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following
methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot ("HVL") paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (i) 20 % of the aggregate
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Sale Registration
[] 18907 Handbags & Accessories [0 18964 The Chang Wei-Hwa Collection of Archaic Jades -
[ 18904 Important Watches Xia, Shang and Western Zhou Dynasties

18965 Inspiring the mind - Life of a scholar-official *
19960 Imperial Glories from the Springfield Museums Collection
18244 Important Chinese Ceramics and Works of Art *

Including The Ruby Collection and An Important Private Asian Collection Part V
[J 18906 Hong Kong Magnificent Jewels *
[ 18902 A Wonderful Domaine de la Romanée-Conti Collection

[] 18903 Finest & Rarest Wines And Spirits
Including A Magnificent Collection of Karuizawa

oogd

[J 16894 Modern and Contemporary Art Evening Sale *
[J 19087 Sanyu: Goldfish *
[0 12220 20th Century: Hong Kong to New York *

[ 18268 Fine Chinese Modern and Contemporary Ink Paintings * O

O

[] 18267 Fine Chinese Classical Paintings and Calligraphy *

16895 Modern and Contemporary Art Morning Session
16896 Modern and Contemporary Art Afternoon Session *

*If you intend to bid on: (i) any lot in the Modern and Contemporary Art Evening Sale; or (i) a lot the low estimate of which is HK$ 8 million or above, i.e.
a high value lot (“HVL"), please tick the box below.

[J I'wish to apply for a HVL paddle.

Please indicate the bidding level you require:
0 HK$ 0-500,000 0 HK $ 500,001 - 2,000,000 0 HK $ 2,000,001 - 4,000,000
J HK $ 4,000,001 - 8,000,000 [J HK $ 8,000,001 - 20,000,000 [0 HK $ 20,000,000 +

E Declarations

| have read the “Conditions of Sale « Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party
Payment Notice” and agree to be bound by them.

| have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

| understand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.

If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as
determined by Christie’s. please make sure that you provide your bank details to us.

[0 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.
You can opt-out of receiving this information at any time.

Name . Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong  Tel: +852 2760 1766
www.christies.com
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CHRISTIE'S

CHRISTIE'S INTERNATIONAL PLC
Frangois Pinault, Chairman

Guillaume Cerutti, Chief Executive Officer
Jussi Pylkkanen, Global President

Frangois Curiel, Chairman, Europe
Jean-Francois Palus

Stéphanie Renault

Heéloise Temple-Boyer

Sophie Carter, Company Secretary

INTERNATIONAL CHAIRMEN

Stephen Lash, Chairman Emeritus, Americas
The Earl of Snowdon, Honorary Chairman, EMEA
Charles Cator, Deputy Chairman, Christie’s Int.
Xin Li-Cohen, Deputy Chairman, Christie’s Int.

CHRISTIE’'S ASIA PACIFIC
Francis Belin, President

CHAIRMAN'S OFFICE
Jonathan Stone, Deputy Chairman
Pola Antebi, Deputy Chairman

Eric Chang, Deputy Chairman
Charmie Hamami, Deputy Chairman
Ben Kong, Deputy Chairman

Evelyn Lin, Deputy Chairman

Ada Ong, Deputy Chairman

Vickie Sek, Deputy Chairman

Chi Fan Tsang, Deputy Chairman

CHRISTIE'S ADVISORY COUNCIL,
ASIA PACIFIC

Jinging Cai, Chairman

Pierre Chen, Raymond Ch'ien, William Fung,
Qiong Er Jiang, Handel Lee, Anthony Lin,
Pan Gong Kai, Dee Poon, Mimi Tang,
Patrick Thomas, Wang Wei, Douglas Woo

SENIOR VICE PRESIDENTS
Karen Au Yeung, Elaine Holt, Audrey Shum,
Bo Tan, Katsura Yamaguchi, Kim Yu

VICE PRESIDENTS

Alexandre Bigler, Carmen Shek Cerne, Janet Chang,
Liang-Lin Chen, Fung Chiang, Isaac Choi,
Betsy Chow, Jennie Chu, Isabel Coutier,
Emily Fisher, Jacky Ho, Dexter How,

Julia Hu, Seiji Inami, Yunah Jung,

Elaine Kwok, Stephenie Leung, Ruben Lien,
Georgina Liu, Gabrielle Mak, Sara Mao,
Mindy Melrose, Lillian Ng, Jasmin Ngai,
Jessie Or, Terence Poon, Sonal Singh,
Winsy Tsang, Nicole Wright, Alan Yip,
Harriet Yu, Dina Zhang, Grace Zhuang

ASSOCIATE VICE PRESIDENTS
Lee Bingle, Winifred Chan, Kelly Chang,
Lesley Chen, Amy Cheng, Joanne Cheng,
Terry Choi, Yanie Choi, Simon Chow,
Eric Chung, Dai Dai, Helen Fung,
Georgina Hilton, Gigi Ho, Phybie Ho,
Yiwen Huang, Chie Kawasaki, Masahiko Kuze,
Annie Lee, Joyce Lee, Kevyn Leung,
Rachel Li, Caroline Liang, Louis Lin,
Vicky Liu, Caitlin Lo, Yu-Shan Lu,

Jennie Ng, Tony Ng, Cissy Ngan,

Benson Or, Stephanie Pang, Felix Pei,
Zhongwei Qin, Joe So, Sherese Tong,
CC Wang, Mandy Wang, Aaron Wong,
Michael Xie, Maxwell Yao, Mia Zhang

HONG KONG AUCTION CALENDAR

HANDBAGS & ACCESSORIES
Sale number: 18907

FRIDAY 27 NOVEMBER

2.00 PM

Viewing: 14-19 November (AH)

IMPORTANT WATCHES
INCLUDING THE RUBY
COLLECTION AND

AN IMPORTANT PRIVATE
ASIAN COLLECTION PART V
Sale number: 18904
SATURDAY 28 NOVEMBER
2.00 PM

Viewing: 14-19 November (AH),
27-28 November

HONG KONG MAGNIFICENT
JEWELS

Sale number: 18906

SUNDAY 29 NOVEMBER
2.00PM

Viewing: 14-19 November (AH),
27-29 November

THE CHANG WEI-HWA
COLLECTION OF ARCHAIC
JADES - XIA, SHANG AND
WESTERN ZHOU DYNASTIES
Sale number: 18964

MONDAY 30 NOVEMBER
10.00 AM

Viewing: 27-29 November

INSPIRING THE MIND -

LIFE OF A SCHOLAR-OFFICIAL
Sale number: 18965

MONDAY 30 NOVEMBER

11.30 AM

Viewing: 27-29 November

IMPERIAL GLORIES FROM
THE SPRINGFIELD MUSEUMS
COLLECTION

Sale number: 19960

MONDAY 30 NOVEMBER
2.30PM

Viewing: 27-29 November

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 18244

MONDAY 30 NOVEMBER

2.45PM

Viewing: 27-29 November

FINE CHINESE MODERN AND
CONTEMPORARY INK PAINTINGS
Sale number: 18268

TUESDAY 1 DECEMBER

10.30 AM & 2.00 PM

Viewing: 27-30 November

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 18267

WEDNESDAY 2 DECEMBER
10.00 AM

Viewing: 27-30 November

MODERN AND CONTEMPORARY
ART EVENING SALE

Sale number: 16894

WEDNESDAY 2 DECEMBER

5.00 PM

Viewing: 27 November-2 December

SANYU: GOLDFISH

Sale number: 19087
WEDNESDAY 2 DECEMBER
8.00 PM

Viewing: 27 November-2 December

20TH CENTURY:

HONG KONG TO NEW YORK
Sale number: 12220
WEDNESDAY 2 DECEMBER
9.00 PM

Viewing: 27 November-2 December

01/09/2020

MODERN AND CONTEMPORARY
ART MORNING SESSION

Sale number: 16895

THURSDAY 3 DECEMBER

10.00 AM

Viewing: 27 November-2 December

MODERN AND CONTEMPORARY
ART AFTERNOON SESSION

Sale number: 16896

THURSDAY 3 DECEMBER

1.30 PM

Viewing: 27 November-2 December

A WONDERFUL DOMAINE DE LA
ROMANEE-CONTI COLLECTION
Sale number: 18902

SATURDAY 5 DECEMBER

11.00 AM

FINEST & RAREST WINES
AND SPIRITS INCLUDING

A MAGNIFICENT COLLECTION
OF KARUIZAWA

Sale number: 18903

SATURDAY 5 DECEMBER
12.30 PM

AH: Christie’s Hong Kong, 22/F Alexandra House, 18 Chater Road, Central, Hong Kong
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